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Dedication 


To those choir boys 


who pledge: 


“T will be a faithful mem- 
ber of the Royal Order of 
the Round Table. 


“T will do my best to iead 
a godly, manly life. 


“T will serve God and my 
fellows with the help of 
Christ, Whose we are and 


Whom we serve” 


This Issue is dedicated 
with pride in each boy and 


the man he becomes. 


Harold Palenshus, 1941 Sir Geraint, St. John’s, Elkhorn. 
On the Cover: Glenn Ray, 1948 King Arthur at 
Ascension Church, St. Paul. 
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The Royal Order of the Round Table 


Uther Pendragon 


The boy who looks over the shoulder of 
Sir Launcelot or Sir Kay as they meditate 
and make plans for Arthur’s Camelot King- 
dom about the Round Table, is sold on the 
whole program entitled “The Royal Order of 
the Round Table.” 


He takes pride in his young nine years at 
which time he may be admitted as a Page 
and first year Choir Boy. If he progresses and 
accumulates enough “points” in the well 
organized standards, he becomes a Squire 
fairly soon. After that, he must show ability 
at leadership, faithfulmess at rehearsals and 
services, pass certain requirement tests, so 
that he may become a Knight. Various kinds 
and ranks of Knighthood may intrigue him 
after that for there is no end to the imagina- 
tive possibilities of satisfying hero-worshiping, 
adventure-stirred boyhood with King Arthur 
in the lead. 

Singing as a boy chorister is not always the 
attractive thing that an angelic boy robed in 
raiments of heavenly white and tied in black, 
may lead one to believe. There are times when 
it is positively the last thing a boy would 
care to do. There are occasions when he 
would do anything to renounce his vestment 
and practically sell his soul to get out of a 
rehearsal and to escape the confines of a 
Sunday choir loft. 

Whether a boy wants to or not, he will 
dream under such conditions. He will see 
visions and produce ideas. They may as well 
be the right kind. They may better line up 
with the rest of the Christian life. Yes, and 
there is not too much harm in making it all 
pay off somehow too. 


The Knights Are Naturals 


King Arthur and his knights are naturals 
as heroes of boyhood. From the time Arthur 
pulled out the famous sword from the stone 
and miraculously became King, he was des- 
tined not only to rule his knights, but to 
rule the fancy of many boys for ages to 
come. His Launcelot with shield of three 
lions, his Galahad with simple red cross 
stretching to the corners of the earth, his 
Parsifal with heart and treasure united, and 
his Kay with horn that calls together the 
far flung valiants for the meeting—all these 
and many others become the vision of hope 
and destiny for boys who want to serve the 
Lord Jesus Christ but who need an earthly, 
human example to help. 


The Leader 


Of course, no boy is going to become a 
research student on his own and delve into 
Merlin’s mysteries by himself. Men who know 
boys also know better. Leadership is always 
the key to boy activities and in this case, it 
is well that the leader himself be a kind of 
Launcelot and Galahad combined. No ques- 
tionable character must hide the true light 
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ot God when there is so great a possibill 
of its shining through to the heart of a boy 

The whole thing is most rewarding to t f 
leader that will put some time and effort ay} 
love into a group of boys. A handful of bow), 
will grow to huge proportions and not lox 
sight of the real aim, if the leader wills ||}; 
sufficiently to make the personal sacrific|} 
Boys are, furthermore, better at showing 4 
preciation for these attentions than many 
the other human species. Boys who would ||f, 
in church all of the time anyway, have nevyih 
been too much of a problem except that the 
aren’t many. But many other boys who we 
think twice and thrice about signing up bow 
and soul to a boys’ choir, find no difficuil® 
at all in consenting to be a member of G1 
Royal Order of the Round Table. 


Of The Home 

Parents are likely to see the point of th 
matter very quickly and may be counted olf 
to approve, though as usual, there will il 
difficulty in getting active participation aif 
support from these over-wrought busybodij) 
we call fathers and mothers in our day. |) 
many places the whole thing breaks dev 
without full support of the home. In othe? 
parents are most generous with time ar 
money for any cause that keeps their sons 
church. We have found that most parents a7 
willing to pay the bill in time and money, 
the group is stirring the interest of the be) 
sufficiently. Many are the cases where tl 
boy was the key to bringing his folks in 
the church or at least quickening their o 
7eal and attention for the things they show 
have sponsored to begin with. 


The Church 


Of the Church and the Pastor it may }t 
said that while we have run into chure 
councils that couldn’t see why a chair wz 
broken at a decently ordered meeting of bo 
we have never come into contact with 
Pastor who was not heartily in favor « 
almost anything respectable that would ho’ 
boys to the church. Chairs will be broke 
and sometimes even the wall may want iff 
collapse, but when the question is frankd 
put “do you want the chairs and the wali 


gerate the destructive tendency in boys. Key 
busy at the real business, they have littif/ 
time even for a good healthy game. 


The Organization 


brief work period on matters of Christia 
doctrine, symbolism, art (usually very active 
in which the Gospel of Jesus is taught throug! 
the stories, faith and work of the Knights 


tory and mythology. Often times a whole 
ry is read or told by candlelight, phono- 
uph records are played or slides shown. 
ere is then a period for summing up the 
“us along a progressive standard for each 
ight, Squire or Page. Promotions are an- 
anced by printed cards which are coveted 
each boy. Occasionally this period will in- 
ide a ceremony of coronation of the king 
d a “dubbing” into knighthood of the boys 
10 have met requirements. After this, there 
a brief business meeting if necessary. The 
ys have the King as their President, Laun- 
lot as their Vice President, Sir Kay is the 
cretary, and Sir Parsifal is the Treasurer. 
her names are assigned to other boys so 
at all boys have a title and a responsibility. 


The boys that arrive early find a game 
ady for them to join. Frequently the evening 


so ends with a game and occasionally with 
meone’s birthday party refreshments furni- 


‘rayer for Youth 


hn F. Fedders 


of God, hear 
our prayer for 
the youth of 
our Church: 
Give them the 
vision of the 
pure in heart 
that the war- 
fare of the 
spirit may be 
waged with un- 


Grant them 
the grace of 
humility, nei- 
ther to spurn 
the treasured 
history of the 
past nor to 
sneer at the 
pageantry of 
present day 
progress. 
Guard them 
with the whole 
armor of God 
— the girdle 
of triumphant 
train the 
eastplate of worthy righteousness, the san- 
Is of perfect peace, the shield of saving 
ith, the helmet of holy salvation, the sword 
the divine spirit, the protection of persist- 
t prayer and the weapon of constant watch- 
iness, that they may be able to stand and 
thstand in the evil day. May the chivalry 
knighthood, the loyalty of discipleship, the 
urtesy of noble character and the bravery 
fearless witness be the portion of our youth 
extending the frontiers of the Kingdom of 
d. And may Thy benediction abide in their 
arts always. Amen. 


Strong Son 


stained steel. 


shed by a helpful mother or two... or a 
father. 
The Ultimate Challenge 

Boys who would have been reluctant to 
advertise that they sing in a Boy Choir, ad- 
vertise their membership loudly every day of 
the week and frequently show up with a new 
recruit from their class at school. Becoming 
a knight of the Royal Order of the Round 
Table doesn’t happen to everybody but when 
it does happen to a boy he lets the whole 
sand lot know about it and becomes the 
envy of the whole gang. It works every time. 

Thus do the heroes of English history and 
mythology come alive. They gather the present 
prospective heroes of our age into active par- 
ticipation within the church that they champ- 
icned long ago. Thus too into countless lives 
and their respective homes comes a greater 
zeal for the Christ whose redemption and 
commission is still the greatest challenge a 
boy ever heard. 


Song of the Grail* 


To the knights in the days of old 
Keeping watch on the mountain heights, 
Came a vision of holy Grail, 

And a voice thro’ the waiting night. 
Follow, Follow, Follow the gleam, 
Banners unfurled o’er all the world. 
Follow, Follow, Follow the gleam 

Of the chalice that is the Grail. 


And we who would serve the King 
And loyally Him obey, 

In the consecrate silence know 

That the challenge still holds today. 
Follow, Follow, Follow the gleam, 
Standards of worth o’er all the earth, 
Follow, Follow, Follow the gleam, 

Of the light that shall bring the dawn. 


No chalice of carven grace 

In a vanishing glimpse we seek, 

But the light of Thy holy Face, 

All glorious and strong and meek. 

Then we'll follow, follow the gleam, 

Savior adored, Master and Lord; 

Siill we'll follow, follow the gleam, 

Till the world has been won to Thee! Amen. 


*This song attributed to Bryn Mawr College, 
3rd stanza by Margaret R. Seebach; music by 
Sallie Hume Douglas, appears in the excellent 
new ‘Christian Youth Hymnal’ Pub. Muhlenberg 
Press, Philadelphia; along with many other fine 
youth hymas. 
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The Boys of the Round Table 


“The Song is Not Ended” 


Clarence B. Lund 


The jewels of which 
a certain Roman ma- 
tron spoke, were her 
sons. And the bright 
lights that surround 
the spirit of a consci- 


entious choirmaster are 
his choir boys. Were 
we ever to write the 
confessions and mem- 
oirs of our own some- 
what hectic life, we 
would have to begin 
and end with the faces 
of these boys’ that 
came into our lives all 
too briefly, though 
sometimes to live close to us into maturity 
and manhood. Night after night we have had 
the :;ames of them upon our lips in prayer 
for their faithfulness through the temptations 
of youth, for their safety in time of war, for 
their loyalty to their confirmation promises, 
and for the solution of problems at home, 
school and in their work. 

The ability of this writer to impart some- 
thing of what all of this adds up to, is ques- 


Wm. Dion 
Marlin Evenson 


Robert Johnson 
Robert Stevens 
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tionable. Boys who read their own names a 
the names of their acquaintances here wi 
undoubtedly find the most value in a thin’ 
like this. It remains for others to ponder ani 
consider whether in view of this personal his 
tory, they have missed something, or whethe 
the author is too much wrapped up in thi 


lives of others to make his. word important. 1 


Salem, Minneapolis 
When Pastor Paul L. Wetzler of Salen 
Lutheran Church, Minneapolis, was faced witt 
the suggestion of a Boy Choir-Knights of ti 
Round Table idea, he refrained from speakini 
any doubts he may have had on the subjec? 
But typically trusting in his workers, he gavy 
us the clear sign to go ahead. We have alwayy 
been grateful for his ‘understanding at thi 
beginning of this Boy venture and let it 5) 
said at once that Pastor Wetziler’s name h 
been on the lips of the boys in that firs: 
Round Table group many times for his sym 
pathy toward us all. Mr. C. H. Berglund wai 
Chairman of the Music Committee thas 
brought our leadership to Salem and he toe 
always took active interest in us and th 
boys. Both of these men still keep close cen 
tact with many of us who have been bott 
near and far. | 
John Schell was a twelve year old when ba 
became the first King. He was a handsoma 


Phillip Roesler 
John Kepler 


Ronald Schulz 
Douglas Anderson 


boy, obedient and mannerly and _ popular 
among the other boys. He scarcely missed a 
meeting in three years. George Gerberding 
and Douglas Anderson were of a class and 
‘a kind. They liked to plague the choirmaster 
iwith that worst of goat-getters “We wouldn’t 
ibe here, but our mothers made us come.” It 
‘is doubtful if their mothers could have made 


‘them stay away, but they knew that the 
‘statement was a torment for the choirmaster. 
Douglas was the-first Knight to grow up and 
get married; he had a lovely girl that he 
brought all the way to Hartford, Wisconsin 
iso that the former choirmaster, now a Pastor, 
jcould perform the ceremony. Douglas’ mother 
jand father were more devoted to the church 
ythan any people we ever knew. George H. 
Gerberding named for his famous grandfather, 
vand son of another famous Gerberding (Rich- 
jard H.), was Chaplain in the Navy of the 
jlate war and won the hearts of many sailors 
then, as he is winning them now as Pastor 
oi a church in Menominee, Michigan. As Sir 
,Galahad, he is living out an early vision that 
he had long ago. He doubtless tells his boys 
what we used to repeat from Tennyson’s 
“Idylls of the King’: “His strength was as 
the strength of ten because his heart was 
pure” ... and follows it up with “The blood 
of Jesus Christ cleanseth us from all sin.” 
**** Marlin Hvenson was a strong healthy 
lad of serious bent, a lover of the out of doors 
and camping. He fried the eggs one summer 
at Hardscrabble for fifteen boys almost every- 


day but it never put a crimp into his doing 
away with the usual half dozen following. 
The navy interrupted a St. Olaf-University 
education but in 1948 we find him leaving 
prospective Ph. D. in Agriculture, to study 
for ministry——The Johnson boys in the choir 
were three, a fourth was beyond the age of 
admittance into our group. Bob Johnson spent 


the whole three years with us and was tre- 
mendously likeable. This was the kind of boy 
that could pick up a friend any place.—The 
Dion boys were distinguished from the others 
by the fact that their voices changed earlier 
(choirmasters are very conscious of these 
shocks that boy sopranos spring upon them at 
varying ages) and also because they could be 
counted on for the wit of the group—of which 
they produced the better part. Charles is a 
Pastor and a successful youth organizer. Billy 
is studying for the ministry in the Seminary.— 
Newton Loken was a sturdy youngster who 
attained great fame in University athletics 
with a full spread of pictures in LIFE maga- 
zine not long ago. He is now coaching ath- 
letics in a high school.—Harold Sanders, 
probably our -handsomest was a little boy in 
our time with the choir. . . now plays pro- 
fessional basket ball and several other things 
very well.—There is sadness occasionally 
among boys as with elders. Bob Ehlert, a 
worthy personality and beautiful voice still, 
sat in the Boys’ Choir that sang for the 
funeral of his choirmaster at St. Paul’s. In 
cur choir we lost one boy each year by death 


Allen Hohenwald Nicky Fauchald 
John Schell George Gerberding 


Gerry Hamann Carroll Ashley 
David Gerberding Thomas Rosene 
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Greetings to all the “boys” of the Boys 
Choir of Salem—years 1932 - 1933 - 1934. 1 
can still hear you! Once mn a while even 
strains of music come back to me. When you 
weren't so hot musically I recall the people 
saying, “But didn’t they look cute?” 

Yes—cute with your stiff white collars, 
large black ties and a grin from ear to ear. 
Many of you have left the city but wherever 
you are we send this greeting to you. 

Greetings from your well-wisher, 
Pastor Paul Luther Wetzler 


and sang for each of their funerals. It is 
a sad faced group that rises to sing the an- 
them on such occasion and the choirmaster 
never knows how the boys are going to hold 
up when a weeping mother shows that her 
heart is broken. We are rememering names 
like Donald Payne, Robert Howard, Lewis Get- 
man.—Incidentallly, Bob Ehlert is now a 
dentist in Colorado Springs, an influential lay- 


George Downing 


Gerald Last 


man of the church, director of the choir: 
teacher in Sunday School and on occasion de- 
livers himself of some good sermons.—Bok 
Anderson insisted at an early age that he 
would be in Sunday School regularly and 
fought his way through a lot of ideas until 
he decided to become a Pastor which by now, 
he is. His voice was always one of the best 
and we suspect that it was easy to be partial 
in small ways to him. After all, the choir 
master must have some good voices.—George 
Downing was another one of the better 


voices. He upset everything one night when 
his music disappeared a moment before the 
service was to start. His father, Dr. Leonard 
Downing has always been a strong supporter 
of this person’s boy work and has accompan- 
ied many choir boys to their camps.—This 
Salem choir once numbered more than sixty 
and all in ali, there may have been close 
to a hundred boys who in three years’ time 
were in the group for a part or all of that 
time. 


St. Mark’s, Fargo 


Our sojourn in Fargo, North Dakota was 
very brief but again we found the Pastor 
Wm. P. Gerberding most interested in the 


John Meyer 


Eugene Frank 
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William Jacobsen Allen Buckreus 


lea of a Boy Choir. His own son John was 
bf the right age as were also some fifty 
others who started coming very shortly before 
we were called away. Boyd Nelson was the 
King and a lad by the name of Howard Rice 
was in the group. Howard is a Pastor now 
and we have since, said all sorts of good 
things about him. John Gerberding is also a 
successful pastor. 


Redeemer, Hartford 


At Hartford, Wisconsin the Boy Choir came 
into being at the end of November of 1934 
and was in vestments hy Christmas time. 
Only the longsuffering and devoted labors of 
those we call mothers could produce a miracle 
like that in the pre-Christmas rush. The 
others of Allen Buckreus, Paul Buckreus, 
Dean Clausen, Merle MacDonald, Billy Kerlin- 
Ske and others did the great work. These 
all were boys that we liked at once. They 
were at the right age for impressive work 
and play and their response was immediate. 
‘Paul often entertained with his impersonations 
of “Mme. Schumann Hunk” a diva that we 
doubt he had ever seen but of whom his 


imaginative father had doubtless talked. Allen’ 


‘was the King and then Merle. They wore the 
‘crown well. Merle’s artistic bent was an asset 
‘to our group and we put it to work on the 
symbols that we wanted to use. He and Billy 
were our best voices for a long time until 
their little brothers, Dick and Don took their 
Place in the soprano section. Don Kerlinske 
had a slight lisp and we loved his singing 
at Christmas “I thaw three thips come thailing 
in.’ His mother put in extra hours trying to 
get the lithp out and usually did. Dean Clausen 
was brighter than the average boy also more 
independent. We liked his company and could 
never have him around enough. His great fear 
was that he couldn’t get tall enough. He later 
got to be over six feet tall. The prayers he 
asked us to say for his growing, must have 
worked. Once when he went to the theater 
with us the screen showed one of those child- 
haunting shots of Dracula’s eyes. “Aren’t they 
awiul?” we said. “I ain’t looking” was his 


i; 


reply from behind his hands. Dean was in 
the battles of Tarawa, Saipan and a horrible 
lot more. His letters have always reflected a 


more than common Christian understanding of 
life and a deep appreciation for his fine home, 
folks and church. Our latest information is 
that he is a student at the University of 
Wisconsin. Harold Shaw and Morton Whitney 
were especially dear to us, having come from 
another parish during our stay to study their 
eatechism privately. 


St. John’s, Elkhorn 


Jack Brellenthin was the leading boy and 
King at Elkhorn, Wisconsin for as long as 
he was the age necessary for our Round 
Table there. Jack had more than usual leacer- 
ship ability, a grown-up concern for the other 
boys and lots of influence in every direction. 
His athletic ability and general likeabieness 
always won him many friends and made the 
other boys look up to him. His twin brothers, 
Donald and Darrell liked to team up against 
whatever was handy and raise whatever they 
could in the way of a fracas. The fun was 
kept in hand by brother Jack and later by 
their own good judgment. Both boys have abil- 
ity and personality in their high school ado- 
lescent ways and the future will undoubtedly 
find them in a round of Christian activity. 
Jack has been in the Navy and now Carthage 
College—Clarence and Edward Freitag and 
later LeRoy, were another family trio. Clar- 
ence was king for a time, a good honest lad 
with a big heart. He could always excuse any- 
one’s shortcomings. Eddie is best remembered 
at this writing, in a choir robe looking most 
angelic in the front row. But to this experienc- 
ed eye there was more than the surface 
showed, for below one could see that he was 
placing a well aimed foot on his neighbor’s 
handiest shin. The neighbor, who would have 
done the same thing had he thought of it 
first, was taking it grimly and painfully, brave- 
ly refraining from screaming in the middle of 
the hymn.—Don and Bob Arnold were brains. . 
cool, calm and intent upon business. Don was 
king for a year and maintained order very 


Frank Eames Dean Clausen 


Chas. Dion James Weaver 
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well in spite of a soft spoken voice. We saw 
Bob graduate this spring from high school 
and were once again impressed with our own 
age.—Gerald Last liked an argument best and 
we understand, practiced on his folks before 
he came to us. His arguments were the usual 
ones of boyhood based on what he wanted 
to do rather. than upon what he ought to do. 
But we always thought that they were better 
than average arguments and so gave him 
his way quite regularly (he will want to argue 
about this). Gerald’s folks were the best of 
church members and were easily hurt when 
son didn’t live up to expectations. But they 
were always impressed when at the end of the 
day they found that their son opened his 
Bible regularly and read from it before going 
to sleep. For this, they were always generous 
in crediting the Pastor who was also the 
Choirmaster. Gerald never caused us any 
worry whatever because we had heard a re- 
sponsive note in him and believed in him from 
the start.—Bud Palenshus could wear us out 
in the water for even when he was little 
he was a physical specimen that we marvelled 
at. Then in those growing fast days of early 
high school he really showed us all what to 
look like. We have always liked Bud’s loyalty 
to church and to us personally. But the home 
folks have always added that his loyalty to 
his mother is the supreme example of filial 
piety. And his mother modestly shrugs off 
any of our attempts at praise. These are the 
things you learn when you know boys.—John 


Jack Brellenthin — Larry Reid 


Meyer looked the part of a king and in ai 
sincerity walked, we thought, like the part 
that was in his vision. He stands today 4 
tall boy in more than physical stature ané 
will undoubtedly prove to be one of the boys! 


\ 


Donald Kerlinske 
Robert Hansen 


Robert Arnold 
Harold Shaw 


Paul Buckreus 
Clarence Freitag 


Dick McDonald 
Bruce Bodin 
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Darrell and Donald Brellenthin 
we can most be proud of. —One of the bes. 
dispositioned boys we have ever met was 
Billy Jacobsen. He was a smiling fellow with 
bionde hair that wouldn’t behave too well. 
His ability to have a good time the right way 
was one of his best qualities. He was a pop- 
ular lad with his grandmother and when he 
was missing it was so that he couid join 
her for the day. Billy’s disposition is some- 
thing else that you learn about when you live 
with boys.—Hugene Frank was a little boy in 
our time there, but showed early that his 
brain and leadership would have a part in 
important things—-We remember the deep 
sincere brown eyes of Frank Eames, also a 
king once, coming to us after an appeal for 
Finnish Relief. “Would fifty cents help?” me 
asked at the age of all of ten. Frank was 
advanced in many ways probably because his 
folks were church folks of the right stripe and 
had always seen that he got there too. He 


was impressionable above others and far 
sooner than many grown ups, was using 
church envelopes for his weekly contributiong 
in addition to Sunday School envelopes 

and all before confirmation ... which sets a 
record, I believe, of some kind. Frank will 
be a journalist if his father can help it and 
if and when the two work together on the 
same Elkhorn Independent, there is likely to 
be a new Hmporia, Kansas right in Elkhorn, 
Wisconsin. In the meantime, Frank wins ath- 
letic contests at Beloit College while his 
father yells himself red in the face for a 
touchdown.—Too late an arrival in Elkhorn 
to be regular members of the Round Table, 
the Reid boys, James, now a Pastor and Larry 
an influential layman in St. Paul, have con- 
tributed in notable ways to the work of boys 
along the way. Larry has been steadily in the 
work since school days and Jim is anxiously 
awaiting full use of his talents for youth work 
in general—Jimmy Weaver and later his 
brother Burt came to us from another church 
and together with astounding energy of their 
parents became most active in our group. Jim- 
my has always sought extra things to do for 
the church and for the Pastor. He would 
rather be printing bulletins than be eating... 
that is up to a point. Jim is a student at 
Carthage College and is enrolled at the Semin- 
ary.—Another arrival too late for the Round 
Table was Dr. Robert Anderson whose profes- 
sion is Optometry but who spends most of his 
time at the work of the church. Bob is spend- 
ing a great deal of time with boys in the 
hope that their zeal for the church will con- 
tinue and prosper until that time of under- 
standing arrives, when every boy knows what 
he must do in Jesus’ Name. 


Ascension, St. Paul 


Four boys of confirmation age awaited us 
in St. Paul’s Ascension Church which church 
certainly has a more than average number 
of intelligent and beautiful children. Tom 
Rosene, Bob Hansen, Phil Roesler and Bruce 
Bodin stuck with the organization in the 
slow moving days of our start there. The first 
two took turns at being king while the others 

(Please turn to Page 41) 


The 1948 Royal Order of the Round Table, Ascension, St. Paul 
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The Music 
In This Issue 


The Lord is My Shepherd, Dvorak-Matthews 
Elkan Vogel Co., 15c 


One of the better known anthems with a 
“shepherd” theme. The melodic line will stand 
out sufficiently where the humming is care- 
fully balanced, smooth and sensitive. There 
are no problems in the piece for those who 
will rehearse it well. 


O Risen Lord, Lovelace 
Boston Music Co., 12¢ 


An Easter anthem of simplicity and grace in 
contrast to the many loud, terrifying things 
that many choirs do on this occasion. The 
spirit of this together with the childrens’ choir 
added or not on the last page, should make 
a lasting impression on all who worship. 


O Praise Him, Bach-Hokanson 
Clayton F. Summy Co., 16c 


Arranged from a Trumpet Suite of Bach, 
this anthem can’t help sounding something 
like the waking notes of a trumpet. Its theme 
makes that all right. The whole is carefully 
arranged and sounds to us like a most stirring 
chorale we cannot afford to miss. 


Christ the Lord is Risen, Voris; Shepherd 
Divine, Berger-Dana; All Things Bright and 
Beautiful, Calver 

Arthur P. Schmidt Co., 12¢ ea. 


Only one of these will appear in each copy 
of the present issue but all will appeal to the 
directors of Junior Choirs of boys or girls or 
both. These are good examples of the thing 
children like and also the thing which they 
should be singing. Investigate all three. 


Records Reviewed 


The Messiah: Handel, an Oratorio Brief by 
Handel Oratorio Chorus of Augustana College, 
produced by Lura Stover for Bibletone Re- 
cords Co. Soloists are Lura Stover, Soprano; 
Lydia Summers, Contralto; Harold Haugh, 
Tenor; J. Alden Jenkins, Bass-Baritone. Henry 
Veld conducts the chorus and the organists 
are Brynolf Lundholm and Clarence Snyder. 
4 10 ineh records. 


Elijah; MendelSsohn, an Oratorio Brief, 
same production as above but with Elsie Mac- 
Farland, Contralto, William Young, Tenor. 5 
16 inch records. 


These Oratorio “Briefs” appear to be a fine 
idea and especially in the case of “Elijah” a 
good vehicle for the telling of a dramatic story 
yery listenable to youth groups. “The Mes. 
siah”’ is more familiar music and less dramatic 
in story content but its charm needs no fur- 
ther advertising from this column. The records 
are beautifully done and the singing is always 
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. 
on a high plane. The descriptive booklets ar 
a great help to understanding the story an 
appreciating the music. 


We would now like to see Bibletone Record 
Co. do the same thing for Haydn’s Creation 
Handel’s Judas Maccabaeus and several othe 
too little know oratorios. Judging from thess 
volumes, Bibletone could do it most accept 
ably. | 


One last word, the chorus of augusta 
College is good. Oratorio demands such i 
chorus first and last and this one seems we 
chosen. We like the abundant tone and the 
pace of Mr. Veld. It simply makes us wale 


more, When shall it be? 


| 

Hymns That Children Love Vol. 11; weal 
by Muriel Wilson and Paula Haminghaus ot 
Bibletone Records. These six hymns are truly 
of the finest variety of hymns for children 
The singing is such as would appeal to chiid) 
ren and we suggest that these records be 
mixed in with the other current favorites 9) 
boys and girls that may not be quite as und 
lifting. Certainly a fine service to childhood + 
these well done Bibletone Records. 3 10 incl 
records. i 


Old MuSic Box Melodies, Albums 1 and 3; 
True Reproductions of old music boxes pre} 
duced by the Bornand Music Box Record Co3 
Each album contains three ten inch records . . 
the first contains four Christmas Carols, am 
operatic and a waltz medley. The second com 
tains six hymns. We were over-joyed at the old 
world flavor of these reproductions and sug. 
gest that should anyone want to gain bothil 
ir: atmosphere and cultural flavor, he try them] 
Good surfaces and true tonal beauty, from thes 
cld world. Current price $4.25 each volume. | 

Concordia Recordings is an album of five 
records containing 12 Hymns by the Vai 
paraiso Chorus and produced by Concordia4 
Publishing House. Without appearing too en: 
thusiastic, we must say that this is the firsty 


to sell the album on the strength of a few 
gospel hymns of dubious worth. The hymnss 
in this collection will meet the standards of 
the most particular church musician and wilf 
bring inspiration to the most demanding 
seeker of religious truth. This album is ad 
tribute to the singers and the producers andi 
above all to the Christ Himself. Here is thes 
catalog of hymns included: | 


Savior When in Dust To Thee 
Stricken, Smitten and Afflicted 

Lord Keep Us Steadfast in Thy Word 
I Love Thy Kingdom Lord 

All Glory Be to God on High 

Holy God, We Praise Thy Name 
Rise My Soul to Watch and Pray 
Holy, Holy, Holy 

Christ the Life of all the Living 

Let Me Be Thine Forever i 
Lord Jesus Christ with Me Abide | 
I Heard the Voice of Jesus Say - 


% 
“% 
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an Veqel B Choral ( | 


1020 
aaa4 O, BLESS THE LORD—ADAGIETTO (103rd Psalm) S.A.T.B. and S.S.A.. . BIZET-ELKAN 


TOOWSEAWEO MARIA] a no Mae a S. A.T.B. . .ARCADELT-McDONALD 
TO.18—CONTEMPLATION... . mo ce. S.A.T.B. ......,, WIDOR-DUANE 
1009—COME QUICKLY, LORD, AND TAKE MY SOUL TO REST .$.A.T.B.. HARL MCDONALD 
103—JESU, | WILL PONDER NOW... .. T. T. B. B.. GUMPELTSHAIMER-LUNDQUIST 
1007 \ 
AVESPAMB no pc. cco. os ce buss S. A. T. B. and S.S.A....CH. T. MACLARY 
3009 f 


1024—O BONE JESU 


CHRISTUS FACTUS EST foo S.A.T.B. ... .PALESTRINA-KESNAR 
1025—TENEBRAE FACTAE SUNT............. ... $.A.T.B, ....PALESTRINA-KESNAR 
JO2SMPADORAMUS TE ¥..... oboe cece. S.A.T.B...........PERTI-KESNAR 
1027 SECRTATE DEO... 2's. nce ck ee Cy thc. eens SCARLATTI-KESNAR 
1021—1 WILL SING NEW SONGS OF GLADNESS. S.A.T.B. ... DYORAK-MATTHEWS 
1022—THE LORD IS MY SHEPHERD............ S.A.T.B. ... DVORAK-MATTHEWS 
ee BY THE WATERS OF BABYLON (motet). . . 2 ee one H. ALEX. MATTHEWS 
103722 GODMBE MERCIEUL.. << e eean S.A.T.B.........MABEL S. KING 
1044—BOW DOWN THINE EAR, © LORD, 86th Psalm (Anthem) 

S.A.T.B.......WILLIAM PRESSER 
3031—OUT OF THE DEPTHS, Psalm 130 
(S. S. A. and Baritone or Alto Solo)...... ROBERT ELMORE 
THY KINGDOM COME (Cantata for S. A.T.B:)........,W. LAWRENCE CURRY 
1048—DANISH CAROL (O’'er Bethlehem’s Plains)... S.A.T.B. ...H. ALEX. MATTHEWS 
120—BY THE WATERS OF BABYLON.......... SA Pa ee DVORAK-BAIRD 
118—HEAR MY PRAYER, O LORD............. San) See te DVORAK-BAiRD 
119—I1 WILL SING NEW SONGS OF GLADNESS’. S.A... _DVORAK-BAIRD 
SOAP R= AVEEMARIAG ee roe con cs ehh wade he os S.S. A. and Alto Solo.. WM. R. SMITH 


1054—DESCANTS TO FAMILIAR HYMNS: 
FAIREST LORD JESUS, SILENT NIGHT, 


THEGFIRST MOWELLY seal). oes OST MACLARY: 
1057—SING WE THEN THOSE GLORIOUS STRAINS 
(Carol Based on Chinese Melody)...... S.A.T.B. ...H. ALEX. MATTHEWS 
36 
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_-'The Lord is my Shepherd 


(from The Biblical Songs) | ANTON DVORAK 
Arranged for Mixed Chorus by 
H. ALEXANDER MATTHEWS 


Andante 

: : 4.8.0. A.P. 

Quasi recit. : : 
; mM SS 

op, tate f —— 
NM Se Oe Spe eemmcanecen emery eumset Soe Ga 
Rs The Lord is my _ Shep- herd: I shall not 
op. |e a 
: eats : 


Bah aS a ae 
soft reed iN 


y eT! 
; = PP 


his anthem should be sung with great flexibility‘and the humming chorus unbroken. 


Copyright 1943 by Elkan -Vogel Co., Inc. Philadelphia, Pa. 
International-Copyright Secured 


BS 
Ll 
o 

~ 
‘ 
E 

a 

om 
~ 
mn 
D 

a 
~ 
o 
S 
Dion! 
n 


forth be 


p soft flute and strings 


-ness| 


-e€ous 


and bring me forth in the paths of right 


my soul: 


- vert 


con 


shall 


— 


a 


SENZA ACCOMP. 


The Lordis my S.-4 


jd Alecia 50 é 
— 
TT a 
a = 
z & 
L, i 
im S 
z 
A 2 
! 
b & o ov ie a2 | e E 
mn 
ald s 
al = 
AU Nn 
Y Q) v) " ‘ ; NEN 
‘iy 
3 ' 
: Gime d 
: : ctl | 
GI io] | a 
ee Nel ie a hes Ii 5 
aaae mane ° 
I ell ll = 
ae a 
! = =u 
3 : 
| NG a NK nd NN = = 
a in} 
HW VAR We it : ‘ 
‘\ = ! iS S 
Ml e (ll ht i | ll : : 
S) $ | 
Oar = § : 
ro Gy UP oy ou 6 : 
=o | | P| | 4 | Fy : 
> si = 


ob Scio & clk 


molto ret. 
molto ret. 
molto rtt. 
motto ret. _ 


me. 


op \ 


for Thou art with —__ 


molto rit. 
ee 

— Oe 

molto rtt. 


motto rtt. 
molto rit. 


® 
5 
~ 
x) 
° 
Sa 
Ly 
£ 
jo} 
(>) 
=| 
ost 
= 
n 
Pr 
o 
a= 
~ 
ao 
=I 
3S 
o 
E 
cS 
— 
om 
z 
o 
i= 
to} 
Ce 
ea 
fos] 
~— 
mn 


| ph 
— 
oe 
1 
: | 
° 
FS | , 
PH 
oe} 
o 
Se Ac iene 
i | 
| am 
an CY 12 
et) ‘we, 
ad Baas 


The Lordismy S.-4 


S.S.A.....:....DEBUSSY-DUANE  .20 

SHOnAl pore ano Lae G. KLEMM .12 
3006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG S.S.A.A.......... B. LEVENSON .15 
3008—THE LOST MAIDEN—RUSSIAN FOLK SONG... S.S.A............ B. LEVENSON .14— 
3010—TWINKLING STARS—BOHEMIAN FOLK SONG S.S.A.........CH. T. MACLARY .12 
3016—UNDER THE GREENWOOD TREE......... S.S.A. ....OBERBRUNNER-ENDERS .12 
3002=—SAPPHIG ODE ee fete se ak bee Si59:, Asie a ee BRAHMS-DUANE .12 
3015—THE SOLITARY REAPER............. S. S.A. and Solo Voice: . WM. S. NAGLE .20 
3019—THE NIGHTINGALE HAS A LYRE OF GOLD. S.S.A............GEORGE VAIL .12 ) 
3014—AN APRIL PASTORALE.................. S.S.A. ......GEORGE F. McKAY .15 | 
3003—=CLAIR DE LUNE. 20.5 les oon ok Arle ess S.S.A..........DEBUSSY-ELKAN .20 
3007—THE JILTED GIRL—ROUMANIAN FOLK SONG S.S.A............B8. LEVENSON .12 
3018—WaALTZ from Sleeping Beauty............ S.S.A. ...TSCHAIKOWSKY-ELKAN .18 
3013— WIND IN THE PALM-TREES.. S.S.A.A. (Piano, 4 h'd acc’pt).. HARL McDONALD .16 
SOM EVENING seers netiqrccrccitiia mad ees SYSWASADe Es acn HARL McDONALD .15 
3012—DIRGE FOR TWO VETERANS............ SESsArAu ees. HARL McDONALD .20 
3017—AMERICA, MY WONDROUS LAND........ S.S.A..........ROB ROY PEERY .16 
300) FUTILES SERENADE Sve. hie S.S.A..........BRAHMS-DUANE .15. 
SO09=—THEALAMB Satin coed ane es eee, Bue S.S.A. ....+.:.CHi T.. MACLARY =e 12 
3020 —OPEN THYSHEART ac one. ake S.S.A..............BIZET-ELKAN .18 
3025—FIGHTING YANKS—VICTORY MARCH....... S.S.A........ HARRY STERINFELD .15 
3021—O, BLESS THE LORD—ADAGIETTO(103rd Psalm) S.S.A.............BIZET-ELKAN .15 © 
3026—GOPAK—RUSSIAN DANCE................ $.S.A. ... MOUSSORGSKY-ELKAN .16 
3027—DANCE OF THE COMEDIANS (Bartered Bride) S.S.A.........: SMETANA-ELKAN .18 

DECLEARATIVES# se, hee: sc Ee ty Ali ae oe nga BURRILL PHILLIPS 

3022— a Bellstut cree encroach S:.S. AS Arie Nuke osks es Oe .20 
3023— DOVER ee Oe ee eet cP pokes SoS AcAy (6 ene 18 
3024— Se PUeblOs wate ire ear tas eae ern S$) SUASA:. 3.58 eee .30 | 
3028—THE GIRL | LEFT BEHIND ME............ S.S.A.A....GENA BRANSCOMBE .16 | 
3029—O, MAIDENS, RUN QUICKLY............. S.S.A.A.. CAVALLI-BRANSCOMBE .18 
3030—BY THE WATERS OF BABYLON (motet) .S. S. A. & Sop. Solo.H. ALEX. MATTHEWS .25 
3031—OUT OF THE DEPTHS—Psolm 130........ S.S.AV......... ROBERT ELMORE .20 
3033—POLONAISE fae ere ee oe ee S.S.A.......CHOPIN-DAVIDSON  .16 
3034 —BOVEROT er ee co ae eee ae S3S Aner eee ees RAVEL-ELKAN .25 
3032—LAMENT FROM DANTE'S VITA NUOVA..S.S.A.A..A Capella. ARTHUR LOURIE .20 
3035—THE, ROADS END Fes ee os S. S. A. & Sop. Solo. RICHARD PURVIS .18 
3037—HOW SWEET | ROAM'D................ S.S.A. ....MENDELSSOHN-DRUM_ .16 
3036—TEARS, IDLE TEARS.........:.......4... S.S. A. ....MENDELSSOHN-DRUM_ .16 
3038—A NATION'S PRAYER................... S.S.A.......... SOLON ALBERTI .15 
3039—SPRINGTIME............... Ae Pe en §.S.A.........UILY STRICKLAND .16 
3040——SUMMER Me ae) oo wine ett ers eel S.S.A.......GEORGE F. McKAY .16 
3041—RAIN HAS FALLEN ALL THE DAY..... Pri ew SA Ou Ase eee eek: WM. R. SMITH .15 
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MIXED VOICES (S-A-T-B) 
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1004 —REVERIE...% 5-2. dkaktes eee ete ee at ae ee DEBUSSY-DUANE | 
1006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG ................0. B. LEVENSON ff 
1003—SAPPHIC ODE...........0 00. ccc cece cece eeueeeesess 7s -BRAHMS-DUANE |fi® 
1008—MY WONDROUS LAND (America).............-.005-5 we G. MARRINER 
1012—THE BREADTH AND EXTENT OF MAN'S EMPIRE i | 
(No. 1 from SONGS OF CONQUEST)....  .......... HARL McDONALD 4 
1011—SONGS OF CONQUEST (4 Movements)..................- HARL McDONALD | 
1OT4—-BOLERO 6.7.5... i. due dy oe ee en Se ee RAVEL-ELKAN fi 
1013—AMERICA,-MY WONDROUS LAND.................-0005- ROB ROY PEERY» 
1015-OH; WISEST- OF: MEN» occ. ne ah ee A. LOUIS SCARMOLIN | 
1017— WALTZ from Sleeping Beauty...................... TSCHAIKOWSKY-ELKAN | 
1010—PIONEERS, O PIONEERS (4 Movements)................... HARL McDONALD 
1016—DANCE OF THE COMEDIANS (Bartered Bride).............. SMETANA-ELKAN 
1002—A MAIDEN’S LIKE UNTO-A ROSE........ ...........000. BRUCE C. BEACH | | 
1005—RUSSIAN SAILORS’ DANCE (Red Poppy)..................-.0- GLIERE-ELKAN | 
1023—GOPAK—RUSSIAN DANCE......... Pe em ee es): MOUSSORGSKY-ELKAN } | 
1019—OPEN THY HEART, «0.5 2.5.02 vs boca ate SS BIZET-ELKAN i 
1029—WAH-NEE-TOH—INDIAN LULLABY...................0000050, CURTIS R. YORK §) 
1028—FIGHTING YANKS—VICTORY MARCH.................. _.HARRY STERNFELD 
1035—THE LAST INVOCATION Nic. 7:. Oo) eon ee ELIZABETH HENDERSON fff 
1036—WEAVE IN MY HARDY LIFE.................. 000. ELIZABETH HENDERSON ff 
1037 POLONAISE ick. Si ane CHOPIN-DAVIDSON 
SIX AMERICAN FOLK SONGS. +... .. 0. 00-1.-54-. 050... eee A. W. BING 
1038—GOD TOLE HEZYKIAH—(NEGRO FOLK SONG)........... aa | 
1039—COWBOY'S LAMENT. .° 4.2.) st. Gactia cena 15 
1040—PARTING FRIENDS—(WHITE SPIRITUAL)................. 12 
1041—THIS TRAIN—(NEGRO SPIRITUAL) .................--0.. Jo Sa 
1042—ADAM IN THE GARDEN PININ LEAVES—(NEGRO SPIRITUAL) .15 
1043—ALL THE PRETTY LITTLE HORSES—(NEGRO LULLABY) ...... 12 
1046 PEACE SHALL PREVAIL, u.<.5. ob. o, 50, en LILY STRICKLAND . 
1047—FOG IN THE HARBOR)... ... 0 0).2008e LILY STRICKLAND . 
1049—CROSSING THE BAR... oi nc ss csceee cease ll Oe EDOUARD E. BLITZ . 
1050—A. NATION'S, PRAYER. #2)... >-0, une een ee SOLON ALBERTI .| 
1051—SPRINGTIME?; «46.05 seat yee th edd LILY STRICKLAND | 
1052=-MOUNTAIN: SONG: couch eh es eee GARDNER READ . 
1053—BALLAD OF BROTHERHOOD.......................... JOSEPH WAGNER «| 
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General E{nthems 


Reece, M. V. O God, My Heart is Ready (Bar. Solo) -16 
Bryant, M. B. Golden Harvest ° 15 beet: 
Wilson, J. A. Like as the Hart 16 ia 
Bingham, S. Jubilate Deo (O be Joyful in the Lord) 20. : Bee 
Weatherseed, J. Lighten Our Darkness (Sop. Solo) -10 va) a 
Duncan, C. Up Thy Hill of Sorrows 12. ie 
Lang, E. O’ershadow by Thy Love (S. and T. Soli and S. A. ah. 
Duet) 12 é 4 anes 
Lang, E. The Psalm of David : 16 \ oie z 
Fitch, T. F. Thine is the Glory 16 Sr eon 
Lovelace, A. O Risen Lord (Med. Solo) 12 bes 
Woodside, J. Hope Thou in God (a cappella ad lib.) 15 i aI oe 
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O Risen Lord . 


Anthem for Four-Part Chorus of Mixed Voices, 


Solo (medium voice), and Children’s Choir 


with Organ Accompaniment 


Ee. 
: 


Music by 
Austin C. Lovelace 


Text by 
iry M. Woods, Jr. 
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Solo reed 


Voices in Unison 
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it thy home 


Make 


my heart, 


take thou 


ris-en Lord, 
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Cast out each 


ne’er de - part. 
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General E{nthems 


de Jong, Jr., G. 


Rosenmiiller-Klein 
Whittredge, E. B. 


Monson, H. W. 


Dinsmore-Harding 


Adams, S. 
Adams, S. 


Newman, R. 
Spencer, J. 
Johnson, H. 
Margetson, E. 
Fitch, T. 
Cronham, C. R. 
Whitehead, A. 
Stone, L. P. 
Campbell, E. 
Duncan, C. 
Margetson, E. 
Bischoff-Harding 
Bryant, M. B. 
Wood-Hill, M. 
Bedell, R. L. 
Bedell, R. L. 
Margetson, E. 
Whitehead, A. 
Johnson, H. 
Bedell, R. L. 
Leonard, Clair 


Johnson, H. 


Whittredge, E. B. 


Treharne, B. 
Haubiel, Charles 
Bryant, Mary B. 
Stone, Louise P. 
Fox, J. Bertram 
Treharne, B. 
Duncan, C. (Arr.) 
Johnson, H. 
Wilson, J. A. 
Jones, R. G. 


Blessed be the Lord 

Grant us Peace (S.S.A.T.B.) (a cappella) | 
Lord, Speak to Me (Alto and Tenor Soli) 
Sanctus (a cappella) ; 

Sunrise with the Master 

The Holy City 


The Holy City (For Senior choir of 4-pt. Mixed | 
Voices augmented by Junior choir of Treble” 


Voices) 
This is my Prayer 
A Song from Isaiah 
Rock of Ages! 
Whoso dwelleth under the defence (S. A. B. Soli) - 
Not Peace but a Sword 
O Lord my God, Thou art very great (Sop. Solo) 
The Gate of Life Stands Wide (S. A. T. B.) 
God is Marching On y 
My God, Why Dost Thou Me Forsake? 
A Pzean of Praise 
Come Ye Disconsolate 
If God so Clothe the Grass 
Daily Guidance 
My Soul is Cast Down 
March on, ye soldiers true 
Sing we this Morn (Easter Carol) 
Through the Day Thy Love 
Eternai Ruler of the Cour Round 
I’m a Pilgrim 
Methinks I hear the heavens resound 


Prayer for Peace (Priére one La Paix) (French 
and English Text) (S. A. T. B.) 


Face to Face 


Almighty God, Who hast given us grace (a 
cappella) 


Joy and Praise (S. A. T. B:) 

Thou that Destroyest the Temple (S. A. T. B.) 
Thy Will (S. A. T. B.) 

Christ Will Be Crucified Today (S. A. ‘T. B.) 

A Prayer 

The Song of the Creatures (S. S. A. T. 3 Na a B.) 
The Rock That Is Christ (Londonderry Air) 

O may my walk be close with God (S.A.T.B.) 


Great peace have they which love Thy law 
Bread of the World (S. or T. Solo) 


Obe Boston Music Co., Boston, Dass, 
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ANTHEMS AND CANTICLES FOR MIXED VO} 


No. i 
1089 THE LORD BLESS YOU AND KEEP YOU. . . . . .< _ .Peter C. Lutkin ff 
1924 (OUT OF MLHEWDEPLHo” se oo oe ol oh A ee Al fred \Weu mann 
1325 GREAT IS THE LORD (Psalm 48). ~ ia we Sw oS Marold) ahora 
1238 A MIGHTY FORTRESS .. «Sie ler 7 Philo CANS Cia 
1086 MAGNIFICAT AND NUNC DIMITTIS. IN Bb . A oats . _.Peter C.Lutkin § 
1145 ALL GLORY, LAUD AND HONOR . . . . . . . Harry Hale Pikagy 
1167. JUST FOR TODAY . : - .  . + Jane Bingham Abbott # 
1266 PREPARE YE THE WAY OF THE LORD . 6 ; : ° George M. Garrett 
1304 BREATHE ON ME O BREATH OF GOD . c 4 ata Charles E. Wheeler § 
1184 UNTO THEE, O GOD, DO WE GIVE THANKS . . ._ . James H. Rogers 
1077) JUBILAT BIN: Deo. re, 9 Ns aor s nos i ie co mnt mT © Ln ge Nee eo 
1263 SEEK YE THE LORD . : SVPt cage ot i a Os Vere ODeIES 
1044 CHRIST IS KNOCKING AT MY SAD HEART é : : 4 - Philo A. Otis | 
1318 LORD BRING DAT SINNER HOME (Spiritual). . .  . Graydon R. Clark | 
1197 'O SING TO THE LORD. A NEW SONG’... . =. ~. # Charles E. Wheelers 
1164 “’FIGHT- THE GOOD FIGHT . «3 ee 6 Harry Halevi 
1159°° PRAISE ‘THE EORD oi. ok SG het eee SN am es Alfred Wooler | 
1198 OFFER UNTO GOD THANKSGIVING ou aie A 5 . Charles E. Wheeler 
1171 AS IT BEGAN TO DAWN (Harp ad lib.) 5 é ( é Charles H. Bochau 
1249 THE PALMS . . eid teal ell ORS Gs, foee weary Oe MhAUre = estes 
1193 GOD SO LOVED THE WORLD a paella Mee ee sane Ted ie . John Stainer 
11455 SAUL GLORY, LAUD ANDTHONORse her. eee cee . _. .» Harry Hale Pike 
112 CHAT SWiKET oo TORYs OF» OF Ditea- wasn oye ih te. het ree) ONT CAG GaE 
13145 SALVATIONS£O:.OUR GOD. rec tory, tee eet - .» Walter Spry 
13307 OURESTOIN SDH Ee LOR Dee ge ler a tale ee Menastea sunt Mansfield 
1331 IF WITH ALL YOUR HEARTS . - .  .  .  « Mendelssohn - Mansfield 
1305 SERVICE RESPONSES . 4 ats 3 . . Eric DeLamarter 
1180 O COME, LET US SING (Fonttan in Eh). : - . Alfred Wooler 
1170 HE SHALL FEED HIS FLOCK (Chorus of Childvenad lib.) . . Fritz Reuter 
1213 O PARADISE! (A Cappella) . ore 7 Ce Peter Goabat ham 
1256 GOD SAID, BEHOLD I HAVE GIVEN you A Aye ; - F. Leslie Calver 


1211 A SEA PRAYER (4 Cappella) . - « David Nyvall Jr. 
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All Things Bright and Beautiful 

In Christ We Live (Easter) 
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How Beautiful on the Mountains 

We Find Thee 

Shepherd Divine 

Glory to God in the Highest (Christmas) 
Father, hear the prayer we offer 
Christ the Lord is Risen Again (Zaster) 
Bing! Ye Bells, Tis Easter 

Heaven Rejoices (Swedick Folk Melody) 
To Thee, O Lord,Our Hearts We Raise 
Rise in Joyfulness and Splendour 
Sing a Song of Praise 

God, My King,Thy Might Confessing 
Sing, O Sing, This Blessed Morn ( Christmas) 
Remember Gods Goodness 

Hark !the voice of love and mercy 
Saviour. Like a Shepherd Lead Us 
Hail! Thou Ever Blessed Morn 
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see personality, it lies in large measure 
i these handsome boys now beginning to 
i}; girls, winning basket ball games and as- 
jing important posts in the church. Bruce 
4 been our pin-up boy for sometime and 
Jaks down the meanest teacher with a wink 
Jn eye. Phil spent a long part of last winter 
Ibed when we saw him nearly everyday 
ir the top of a book which he liked well 
ugh to indicate his interest in adventure. 
te of book: “Twenty Thousand Leagues 
er the Sea.’ Bob and Tom assist with the 
inistration of communion as acolytes re- 
jarly—Glenn Ray comes from a family we 
-e always liked very much, shows a more 
n common interest in intellectual things, 
iss pictures and majors in geography. The 
it that he handles children so well speaks 
whole volume of what we can expect from 
in the way of future boys’ work.—John 
ler moved from us before his opportunity 
leadership was fulfilled but there is every 
ison to say that he would have proved one 
our best leaders.—Currently, Ronnie Schulz 
the king and has every small boy at his 
ees. They respect this thirteen year old 
j and give him no discipline problem. James 
Image is the current Sir Launcelot and John 
yward is Sir Galahad. Jerry Johnson is Sir 
rsifal, the Treasurer. Nicky Fauchald is Sir 
ly, the Secretary. Nicky is our Dean of 
loists and looks and sings the part. Un- 
ually gifted, he is at 11 years of age some- 
ing of a prodigy and will without doubt 
uintain a high spot on the horizon of our 
tivity. Last Christmas we suggested thai he 
ig the manger song without accompaniment 
being more realistic. We suggested that the 
ranist start him out and then ailow him to 
ntinue alone. “That won’t be necessary,” 
said, “I will start by myself.” Which he 
i, and continued through to the end on pitch. 


Carroll Ashley for many months has come 
us with hair on end as does a roof whose 
atch is not properly fastened. Today he 
mbs his hair and acts the part of a growing 
y that can handle responsibility well... 
e of the rewarding sights in the life of the 
,der.—Skeets Hohenwald was the first boy 
. knew here and while his good looking folks 
1 not belong to the church, they were most 
operative where he and the church were 
neerned. Skeets is a camp man from way 
eck and whizzes through camp arrangements 
e a Paul Bunyan ... and that’s a help when 
u have taken two dozen boys out to live 
the woods for a week.—With the arrival 
the Stevens family, one of our strongest 
pports joined us for Edwin Stevens, Sr. was 
nding his camp knowledge down through 
9 ambitious sons. Edwin Jr. majored in 
suting but was always helping out with 
. Round Table too.—In St. Paul we began 
see a number of older boys who would have 


The Rev. Robert An- 
derson, now of Portage, 
Wis., was a choir boy 


at Salem, Minneapolis. 


been Round Table Knights had we started 
there earlier. To build up our order with the 
finest boys possible, we therefore began to 
call certain older boys Honorary Members. 
These come for special occasions only though 
their contributions to the general welfare of 


our boys is an everyday affair. Dan Anderson 
is our best enthusiast in League work and is 
always ready to deliver a pep talk. He is one 
of the best Sunday School teachers because 
(teachers, please note) he prepares his lesson 
and uses an imagination. Donald Rezab is an 
accomplished musician who accompanies the 
boys’ rehearsal. Bob Gustafson is currently 
the Luther League President and maintains a 
high standard of conduct both off and on the 
grounds ...and our small boys are witnesses. 
At College is Arnold Stilwell who is Ascen- 
sion’s candidate for the ministry, personality 
that the boys like immensely. 

And now a new crop of boys is arriving... 
another generation ... they come and go... 
boys today . . Men tomorrow. Those of us 
who have devoted so many days to the steer- 
ing of new courses to the same old goal, 
could get weary. But not this pilot. Gerry 
Hamann is shouting with all of his manly 
nine years, that he’s tired of being a Page, 
and wants to know when he can be a Squire so 
he can start demanding that he should be a 
Knight. It won’t be long, Gerry because Nicky 
says that some day you'll be the King . 
and after that who knows how many things 
the Lord will find for you to do! 
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Influences for Later 


Charles Dion 


‘Tt meant the differ- 
ence in my life between 
becoming a fatalist and 
placing myself in the 
hands of God!”....... 

“Tt was practically 
the only influence in 
my growing years that 
kept me close to the 
@humehiaae crest 

“It convinced me that 
a minister’s life and 
work were the happiest 
and best that a man 
could find, and guided 
my own decision to en- 
ter the ministry!” 


“Tt helped prepare me for one of the great- 
est demands of military life, the ability to 
get along with others at close quarters!” 

“It gave me half a dozen of my closest, most 
valued friendships!”....... 

“It showed me that church workers and 
leaders were real men, not sissies, as I had 
Supposed aso. as. 

“Its influence upon my religious life and 
thinking was greater than that of the Sunday 
School, Luther League, and Boy Scouts com- 
bined ena s ce 

Church leaders and experts on religious edu- 
cation might be greatly surprised to discover 
what the above quotations are describing. A 
church college? A Bible camp? An evangelistic 
service? A conversion experience? All guesses 
would probably be wrong, for that which 
elicited such glowing commendations is a4 
little-publicized but beautifully organized Boy’s 
Choir work, carried on by a busy parish pastor 
ir the 15 years of his ministry. 


“The Grads’? Speak Up 


At a reunion of some of the choir “grads” 
recently, the suggestion was made that the 
benefits and values of boy’s choir work might 
be shared and enjoyed by many more, if there 
were only some convincing way of proving 
that this work was well worth the expenditure 
of time, talent, energy, and money required. 
As a Consequence, over fifty questionaires 
were sent out to choir “alumni” scattered all 
over the mid-west, asking them to make a 
very honest and critical re-evaluation of the 
choir’s contribution to their life, work, and 
religious faith. The fact that most responded 
immediately and enthusiastically indicated, in 
itself, their whole-hearted willingness and 
desire to have other growing boys share in 
the fun and value of such an experience. The 
fact, too, that most of these re-evaluations 
were made from the vantage point of a 10 or 
15 year perspective makes them doubly signi- 
ficant, for they are not the comments of tem- 
porarily excited boys, but the more mature 
convictions of young men, many of whom were 
25 to 30 years of age. 
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PACIFIC LUTHERAN 


The Revelations of the Years 


Some of the amazing facts which the ( 
tionnaire revealed are these: 


1. A dozen young men from among the ¢ F 
alumni are in the Christian ministry, or '# 
paring for it, and many more have it u 
serious consideration. Bob A. named the ¢ 
and choirmaster as the determining influ: 
in his decision, while Marlin E., George G.| 
Chuck D. counted it as one of the stro! 
guides. (Consider this accomplishment, ini 
light of the fact that many devout pas 
labor for 40 or 50 years of their minisi 
without being able to influence a single | 
to become a preacher of the Gospel! ) 


2. Most of the young men found that in 
of being scattered to many schools, chure: 
communities and oc¢upations, throughout 
mid-west, the Christian friendships which ti 
formed in the choir persisted. Even the ‘id 
wolves” numbered their choir pals among ff! 
few friendships they cared to cultivate 
keep for a life-time. if 


3. The choir was directly responsible for :@ 
ting most of the boys into church activit® 
and showing them how enjoyable they cam 
be. Harold S. said that the choir made 
possible, for the first time in his life, to 4 
participating in a worship service, instead] 
having to be dragged there as formerly. Ho» 
R. confessed that he liked neither religiai 
training nor singing, but that in the choir be 
aspects were made appealing and attracti 
And John K. pointed out that it was the fi] 
influence in his life that made him want te) 
crderly and worshipful in church, rather th 
noisy and restless. 


4. At least two-thirds of the men questiom 
had been in military service, and altho thi 
didn’t go so far as to credit the boy’s chal 
with winning the war, they did consider 
influence upon their religious faith one of t 
greatest helps they knew. Even such a simt! 
act as re-thinking the words and music | 
some of the simple anthems they sang bolste) 
ed them in the trying days and the long, lone 
nights. Dean C. thought that it helped ke 
him from the fast life generally lived by hi 
pals; and Harold S. said that the God whod 
he had come to know and worship in the cha‘ 
days was always with him in mind and deed 
in combat and in waiting. | 


5. Almest unanimous were the conviction! 


that the choir had opened their eyes to tk 
appreciation of the beauty of church music- 
that the summer camps, Knights of the Row 
Table, and other extras thought .up by th 
choirmaster were great incentives to fait 
ful participation—and that they would. gladly 
and are, giving of their time to promote thi 
same work in the church that they ministe 
to or belong to. 


THEOLOGICAL SEMINARY 


THE LIBRARY, 


a 


“Years When It Meant Most 


1e note rang insistently and repeatedly 
he fellows’ spontaneous testimonies. Hach 
that his life was richer and different, 
use he had been exposed to this excellent 
r experience, in the years when it meant. 
‘#most. Hach felt that the boys of the church 
mesented one of the richest and _ least- 
sloped resources which the church pos- 
jied. Marlin E. summed it up pretty well 
nm he said, “Growing boys are hungrily 
eptive to fine leadership in worthwhile 
#rests. If the church doesn’t satisfy the 
jd, it will easily be side-tracked into in- 
jor channels.” 

fesus once compared the Kingdom of God to 
eed, sown quietly in the ground, which grew 
and bore wondrous fruit, men knew not 
r. Judged by the fruit which has already 
de itself evident, and that which will con- 
ie to multiply as these lives reach out to 
ch others, boys’ choirs present a very very 
tile field, plowed and waiting. 


Tribute and A Standard 


Indoubtedly, the single greatest obstacle to 
: establishment of Boys Choir work in more 
our churches is the supposed lack of ade- 
ate leadership, or the modest unwillingness 
the Pastor to consider himself qualified. 
jere is no question but what the leadership 
‘the choir, as of any organization, has a lot 
do with its success. 


When the choir alumni were asked to what 

tent they attributed the choir’s success to 
leader, their responses varied only from 

% to 95%, with the majority emphasizing 

2 Jatter. 

Jack B. said, “Our choirmaster was the total 

sture, in my book of heroes, of what I 

mted to be in life!” 

John M. credited all of its success to the 

oirmaster’s “happy, inspiring leadership!” 


Dean C. found himself constantly amazed 
how his leader was never at a loss to find 
mething new and different to interest the 
ys, including visits to churches, excursions 
parks and museums, summer camps, Round 
ble sessions, and performances on the radio. 


Bill D. said he appreciated anew the sacri- 
es and efforts and constant giving which 
> choirmaster practised, knowing now how 
yughtless and selfish and unexpressive of 
preciation boys can be. 


Such glowing tributes probably create the 
pression that this particular dream-leader, 
vy. Clarence B. Lund, must be a glamorous 
abination of Superman, Dale Carnegie, 
ratio Alger, and Gene Autrey, driving a car 
> size of a bus and backed by the U. S. 
nt. That’s a slight exaggeration. He’s not 
six foot two broad-shouldered athlete, he 
asn’t spend all of his time, money and 
argy on the boys’ choir, and he hasn’t even 
itten a doctor’s thesis on “The Psychologi- 

Approach to that Scatterbrained Pheno- 
non, the Boy!” What he does possess is a 
newhat rare combination of talents and con- 


secration, energy and ability—a combination 
that others often possess without realizing. 
If we were to list the qualities that have 
made his choir work outstanding, we would 
name these: ; 

1. A deep and contagious consecration to the 
work of Christ’s Kingdom, in whatever aspect 
it can be furthered. 

2. A warm and sincere love of people, par- 
ticularly young people. 

3. A willingness to give of his own time and 
energies, always, for others. 

4. A seemingly unbounded storehouse of 
energy and ideas, directed to one purpose. 

5. An above-average talent, schooling, and 
background, as a singer, organist, and more 
especially, as a director. 

It should be quite obvious that of these 
qualities, at least the first four should be 
possessed or striven for by all true ministers 
of the Gospel, and the fifth is possessea to 
some degree, by many others. But there is 
no reason why the Pastor cannot lead the 
activities of the group and secure a compete- 
tent musician in the congregation or com- 
munity to direct the singing. Or, if he feels 
too old for camps and hikes, secure young 
leadership for those activities and thus interest 
still others in his church program. Or, he 
may surprise himself by beginning on a small 
scale and discovering what fun and accom- 
plishments are derived from hours spent with 
his boys. 

The possibilities and combinations are un- 
limited and would have to be worked out 
according to the talent and material in each 
church. Jesus’ standard for leadership perhaps 
here, too. “Whoever would be great among 
you shall be the one who ministers, and who- 
ever would be chief shall be servant of all.” 


Camp and Club 


Marlin Evenson* 


Any individual taking 
upon himself the re- 
sponsibility of organiz- 
ing a boy’s musical 
group in a church will 
soon find it necessary 
to make at least one 
important decision. 
That is: Is the Boys’ 


Choir to be a church 
ornament, a group that 
functions only in the 
capacity of providing 
inspiring group music 
with boy sopranos for 
the congregation 

or is his group going 
to be a man building effort on behalf of the 
Christian Church besides? A few leaders look 
to their groups for a merely “delightful” 
change in the service, a rest for the Senior 
Choir. A boys’ man will assuredly want a 
good choir, but he will also and quite pri- 
marily want to make a contribution to the 
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welfare and inspiration of his precious 
charges. 

Boys of the soprano age group are not suf- 
ficiently mature to understand the doctrines 
and basic meaning of Christian truth and life 
nor of faith and worship. Stories of Daniel 
and the lions are eagerly accepted but the 
over-all reaction to the Christ story is one 
of bewilderment for a long time. Peace and 
strength do not often come to the boy through 
preaching, but through a chance to see and 
live the truth. The hero tales of Scripture 
and History furnish the examples that illus- 
trate what faith has done for others. 


To that end, a leader will find it imperative 
to attempt an enlargement of the usual “choir” 
idea, making it a full time organization of 
broad concept and wide meaning. A boy can 
somehow learn then that being a Christian is 
not a choir loft affair nor a Sunday School 
thing. A boy learns quickly that it takes all 
seven days of the week to follow Jesus Christ 

. he further learns that many have tried 
it and have been quite successful at it. 


Those who know boys, know that the sum- 
mer camp fills one of their needs and that 
hero-tales of Christian leadership might do 
very well for the rest of the year. 


The Boy’s Choir Camp 


Formidable difficulties that face the organi- 
zer of boys’ camps become less problematical 
as the time comes. Financial resources, as- 
sistants, programs and activities are best 
gained when boys and fathers are gathered to- 
gether for a conference on the subject. It has 
always seemed that a special blessing hovered 
over such a group as it worked out its prob- 
lems of organization, and later at camp when 
scarcely any boy was ever injured. 

For many of the young men it will mean 
leaving home for the first time . .. that in 
itself is sometimes a problem to the director. 
It may be the first time that a boy has been 
exposed to the rigors of outdoor life and 
group discipline. Individual problems will only 
make the director realize that he has a great 
opportunity of which he must make the most. 
Many mothers will thank him for straighten- 
ing out certain quirks and eccentricities in 
her boys’ eating or sleeping or playing habits. 

Many boys admit that camp experiences 
were high points in their lives. They usually 
prefer real camp life, tenting, cooking their 
own meals and all of that. This rigorous back 
to nature life, the cruel give and take of 
thoughtless companions are all good for each 
one. Then there is the constant companionship 
with the choirmaster and camp director, the 
regular devotions and the lessons of field 
and stream. To the few problem children that 
come there is a welcome change from the 
ultra-sheltered home and the home of neglect 
as well. The hand-picked assistants and coun- 
sellors come to be brothers and second (some- 
times the only) fathers for some boys. For 
many it means competition with an equal for 
the first time. Boys love all of the things 
that a well organized camp offers. They open 
up with their problems and discuss frankly 
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) 


the whole gamut of life and vocations 
hobbies. 
The director will not want to neglect 
boy though sometimes the press of the 
gressive ones will crowd out the timid}} 
slow unless he is aware of the differen 
poys. What he does with his boys there} j 
last a life time. 
Camps are of course practical only fo1)| 
summer season. Our directors will be con 
plating the possibility of other outdoor av 
ties such as hikes, over night trips and 
letic contests. These always serve to 
the discipline problem of the choir rehee 
easier and add to the general enjoymen 
tbe whole group. | 


The Boy’s Choir Club a 


An appeal to the romantic nature of a vile 
is another approach to his inner self § 
supplements wonderfully both the musicai 
outdoor activities of the group. r? 

An ingenious supplementary organiza 
was instituted by our director called © 
Royal Order of the Round Table. Its proga} 
from a simple beginning to a strong fas 
in the lives of hundreds of boys, has preg 
ii a popular and important part of the | 
of choir activities for boys. 1 | 

The idea is simple but masterly in desi 
Twelve or more of the most deserving of’ 
choir members were designated as knigs 
The titles and talents of the boys coinet 
pretty well. The physically most capable 
the group was the Launcelot “right army 
the king’ while the outstanding leader *| 
chosen for the king. Each knight was assiz3 
pages and squires in as large number’ 
necessary to care for the size of the gra 
These knights were responsible for the | 
havior and progress of their pages and squiii 
Knightings and promotions were solemn | 
casions conducted by candle light with 
courtly dignity and ceremony. The coat’! 
arms of each knight is handed down in ~ 
literature left by the original Round Tai 
group of legend. Originality is encourag) 
among the boys who want to work out thi 
own shields and coats of arms, using 1 
symbols of the Christian faith and life. C 
group painted their shields upon an old row 
dining room table and thus actually did he 
a Round Table divided properly with Ki 
Arthur at the head. 


The romantic legends of the King and 1] 
knights have always been a fascinating fes 
for the young men who dream at open w 
dows and under open skies. , 


Our group was an immediate success a 
provided a right incentive for perfect atte 
ance. It was the inducement that seem 
vecessary for advancement and improvemé 
musically, athletically and in one’s persoz 
life. It solved the discipline problems as t 
knights conducted their own and insisted 
it for their respective pages and squires. 


Some of the more “hard to get at” effects 
this living closely as a boyhood kingde 
comes from the later testimonies we hear a 
read. For instance one of the former ch 


i 
says that the most lasting impression of 
Hhoir days was made by a Sir Galahad, 
|ty unknown, who had literally been a 
®t in shining armor in example as wel! 
)} word ... and had been a hero to him 
}gh all his youth. 


de Round Table seemed to add the spark 
| spice that made choir practice very 
jal to the young man. Imagination was 
#@ as they gathered about the round table 
i) scuss choir and church problems. In the 
? of the candle they saw the possibility 
esus’ commission coming close to possi- 
tr. They too could search for the Holy 
‘| and find it in the saving grace of Jesus. 
ir could drink deeply of it and work to 
iz others to it. The knights in shining 
or had disciples’ work to do. And in the 
fotime, there was romance that lifted them 
tof their world at home and made practi- 
‘the wise teaching of Scripture. 


‘hatever anyone else might think of the 
, the choir boys who grew up as Knights 
‘he Round Table have always rejoiced at 
r good fortune. Their great prayer is that 
ry other boy will have the same inheri- 
ce some day. 


Sir Launcelot, 1931-1934 


DIL PE DOD OLD DL OLD LO DLO ODDO DDO DD DOD DIOS D. 
THE MUSIC THEY SING 


Yes, these Round Table Boys sing too. 
‘or musical information appropriate 
please refer to SURSUM CORDA Vol. V 
No. 2 and also to the fine articles of 
Robert N. Pearson in several other is- 
sues of SURSUM CORDA. 


In general these boys will sing well 
sither Junior or Senior Choir music de- 
9ending upon how much time the leader 
wants to spend on it. Care in selection 
renters about the range of voices avail- 
ible. Strong chorale melodies often sung 
n unison are most attractive. 


Volumes of music are available to 
hose who want more than the hymn 
900k offers but the hymn book is still 
he best source of music for any choir. 


Now, off to rehearsal. 
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Meditation 
For the Quiet Hour 


George H. Gerberding * 


From our small circle 
of daily life and hum- 
drum tasks, our souls 
steal away to dream 
and live among the 
greatest Spirits ever 
created by God within 
poor human breasts. 
The fair, stout-hearted, 
brave and lofty King 


Arthur, and all the 
sturdy earnest seekers 
of the Truth in Christ 
that gathered to his 
court, are our compan- 
ions and fellows in this 
life. 

And side by side will stand their forebear 
in the strife with evil, St. Paul, the bringer 
of the news of Christ to Rome, from whence 
it spread to Arthur’s Britain. Their strength, 
they all admit, was not their own, but came 
through Christ. He, loving all men as His 
own, made no dividing line but sought to 
gather all within His sheltering grace. 


With these great spirits, we know that their 
lives may also have been humdrum, common, 
everyday. Yet they saw that greatness lay in 
the Source from which they drew their 
strength. The problems of our lives become 
amazingly simple in the same ali conquering 
love which knows not Jew nor Greek, slave 
nor free, but one great family in God’s love. 


About the Round Table again one day we 
shall sit in close Communion with the King 
of Heaven and Earth, and with all the saints 
of every age. The abundance of the Holy 
Grail still brings us all the grace that makes 
us brothers and children of God. 


Let us pray: Almighty and Most Gracious 
God, the Father of all mankind, who didst 
share Thy Son, Jesus Christ, that thru His 
sacrifice all men everywhere might be free 
from sin and death, grant that in the humble 
recognition that from Thee comes all 
goodness, we may be free from arrogance and 
condescension in our dealing with our fellow- 
men; and that, filled with desire to be of true 
service we may fulfill Thy purpose for us in 
this world. In the Name of Jesus Christ our 
Lord, we pray. Amen. 


“Sir Galahad of 1931-1934. 
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Boys of the Round Table... Roster | 


We have tried to list every boy who was ever among US aS a member of these 
Choir-Round Table. groups. We apologize in advance for omissions and errors. Please 


forgive and correct us. 


Salem, Minneapolis 


Anderson, Douglas 
Anderson, Rebert 
Ansell, Gerald 
Becker, Robert 
Bland, Burton 
Bohlig, Lawrence 
Bordeaux, Raymond 
Bordeaux, Vernon 
Borgen, John 
Burry, Arthur 
Clark, Wm, 
Diethart, Lester 
Dion, Charles 
Dion, Wm. 
Downing, George 
Emerson, Howard 
Englesrud, Ernest 
Erickson, Edwin 
Evenson, Marlin 
Francis, Charles 
Gerberding, David 
Gerberding, George 
zetman, David 
Getman, Lewis 
Getman, Norman 
Goff, Howard 
Goff, Robert 
Hanson, Chester 
Hawkinson, Vernon 
Holt, Geauford 
Holt, Richard 
Howard, John 
Johnson, Allen 
Johnson, Lester 
Johnson, Lloyd 
Johnson, Robert 


Associate Members 


Boenhart, Herbert 
Diekhoff, Earl 
Ehlert, Robert 
Gruhn, Harold 


Kjenaas, Erwin 
Kjenhus, Arbie 
Lares, David 
Larson, Leonard 
Larson, Marvin 
Larson, Roy 
Loken, Herbert 
Loken, Newton 
Lund, Kenneth 
Lundberg, Vernon 
Manske, Clarence 
Mayer, Harry 
Messig, Howard 
Metzger, John 
Metzger, Warren 
Nesheim, Stanley 
Nesheim, Truman 
Payne, Donald 
Peterson, Myron 
Peterson, Paul 
Peterson, Warren 
Petit, Floyd 
Petit, Lloyd 
Radde, Kenneth 
Sanders, George 
Sanders. Harold 
Schell, John 
Spencer, Donald 
Tompkins, Roy 
Trippe, Wm. 
Wetzler, John 
Wood, Harry 
Wood, Jacque 
Wood, John 
Young, Clayton 


at Salem 


Lindstrom, Kenneth 
Mitchell, Wm. 
Rasmussen, Harold T. 
Weston, Lloyd 


St. Marks; Fargo, North Dakota 


Anderson, Donald 
Bonawitz, Harold 
Bonawitz, Lester 
Brantseg, Arnold 
Carson, Robert 
Charlson, Donald 
Charlson, George 
Charlson, Lonie 
Corbin, Everett 
Dargan, Cal 
Eberhart, Russell 
Gerberding, John 
Getman, Kenneth 
Gruel, Melvin 
Gruel, Wallace 
Hanson, Hugene 
Holmcke, John 
Johnson, Robert 
Johnson, Vern 
Klink, Robert 
klink, Marcel 
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Larson, Floyd 
Luarson, Kenneth 
Ledeman, Jeffers 
Ledeman, Quinten 
McMullen, Jack 
Mickel, Robert 
Moser, Robert 
Morud, Wallace 
Morud, Clayton 
Nelson, Boyd 
Olson, Elwood 
Olson, Marvin 
O’Neil, Clarence 
Pannebaker, Walter 
Rice, Harold 
Rice, Howard 
Rilling, Jack 
Rodenkirk, John 
Schulenberg, Duane 
Washburn, Robert 
Wheeler, Clifford 


Redeemer; Hartford, Wisconsin 


Buckreus, Allen 
Buckreus, Paul 
Christensen, Dean 
Clausen, Dean 
Critchley, Wm. 
Froemming, John 
Geddeis, Jack 
Geddeis, Jerry 
Hansen, Roger 
Jansen, Charles 
Kerlinske, Donald 
Kerlinske, Wilton 
Kissel, Thomas 


St. John’s; Elkhorn, Wisconsin } 


Arnold, Donald 
Arnoid, Robert 
Augustine, Richard 
Augustine, Robert 
Bartelson, Robert 
Brellenthin, Darrell 
Brellenthin, Donald 
Brellenthin, V. (Jack) 
Christensen, Robert 
Divan, James 
Eames, Frank 
Ferguson, John 
Fields, Robert 
Frank, Hugene 
Freitag, Clarence 
Freitag, Edward 
Freitag, LeRoy 
Heuser, Bud 
Jacobsen, Robert 


Ascension, St. Paul 


Ackerknecht, Charles 
Anderson, Daniel 
Ashley, Carroll 
Beddie, Wm. 
Bodin, Bruce 
Boucher, Jack 
Busson, John 
Campbell, Ward 
Chinn, Carter Yates 
Decker, Hdawin 
Decker, Robert 
BErickson, Robert 


Fauchald, Nils (Nicky) 


Gustafson, Robert 
Hamann, Gerry 
Hansen, Paul 
Hansen, Robert 
Henry, Robert 
Hillard, Roger 


Hohenwald, A, (Skeets) 


Howard, John 
Johnson, Jerome 
Johnston, Russell 
Jones, Wm, 
Kepler, John 
Klietz, Roger 
Magnusson, Ronald 


- McDonald, Merle 


Lichtenwalner, Rog] 
McDonald, Dick 


Manson, William 
Margelowsky, Dick 
Park, Neal 
Shaw, Harold | 
Steffen, Glen | 
Steffen, Ronald — 
Suelflow, Roland 
Whitney, Morton 
Zwicky, Stewart 


Jacobsen, William | 
Jones, Phillip t 
Last, Gerald 4 
Lewis, David 
Lightfield, Richard 
Meyer, John 
Palenshus, Harold 
Quass, Norman 
Redenz, Gerald 
Rounds, Gene 
Seaver, Claude 
Seaver William 
Shields, Wayne 
Sorenson, Robert 
Wallbrandt, Dennis} 
Weaver, Burt ! 
Weaver, James 
Wheeler, Howard 
Wheeler, Richard 


Mason, Richard 
Nebel, Walter 
Nelson, James 
Perkins, Douglas 
Peterson, Charles 
Peterson, Robert 
Quilling, Mae 
Ray, Glenn 
Reid, Lawrence 
Rezab, Donald 
Roesler, John 
Roesler, Phillip 
Rosene, Thomas 


Royster, R. (Skippy) 


Schudlich, Gary 
Schulz, Ronald 
Skog, James 

Stevens, Edwin 


Stevens, Robert 
Stilwell, Arnold 
Stryk, Robert 
Sullivan, Robert 
Talmage, James 


Wallstrom,- David 
Warren, Barry 


|My strength is as the strength of ten 
{Because my heart is pure. 


—Sir Galahad: Tennyson 


i 


i sword | give to him who shall succeed me in 
pilgrimage, and my courage and skill to him 
}can get it. My marks and scars | carry with 
‘to be a witness for me, that | have fought 
jhbattles who now will be my rewarder. 


—Pilgrim’s Progress: Bunyan 


ac 


)' we walk in the light, as he is in the light, 
jhave fellowship one with another, and the 
fi of Jesus Christ His Son cleanseth us from 
ins?’ 
f —I John 1:7 


4 


te strong in the Lord, and in the power of 
might. 

tit on the whole armor of God, that ye may 
ible to stand against the wiles of the devil. 
fir we wrestle not against flesh and blood but 
Inst principalities, against powers, against the 
rs of the darkness of this world, against 
itual wickedness in high places. 

herefore take unto you the whole armor of 
, that ye may be able to withstand in the 
day, and having done all, to stand. 

‘and therefore, having loins girt about with 
hh, and having on the breastplate of righteous- 


de 

nd your feet shod with the preparation of the 
del of peace; 

bove all, taking the shield of faith, wherewith 
snall be able to quench all the fiery darts of 
wicked. 

nd take the helmet of salvation, and the sword 
the Spirit, which is the Word of God.’” 


—Ephesians 6:10-17 


e hath sounded forth the trumpet that shall 
never call retreat. 

He is sifting out the hearts of men before 
His judgment seat. 


be swift, my soul, to answer Him, be jubilant 


my feet! 
Our God is marching on! 


—Julia Ward Howe 


1is above all; to thine ownself be true, 
id it must follow, as the night the day, 
Ou canst not then be false to any man, 


—Hamlet: Shakespere 


Tt 


ad Jesus said unto them: Follow me, and | will 
<e you fishers of men. 


ay 


» ye therefore and teach all nations, baptizing 
m in the name of the Father, and of the Son, 
of the Holy Ghost: Teaching them to observe 
things whatsoever | have commanded you: and 
| am with you always, even unto the end of 
world. Amen. 


—St. Matthew 4:19 


—St. Matthew 28:19, 20 


il 


1 God so loved the world, that He gave His 
, begotten Son, that whosoever believeth in 
1 should not perish, but have everlasting life. 
God sent not His Son into the world to con- 
in the world; but that the world thru) Him 


ved. 
mee be 88 —St. John 3:16, 17 


The Introit in 
Gregorian Settings 


Walter S. Buszin 


Several years ago I was requested to pre- 
pare settings of the Introits for Lutheran 
church choirs. I was acquainted at the time 
with two series of Introit settings published 
in America. Neither satisfied me. To the one 
series was applied a harmonic and melodic 
style which have been passe’ for some time; 
the other, though better musically, adopted 
the form and character of an anthem in minia- 
ture form. Both series were original settings 
prepared not by an editor or arranger, but 
by a composer. Both haye been widely used 
and both still enjoy wide use. 


I was not at all anxious to write original 
compositions based on the texts of the Introits 
of the church year. I was, rather, more con- 
cerned about helping to revive the old Luth- 
eran tradition of having choirs chant the 
Introit according to Gregorian psalm tone set- 
tings. Gregorian was not used widely in Luth- 
eran churches at the time I was asked to 
take over said assignment. In fact, there was 
then far more antipathy against Gregorian 
than there is today. At that time one often 
heard the cry: “It is too catholic’; what is 
more, even many well equipped choirmasters 
did not know what to do with these little 
psalm tones. Their subtleties confused them, 
their structure disconcerted them, and their 
spirit was altogether foreign to them. Two 
thousand copies had been ordered from the 
publisher (Concordia Publishing House) be- 
fore they ever came off the press. When the 
copies were received, many choirmasters either 
returned them or put them on a shelf in a 
storeroom where they might soon be covered 
by much dust and be scrupulously forgotten. 
I received complaints because I had prepared 
the Introits in Gregorian settings and found 
relief in the fact that the publisher offered no 
complaints, for many advocated that very few 
would use the settings and that the publisher 
would have to suffer a substantial loss. 


However, the predictions made have proved 
te be wrong. In fact, several editions have 
been printed to date and the settings are 
today being used throughout our land. They 
are being used not only by Lutheran choirs, 
but also by those of other denominations, 
notably by the choirs of Anglican churches. 
Instead of rejecting the series as impractical 
and obsolete, choirmasters have come to rea- 
lize that the old Lutheran tradition was a good 
one and deserves being perpetuated; they do 
not wish to be identified with the prejudices 
of the liturgically and musically decadent Era 
of Pietism, nor do they desire to get into the 
rut of nineteenth century Victorianism. Choir- 
masters are writing letters in which they in- 
quire how they may go about presenting these 
Gregorian settings of the Introits worthily and 
effectively. It seems, too, that members of the 
editorial staff of Sursum Corda have been con- 
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tacted particularly with regard to certain 
technical problems involved in presenting 
liturgical music.of this type, for the writer has 
been asked to offer suggestions particularly 
to such choirmasters who have had little 
or no training and experience in the use of 
Gregorian chant. In view of the fact that a 
few suggestions may prove helpful in making 
services of worship more ideal, beautiful, and 
worshipful, I gladly consented to write a few 
articles for Sursum Corda in which such sug- 
gestions might be presented. 


It will not be possible to cover certain tech- 
nical aspects of the problem involved already 
in the present article, but it will be better to 
begin the series by calling attention to a few 
problems of a more general nature. 


Let us not judge too harshly when they 
object to Gregorian chant by saying “it is too 
catholic”. A sympathetic and discreet ap- 
proach will help overcome this prejudice more 
readily than an offensive and antagonizing 
attitude of disdain and impatience. By intro- 
ducing Gregorian settings of the Introit we 
are not trying to Gregorianize the entire ser- 
vice; we use them because we know of no 
better settings. They fit well into a beautiful 
and impressive service of worship and do not 
militate against the spirit of good church 
music, good hymns, a good sermon, and all 
that goes into an edifying and worshipful 
service. Experience has taught the most simple 
and unalarming way to introduce Gregorian 
chant is to introduce it through the medium of 
a treble chorus group, preferably children 
Employing at first a mixed choir or a junior 
choir (SAB) is the next best thing to do. 
Employing at first a male chorus, however, is 
least desirable, despite the fact that the 
male voice is more objective and less emotion- 
al than the female voice. Children have more 
open and unprejudiced minds than do their 
elders, with regard to problems like the one 
before us. Children will learn to love Gregorian 
very readily provided the right person teaches 
and guides them. The subtleties of the music 
do not perplex them, for they happily lack 
the inhibitions which obstruct the progress of 
the adult. What is more, parents will not ob- 
ject strenuously to singing done by their 
children in the church service; they are then 
less critical and also more sympathetic. 
Chances are that their children will sing this 
music at home while they are learning it; 
they thus help condition their parents for its 
presentation in the church service and _ in- 
advertently enervate the biased attitude of 
their fathers and mothers. Introduce Gregorian 
through a group of children and you will dis- 
cover that quite soon mixed and even male 
choruses may be employed for this purpose. 


From the above one will already gather that 
one may employ any type of choral group to 
chant a Gregorian Introit. This very fact is 
important, for it enables almost any parish to 
hear the Introits chanted throughout the 
church year, also during the months of July 
and August. It matters not how small the 
group, for even only two or three well blended 
voices will, if necessary, suffice for. .a good 
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presentation. In some churches, solo 
are employed during the hot summer mq 
while we do not wish to quibble overii 
attention should be called to the fact é 
solos always introduce the personal, thege 
jective element; some do this more than cB 
and synthetic solo voices are about as € 
as highly efficient choirmasters. Male s 
usually have less difficulty chanting a 1 
cal text intelligibly and with good diction 
do girls and women. | 


Introits do not serve their purpose if 
texts are not understood and one great 
ing point for Gregorian chant is that its 
character helps substantially to present 4 
text clearly and comprehensibly. It wi 
well for a choirmaster to assign the va 
Sundays of the summer months to vay 
groups, making each group responsibie(, 
certain Sundays; if the choirmaster his> 
is not present, the ‘group may function ty 
the leadership of one member of the gf 
appointed by the choirmaster. If those inva} 
in such work have been well schooled “cm 
techniques involved during the more 4 
months of the year, a well chosen group ‘€# 
will ordinarily know what is to be dons 
how it is to be done. ; 


Psalm tones may be sung at any } 
suitable to the group involved. Howeves 
the Introit proper is attached directly tad 
Gloria Patri sung by the congregation 
the Kyrie, it is then wise to make modula 
to these as unnecessary as possible. A 1%! 
should move along as uninteruptedly as 
sible and its flow should not be broker 
elements which unnecessarily produce a | 
ing effect. This does not mean that the te¢ 
of a liturgy must be an accelerated one; | 
and tempo are not synonymous terms. 


One still hears some advocate that Gregor 
chant be sung in four part harmony. Thi 
rarely advocated by those who understand 
very nature and spirit. True, we do harmo 
its accompaniments and here we are a 
inconsistent; it is inconsistent because, sti 
ly speaking, the accompaniment, too, sha 
not be harmonized and, in addition, Grego 
was originally sung without accompanim: 
On the other hand, accompaniments are w 
quite universally today, largely to keep 
choral group in pitch, but the accompanin 
is light and as inconspicuous as possible. 
other words, the accompaniment is a ¢ 
cession and a prop to the weaknesses oa: 
choir; it is used not’ only to assist che 
which have pitch difficulties, but also th! 
which do not have them. The custom. 
chanting Gregorian in unison is universal ¢ 
departures from this custom are serioz 
frowned upon by practically all authorit: 
liturgical as well as musical. Plainchant } 
a marked primitive and oriental tune. T of 
wonder whether it is really the ‘“cathol 
character or Gregorian chant which peo 
object to and personally incline to the vi 
that what they really mean is its orien 
character. It is often difficult for us of 
western world to understand and appreci 
the heritage of the orient and for that reas 


yagest that we be patient with those who 
v.ot as yet grasp or appreciate plainchant, 
Nh, let us not forget, has a charm all 
wn and which is quite different from the 
Ws of music we are accustomed to and hear 
; often. Musicologists the world over are 
ed that Gregorian chant is an outgrowth 
j>wish music of the Old Testament Church; 
| Jewish music was oriental as well as 
jonous in character. It was likewise an out- 
jvth of Greek music which also was uni- 
jus and oriental. A good, though very brief 
fussion of this matter you will find in The 
lof Gregorian Music by Dom Andre Moc- 
freau, O.S.B., leader of the neo—Solesmes 
fool of Chant, who died in 1930. This pam- 
pt of 24 pages was translated from the 
‘ach by The Benedictines of Stanbrook and 
ished in 1923 by The Catholic Education 
iss. Incidentally, the pamphlet accentuates 
/ only the beauty of Gregorian chant, but 
» states point-blank that ‘an ear accustomed 
its (Gregorian chant’s) matchless candor 
not tolerate melodies, sensuous even when 
love of God is their theme.” (p. 13) I have 
t people who were so fond of Gregorian 
nt that all other types of music nauseated 
m. We do not wish to arrive at that point, 
course, for we can then no longer appreciate 
3h, Mozart, Beethoven, and even many 
irch composers whose music has deservedly 
‘ome part and parcel of the worship life 
mn of those whose taste for church music 
of a high order. There is an element of 


sical incompatibility in Gregorian plain-~ 


nt, but for that very reason it is for us to 
ke it a point to keep ourselves well balanc- 
The worshiper who cannot appreciate 
sgzorian chant is to be pitied, for there is 
nething lacking in his musical diet; on the 
er hand, I pity even more those who love 
sxyorian to the exclusion of everything else. 
wever, when we use Gregorian and recog- 
e its value and beauty on the basis of its 
n merits, let us not ignore its pristine 
racter and seek to improve on it by apply- 
elements which are foreign to its very 
ure and character. Let us learn to under- 
nd its very essence and permit it to speak 
itself without injecting too much of our 
n subjectivity into it. This approach, in- 
entally, is thoroughly in keeping with what 
being stressed by present day scholarship 
only in the field of liturgics, but in prac- 
lly all such related fields as church music, 


pnody, and the areas of church art. 


(To Be Continued) 


The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q. When there is a choir processional 
and recessional, do you recommend 
that the choir sing and walk in step? 

Rabo 


A. They must! It is virtually impossible 
to sing with the organ and not keep 
step, and vice versa. If they do not 
sing in processional, then it is pre- 
ferable to walk in free step; this 
latter is often the case when entrance 
is made from transept door or some 
other in the front of the church. 


2. Q. May a 34 time hymn tune be used 
for the processional or recessional? 
R. B. W. 


A Any metre would be satisfactory if 
there is no attempt to keep step. 
Traditionally, duple metre is used ex- 
clusively for marching. Careful experi- 
mentation should be the rule for any 
other, such as triple. “Faith of our 
Fathers” could be tried, and others. 


3. Q. Our choir director has organized a 
group of twenty boys and young men 
to form a choir. Would you be kind 
enough to suggest a name—we don’t 
care for ‘male’ or “boy’s choir”. 

Baer 


NG This is a splendid effort and worthy 
of all consideration. In fact, the en- 
deavor is far more important than a 
name, for it is in His Name. But we 
can understand the desire for a name. 
Paulist Choristers are a well Known 
Catholic group. The Timotheans may 
be a little difficult, but meaningful. 
Perhaps, the Lutheran Chorale, the 
Martin Luther Chorus,—or SURSUM 
CORDA SINGERS—we = should _ be 
honored! 


4. @Q. The gyrations of our choir director are 
most painful to behold. She does well 
musically but the, sight—oh! What is 
to be done? G. J. 


A. Over-conducting is all too common. A 
motion picture of the choir and direc- 
tor in action would be suggestive. Or; 
“Madame Director, we are sorry that 
we do not watch you more closely—if 
we would do so, each little movement 
of yours could be so significant—we 
will stand so that we face you and 
hold up the copy of music so that we 
can readily see you over the top—’. 


5. Q. Is there any hope for a monotone who 
continues to attend a choir that dares 
not discharge him? C7 BB: 


A. Some believe that there is no abso- 
lute monotone. But this thought is not 


(Please turn to Page 50) 
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Choirmasters’ 
@hurel vei 


Ash Wednesday 


Reimann-Dickinson, Soul Must Bear the Cross; 


(Gr On el 
Dixon, Rend Your Hearts; 8, 10, I 


Lent, |! 


Gordon-Stanley, Hark the Voice of Love; 


naa 


Mendelssohn, On God Not On Myself; Pk, 15, I 


Lent, Il 


Byrd, I Have Longed for Thy Salvation: Gy LOW ee 


Mead, Hear My Cry O God; CF, 
Lent, III 


ley Ait 


Arcadelt, Give Ear Unto My Prayer; G, 10, I 


Bach, In Faith I Quiet Wait; FS, 


Lert, IV 
Sifler, Miracle on the Mount; Su, 


iOS al 


ile, dU! 


Lang, Lord Teach Us to Pray; BM, 15, 1 


Lent, V 
Cronham, Send Down Thy Truth; 


Lundquist, At Thy Word Blessed Jesus; Su, 15, 


II 

Lent, VI Palm Sunday 
Dinning, First Palm Sunday; CF, 
Casali, Hosanna to the Son; MI, 

Holy Week and Good Friday 
Willan, Sacred Feast; G, 12, II 


1SWMh, Nae WE 


20, II 
15, Il 


Palestrina-Dickinson, Reproaches; G, 16, I 


Easter Day 
Russian-Tkach, Christ the Lord is 
II 


Lovelace, O Risen Lord; BM, 12, 
Easter, | 
Shaw, With a Volce of Singing; 


Bach, Jesu Joy of Man's Desiring 
Easter, Il 


Risen; K, 16, 
i 


Se iy 1B 
son D POG gil 


Jacob, Brother James’ Air; CF, 16, II 


Haydn, Lo My Shepherd Is Divine; 
Easter, III 


Wd, 12, II 


Christiansen, Take Down Thy Harp; A, 18, II 


Bach, Song of Praise; A, 10, I 
Easter, IV 

Luvaas, Halielujah Christ is Risen 

Perey, Light of the World; BM, 
Easter, V 

Dale, Lo a Great Multitude; APS, 


Christiansen, My God How Wonderful; A, 15, III 


Ascension 
Voris, See the Conqueror Mounts; 


German-Gaul, God Hath Gone Up on High; Wk, 


18, Il 

Ascension, 1 
Bach, Song of the Pilgrim; A, 10, 
Himmel, Prayer; A, 10, I 


CHOIR CLINIC (Continued from Page 49) 


likely to be helpful in this instance. 
An individual conference could stress 
the director’s gratitude with the faith- 
fulness, interest, etc. shown—and 
valid, praise of tone quality, enuncia- 
tion and other technical qualities— 
and then: “but, you have some trouble 
do you not 
think so? I should like to give you 
especial assistance.’ Every effort 
should be made to retain one who 
ardently desires to worship God in 
song, but if the case proves hopeless, 
there is no recourse but to 


with pitch at times—or 


Peps Opel 


20, Il 


15, I 


Cae 


I 


simply and sympathetically. 


6. Q. We insist on a few chorales only oc- 
casionally but still have a deep re- 
sentment against them in some quart- 


ers. Can they be made popular? 
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APS, 


if 


inform, 


Organists’ 
Church Year 


Ash Wednesday all 
franz Liszt, Ave Maria, Arcadelt; G. Schin] 
10} 
Lent, | ie BH 
J. S. Bach, If thou but suffer God to guide 4m: 
(12 Chorale Preludes, Glynn) G. Schirmer; Mi 


Lent, II ! 


Garth Edmundson, Prelude on a _ Choral , 
Purcell, ““O do not ask’ (Seven Classic Preiug 
J. Fischer and Bro. (No. 7466); MD 


Eenty. uit 

Johann Christoph Bach, ‘*To think upon 
loving God’’ (11 Choral Preludes. Folio 41) Lit 
cal Music Press; E 
Lent, IV ; { 

Rheinberger, Prelude (Three Meditations si 
organ. Bedell) Edition Musicus; MD | 
Lent "V 

Pietro A. Yon, Speranza (Hope); J. Fischer 
Broz D 
Lent VI (Palm Sunday) 1 

Alphonse Mailly, Paques Fleuries (Whi 
Organ Album) Oliver Ditson Co.; MD | 
Maundy Thursday 

Brahms, ‘‘My inmost heart doth yearn’’ (¢ 
Beethoven, Brahms. Robert Leech Bedell) Bat 
Musicus; MD 
Good Friday ‘ 

J. S. Bach, He was Crucified (No. 1372) Fill 
Gray Co.; MD 
Easter Day 

Edward ©. Johnston, Resurrection Morn; J. & 
her and Bro.; MD 
Easter, | 

Cyril Jenkins, Dawn; J. Fischer and Bro.; 
Easter, 1! ; 

Anonymous, Transcribed by Joseph Bonr 
Three Verses from the Te Deum. (Anthols} 
Early French Organ Music, XII th to XVifi 
Century) H:. W. Gray Co.; MD 


Easter, III | 
M. Enrico Bossi, Idylle; Mills Music, Inc.; My) 
Easter, IV 


Th. Bubeck, Meditation; John Church Co.; My 
Easter, V | 
G. Waring Stebbins, Berceuse (Chimes) 1. 
Church Co; MD 
Ascension, |! 

Georg Boehm, <All Glory be to God on 
(Chorale Preludes, Walter E. Buszin, Vol. 1) Ci 
cordia Pub. House; MD | 
Weddings 

Wm. Carl, Organ Selections for the wedd 
service (16 selections) Boston Music Co. 
Funerals 

Mendelssohn, Adagio (Sonata I) Volume 227,’ 
Schirmer; MD 
J. S. Bach. ‘‘Our Father, Who art in Heaven”’,’ 
Choral Preludes (Glynn) G. Schirmer; MD 

J. S. Bach, ‘‘Come, Sweet Death’’, Trehar 
Boston Music Co.; MD | 

Reuter, Hymn Preludes (from 22 Short Prelu 
to English Gospel Hymns) Fr. Reuter, Availai 
at Concordia Pub. House; E 


A. For the present, it will suffice to 
fer to Mr. McAll’s excellent discuss: 
and suggestions in the last issue: 
SURSUM CORDA—Early Winter 1% 
Chorales are well suited for choir 1 
—for a cappella singing—and the cc 
gregation will enjoy hearing them ai 
later may try singing them with ma 
interest. It is a ten year contenti 
of this column that chorales are 
tempted at too great a speed-simy 
beyond the technical ability of +t 
musical layman. The chorale is r 
primarily rhythmical, — it is lyric 
and declamatory in nature. 


ar Review 
f Anthems 


(4EM CODE 


Holishers: A, Augsburg; Aa, Augustana; APS, 
jir P. Schmidt; B, Bosworth; BH, Boosey- 
jxes; BM, Boston Music Co.; BR, Broadcast 
aos c, Choral Art; CCB, C. _C. Birchard; CF, 
# Fischer; Con, Concordia; D, Oliver Ditson; 
1 C. Schirmer; EHM, s . Morris; EN, 
jh and Sons; Ev, Elkan-Vogei; Fl, Harold 
mer; FS, Fitz-Simons; G, H. W. Gray; Gal, 
ty; GH, Gamble Hinged Music; H, Huntzin- 
# HM, Hall McCreary; Ho, Homeyer; Hu, 
eth; JF, J. Fischer and Bro.; K, Neil Kjos; 
Jutheran Literary Board; Ld, Leeds; M, E B. 
‘s; Mm, Mission Music; Mi, Mills; MP, Music 
3; MR, McLaughlin-Reilly; Mss, Messenger 
3; O, Orpheum; P, Theo. Presser; PAS, Paul 
hchmidt; Pk, J A. Parks; R, Reuter; Rob, 
fos; Rw, R. D. Row; S, G. Schirmer; Sf, 
Fox; Sh, Shattinger; Su, Clayton F. Summy; 
B FEF. Wood; Wk, Witmark; Wi, Willis; WS, 
:e-Smith. 

thems are arranged for SATB unless other- 
» noted. 

fading: I, easy; II, Medium Difficulty; III, 
cult. 


alachian-Niles, Cherry Tree; S, 20, I 
jlachian-Niles, Jesus Born in Bethany; 8, 25, 


sham, Gabriel from the Heaven Descending: 
Merits, (SSA) I 

rham, O Man Rejoice; EHM, 20, IIL 

miansky, Cherubim Song No. 7; S, 15, (SAB) Ii 
t, Nowell; HM, 22, IIL 

se, Psalm of Praise; Su, 18, II 

stiansen, Awake My Soul; A, 20, IL 
stiansen, Blessed Are They; A, 18, II 
stiansea, Christmas Eve Chant;, A, 18, IT 
istiansen, Christmas Song; A, 20, IIL 
istiansen, Happy Life: A, 20, Ill 

istiansen, I Look to Thee; A, 20, IL 
istiansen, Inward Light; A, 20, II 

istiansen, Lamb; A, 18, II 

erich, Joy That Overflows; Su, 16, II 

erich, O God of Mercy; Su, 16, 1 

er, Joyous Bells of Christmas; EHM, 16, I 


rganists’ Review 


he following are new titles in the current 
gut of publishers of organ music . .. we 
ymmend them highly and suggest that each 
nist set up an adequate budget now for 
purchase of a good quantity of new edi- 
s and new music in 1949. 


rgan Masters of the Baroque Period, Re- 
d by Gerard Alphenaar; Vol. I, Johann 
helbel; Vol. II, Frescobaldi, Merulo, Fro- 
rer, Bruhns, Muffat, Walther; Vol. Ili, 
tehude, Wilhelm Pachelbel, Zachow, Eber- 
Bach. Edw. B. Marks, Publisher $1.75 ea. 


rgan Works of Johannes Brahms, Revised 

Gerard Alphenaar,; Vol. I Eleven Chorai 

udes; Vol. If Miscellaneous Compositions. 
B. Marks, Publisher $1.25 ea. 

yncerto in D Minor, Vivaldi; Pub. H. W. 

y, $1.50. Arr. for organ by Johann Sebas- 

Bach, edited by HE. Power Biggs. 


Yranck-Buszin, O Jesus Grant Me Hope; HM, 15, 
(TTBB) II 

Ireneh-Ward, Chant Noel; FI, 12, I 

Garrett-Runkel, Prepare Ye the Way; Su, 18, (3 
choirs), II ; 

Gillette, In Heavenly Love Abiding; Su, 15, I 

Gillette, Lord is My Shepherd; Su, 16, 1 

Gillette, Morning Prayer; Su, 15, II 

Gounod-Runkel, Lovely Appear; Su, 18, (3 choirs) 
II 

Graf, Father Forgive Them; HM, 16, (SSAA) II 

Harris, Faire is the Heaven; CCB, 20, (2 choirs) II 

Hernried, As Whither Grass and Flowers; Con, 
20, IL 

Hernried, Crucifixion; Con, 20, II 

Hernried, Psalm 84; Con, 10, I (Unison) 

Hopkins, Christmas in a Frozen Land; Su, 20, IL 

Howard, Most Holy and Gracious God; EHM, 18, IT 


Lapo, Hodie Christus Natus Est; EHM, 16, III 

Leary, Berceuse de Noel; FI, 15, (SA) I 

Lindemann-Christiansen, For the Beauty of the 
Harth; A. 20; i 

Luebeck, Christmas Cantata; Chantry, 40, (2 

parts) II 

Bea aa Of the Father’s Love Begotten; HM, 
By Lit 

Lundquist, When in the Hour of Utmost Need; 
FMs 135 L1 

Maclary, Descants to Familiar Hymns; Ev, 15, II 

Matthews, Sing We Then Those Glorious Strains; 
Hive 15 0 

Means, Come Dearest Lord; FI, 16, II 

Be a epee O Rest in the Lord; HM, 
8, 

Nageli-Buszin, Faithful Shepherd is My Lord; 
TM 5s OS S:ACA0) 

Negro-Frederick, Swing Low Sweet Chariot; HM, 
18, (SSAATTBB) II 

Norden, Our Father Our King; CCB, 18, II 

Palestrina, In Monte Oliveti; HM, 15, II 

Provencal-Halter, Now Let the Heavens Be Joy- 
UIE TROIS Tet 

Randegger, Save Me O God; Su, 18, III 

Sateren, Great and Mighty Wonder; S, 20, III 

Shumaker, Christ Child Divine; HM, 18, (SSA) ITI 

Smith, Way of the Cross; CCB, 16, I 

Swedish-Pyle, Chilrden of the Heavenly Father; 
CCBA b ah 

Wade-Duncan, Adeste Fideles; BM, 16, I 

Wilkes, Unto Thee Will I Cry; Su, 16, II 

Wismar, Hymns of Faith; Con, 75, (TTBB) I 

Zipper arr., 3 Traditional Christmas Carols: Song 
of the Crib, Coventry Carol, Good King Wences- 
las; M, 20, (SSA) I 


Special Organ Part to Seven Last Words, 
Dubois; arr. Norden. J. Fischer Pub. $2.50. 


Festival Prelude “Vigiles et Sancti’, Golds- 
worthy; J. Fischer Pub. $1.50. 


Three Chorales for Organ, Cesar Franck; 
Pub. G. Schirmer, $1.25. 


Liturgical Suite for Easter, Benoit; J. Fisc 
her Pub. In Three parts at 75c and $1. 


Prelude and Fugue, Handel (from the Sth 
Harpsichord Suite). H. W. Gray $1.25. 


Five Improvisations, Rowley; H. W. Gray, $2 
Three Trios, Beethoven; H. W. Gray $1. 


Moonlight on the Lake, Marriott; H. W. 
Gray, $1.50. 


Improvisation “Christ the Lord is Risen To- 
day”, McRae; H. W. Gray, 75c. 


Chaconne, Couperin; H. W. Gray 75c. 
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To SURSUM CORDA 
Paul A. Schmitt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
Gentlemen: 


Please send items checked below. 


IN Ae secs rocco cass cots eee hale nas ev desc anantak ccna scveds sabcuasustidestdersdcetscunoncyaecocasnennmencnsacadacentenientes 
PNG UG Wo = (51 am et Oe ee eo RR COSCO OFC AD ICE EE OT POSE PE CIORCCOMEOI AOL OROIEOID 
DN ONY 19 TaN @ ONC Gl 3 WOH 2 OR S Se ae Ce ny bec Bdornociicceceektbon code oan eoccncn-ioncpoctsn code ects ancodcon 


IAGATESS® | waccdescsctessleceoreccersctccsessotcacecontaesonecoeten: suo cticaresoadatinerastncneceasetenenuae tecnuteacneromeraees 
_] Charge to my account (if established) 
[1 Charge to church account [] Payment enclosed 
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Feet ere ae Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 
or more. 


Organ Music 

Pee casaceeneeee Schmidt Collection of Short Preludes, Postludes; Vol. I, Il; $1.25 ea. 
YE Ree one St. Olaf Organ Book, Christiansen; $2 

Tt een Organ Music for Lent and Haster, John Holler; $1.50 ea. 

Pe rer tet Alphenaar. Chapel Voluntaries Book 5; $.75 


Vocal Solos 


ae EAR Sacred Solos arr. Oscar and Gertrude Boe Overby; $1 
SS a eae Songs for the Church, Clayton Summy Ed.; $1 


Volumes for Choir 
hiadud Riera meses Liturgical Motet Books I and II (Lundquist); $1.50 ea. 


pestctanedeecstens Choral Music Thru the Centuries (Musica Sacra Series); Vol II; $2 
UR PS OED. oath Mueller, Junior Chorister Vol. I, Il (for Two Parts); $.50 


Books on Worship Themes 


Sen ee ee, Reed, Lutheran Liturgy; $7.50 

Bast Steeeeeae Nettl, Luther and Music; $2.25 

By PRAT a pis Wodell, Choir and Chorus Conducting; $2.50 
se sdtancin. eae Finn, Art of the Choral Conductor; $4 

is eeee ieee. aes Music on Approval: State Your Needs 
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rederick J. Wilt 


“Did not our hearts burn within us while he 
alked to us on the road and while he opened 
o us the scriptures.” 


It was the world’s first Easter. A week of 
‘sarthshaking events had just brought to a 
‘imax the greatest life ever lived. In that 
short week a little band of men had had 
heir hopes raised high when their leader rode 
nto their capital city hailed by enthusiastic 
rowds as their long awaited Messiah; and 
hen dashed to the ground when they saw Him 
rutally executed as a blasphemer and crimi- 
ial. And, finally, the unbelievable story that 
je had risen from the grave, left them dazed 
nd bewildered. 

Late that day as two of the despairing group 
vere Slowly making their way from Jerusalem 
0 a little town not many miles away, their 
onversation was concerned only with these 
mazing events which now seemed to them 
ike a confusing dream from which they had 
ust awakened. Small wonder then that they 
ailed to recognize Jesus when He joined them 
nd explained the meaning of what had trans- 
ired in the light of their ancient scriptures. 
‘hen, when, with a familiar gesture, He re- 


n Easter Meditation 


vealed his identity as He parted from then, 
they looked at each other and exclaimed: “Did 
pot our hearts burn within us!” 


Like these two disciples we who are follow- 
ers of the Master need to be ever vigilant 
lest our vision, like theirs, become clouded so 
that we too fail ‘to see the woods because 
of the trees.” As we review again those well 
known scenes, that upper chamber where were 
speken the words ‘“‘This is my blood of the 
covenant which is poured out for many for 
the remission of sins,’ the agony in Gethse- 
mane and the cruel suffering on the cross and 
then the triumphant bursting of the bonds of 
death, do we view them merely as interested 
spectators or do our hearts really burn within 
us with the indelible realization that on that 
cross were nailed our very own sins and that 
in that resurrection we too arise? 


Let us pray: Heavenly Father, make our 
hearts to glow with gratitude for the atone- 
ment wrought on Calvary that we may find 
true joy in the resurrection triumph, in the 
name of Him who died yet lives that we, 
too, may live. Amen. 
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The Book of Communion with God 


A Compilation 
Wm. C. Arbaugh 


Chapter Ten 


77. IN TIME OF TEMPTATION 


O God, Who hast willed that Thy saints 
should be tried on earth by Thy loving pro- 
bation, but not that they should be tempted 
above that which they are able to endure: 
Deliver us from the trouble which besets us, 
lest it overcome our mind. Aid us to serve 
Thee faithfully in well-pleasing obedience; and 
of Thy grace suffer us only to be so tired, 
that temptation lead us not into the confusion 
of error, but bind us firmly in the embrace of 
Thy truth; through Thy mercy, in Christ 
Jesus, our Lord, Amen. 


78. LENT 


O Gracious Father, Whose dearly loved Son 
has taught us that whosoever will be His dis- 
ciple must take up his cross and follow Him: 
Help us so to follow our Lord through these 
days in which we commemorate His bitter suf- 
ferings and passion that as He, for the joy 
that was set before Him, endured the shame 
and Cross, so we may learn of Him, by His 
grace, to be faithful in all things; through the 
Same, Thy Son, Jesus Christ, our Lord. Amen. 


TA JEISINhe 


We entreat Thee, O Lord our God, with our 
whole heart, forgive our sins and correct our 
misdeeds; direct our actions and inspire us 
with thoughts well pleasing to Thee; purify 
our conseiences and sanctify our hearts, sub- 
duing the flesh to the spirit, and the spirit 
to Thyself; so that, in purity of heart and 
gladness of spirit we may serve Thee, our 
Lord and God; through Jesus Christ, our Lord. 
Amen. 


80. TO LEARN TO FORGIVE 


O Pitying Lord Jesus, grant us of Thy gent- 
leness and meekness, of Thy compassion and 
love, of Thy great-heartedness, that filled with 
Thy grace we may always forgive the wrongs 
and evils done us, and seek the blessings of 
Thy Cross for those who hurt us. Amen. 


&1. GOOD FRIDAY 


O Lord Jesus Christ, Son of the Living God, 
Who for our redemption, wast willing to be 
born,—circumcised,—reprobated by the Jews, 
—delivered up by Judas’ kiss, — taken and 
bound,—and carried in chains before Annas, 
Caiaphas, Herod, and Pilate,—mocked before 
them, — struck in the face, — smitten with 
scourge and reed,—to have Thy face veiled and 
spit upon,—crowned with thorns, accused by 
false witnesses,—judged,—and as an innocent 
Lamb, bearing Thy Cross, led forth for sacri- 
pierced with nails,—given gall and vine- 
gar to drink,—and condemned to the most in- 
famous death on the Cross,—and to be wound- 
ed with the lance: Do Thou, by these most 
sacred expiations, free us from all sins and 
punishment, and through Thy Holy Cross 
bring us miserable sinners where Thou ‘didst 
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lead the thief, crucified with Thee, on his lai 

repentance, to be with Thyself eternall} 
Who livest and reignest with the Father an 
the Holy Ghost, One God, world without en 
Amen. | 


82. EASTERTIDE 

O Lord God, Heavenly Father, Who hag 
created us for immortality, and through ¢ 
glorious resurrection of Thy Son dost nouris 
us unto eternal righteousness; Who ha 
sanctified us through Thy Spirit: We beseed 
Thee, bring the dawning of the everlastit 
Easter Day and take us safely through deag 
and the grave to share in the everlasting i 
heritance of Thy joy in heaven; through Jesu 
Christ, our victorious Lord. Amen. 


83. FOR THE TRIUMPH OF THE GOSPEL 

O Lord Jesus Christ, by Whom came grec 
and truth, with Thy truth send forth Thi 
grace, we entreat Thee, throughout all th 
world, and hasten that day when the eart 
shall be full of the knowledge of the Ler 
as the waters cover the sea. Impart true wil 
dom to those who as yet know Thee not, tha 
they may behold, accept, love and cleave t 
Thee, their only Saviour; and preserve in thi 
way of Thy truth such as now walk thereilt 
Amen. 


84 FOR THE CHURCH OF CHRIST 


O our Lord, before Thy cross of agony, swi 
fered that we might be one in Thee, we mourt! 
the divisions which separate us, Thy bloc 
bought brethren, from each other: Grant ug 
O our God, to lose ourselves and all that i 
petty and unholy in Thee, and to thirst fos 
the accomplishment of Thy will in us and ii 
all who name Thee Lord; that as Thou has¢ 
died for all, so Thy Church in all the wom 

may be one in Thee. Amen. 


85. COURAGE 


O God, Who rulest the worlds from end te 
end and from everlasting to everlasting: Speab| 
to our hearts when courage fails, and mep} 
faint for fear, and the love of many grows! 
cold, and there is distress of the nations upon 
earth. Keep us resolute and steadfast in the 
things that cannot be shaken, abounding ir 
hope and knowing that our labor is not ir 
vain in Thee. Restore our faith in the omni 
potence of good; renew in us the love which 
never faileth; and make us to lift up our eyes 
and behold, beyond the things which are seer 
and temporal, the things which are unseem 


and eternal; through Jesus Christ, our Lord 
Amen. 
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\fter Ten Years 


oward R. Kunkle 


Just ten years ago 
this Spring the first 
issue of SURSUM 
CORDA appeared. It’s 
name means “lift up 
your hearts,” and the 


enterprise was a lift- 
ing up of hearts to 
God in faith, trusting 
that this would be an 
offering acceptable to 
Him, and would serve 
His Church. it is stilla 
venture of faith, as it 
was then. SURSUM 
CORDA has had little 
or no subsidy from any 
ource. Its editor, staff, and writers have never 
received one cent of remuneration. Its efforts 
tave been received with apathy in many 
juarters where enthusiasm was expected. 


' Ten years ago SURSUM CORDA was the 
mly journal devoted exclusively to church 
nusic (choral and organ) among the Protes- 
ant churches of the United States and Can- 
ida. It still holds that unique position. The 
statement was made by the editorial staff 
nm that first article, ‘“‘Why’’, that it was edited 
sy Lutherans but was meant for all who would 
ase it. This, too, is still the policy. But we 
would point out the fallacy of ever speak- 
ng of “Lutheran music.” There isn’t any such 
hing. There is only Christian music. That 
which serves as a handmaid to the living 
Word, glorifies God with its nobility, and aids 
vorshippers in their corporate experiences of 
ellowship with Christ can only be Christian 
nusic. It is really only that about which we 
ire concerned. 


Few will debate the statement that genuine 
mprovement has been made in the past de- 
sade in all churches in this country in the 
jeld of church music. The trickle of honestly 
‘ood worship music is now almost a flood. 
Publishers who then were turning out the 
slushiest of trash have been compelled, it 
seems, to fall in line and offer the churches 
something worthwhile. Fine choirs are much 
nore numerous, and serious summer study in 
nusic is now easily available. Shoddy hymnals 
ire becoming a thing of the past except for a 
ew uncurable sectarian sources. Anthems are 
etter and less afflicted with maudlin sub- 
ectivity. Plainsong is getting a wider hearing. 
n the field of the organ there are some un- 
asy question marks—yet the overall picture 
S encouraging. 


SURSUM CORDA does not claim to be at 
he root of this. Maybe it has merely ridden 
long on the crest of the wave. Yet its staff 
ikes to believe that it has had at least a 
mall share in this upward surge. 

Guidance in this vital field of worship is 
till needed by our churches. Encouragement 


is still needed by those who are trying. Prof. 
Elton Trueblood of Earlham College has re- 
cently described Protestant worship as “in- 
sipid.” If so, the music is to a certain extent 


responsible. 


It was stated ten years ago that SURSUM 
CORDA would not try to be “popular.” True, 
some have criticised it for being too un- 
critical in some music reviews. Yet it still 
has no desire to be “popular” in the sense 
of trying to please everyone and get sub- 
seriptions by pandering to secular and ignor- 
ant tastes. 


Its object then and now was to be practical. 
It isn’t a “high brow” journal for musicolo- 
gists. It is for the average worried organist, 
choirmaster, pastor, chorister, or just average 
Christian who thinks the worship of God is 
one of the vital experiences of any man, and 
one of the real reasons for the existence of 
the Christian Church. 


SURSUM CORDA will live as long as it is 
needed, if you want it. We hope you do. There 
is still work to be done. 


Letters to the Editor 


Dear Editor: 


I can remember well the first issue of 
SURSUM CORDA and the doubts of success 
in a field so supposedly controversial as 
church music. 


In ten years, through the sacrificial efforts 
of the editor and friends, SURSUM CORDA 
has stood for ideals of Church Music which 
now appear to be basic. It has become the 
mouthpiece of the best writing on the subject 
in the church today. 


Our congratulations go to those who have 
carried the burden without any official back- 
ing from the church, or any personal objective 
other than the desire to restore music to its 
rightful place as a vessel for the Gospel. 


HENRY E. HORN, Chairman 
Committee on Church Music 
United Lutheran Church in 
America 


Dear Editor: 


Hearty Congratulations to you as editor and 
to the members of your staff on your tenth 
anniversary of the publication of SURSUM 
CORDA. In publishing SURSUM CORDA you 
have been of distinct service to the church 
musicians of our country. We shall continue to 
offer you our support so that this excellent 
work of yours may be carried on. 


OnVeAy DORN wi teis 
Concordia Pub. House 
St. Louis, Mo. 
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Dear Editor: 

The Lutheran Church in North America has 
been making worthy contributions to the en- 
richment of liturgical theory and practice for 
all Protestantism. 

Sursum Corda has had an important part 
in this development. It has insisted on worthy 
music as a vehicle for conveying to hearts 
the uplifting message of the Gospel. 

I rejoice to join those who salute, on your 
publication’s tenth anniversary, not only the 
merit of your journal but the brave persis- 
tence of its publishers through years when 
the going was unusually difficult. May SUR- 
SUM CORDA find in its anniversary the many 
new friends which its worth should enlist. 

F. EPPLING REINARTZ, Secretary 
The United Lutheran Church 
in America 


Dear Editor: 

It gives me pleasure to write you a word of 
congratulation on the tenth anniversary of 
SURSUM CORDA. How well I remember when 
you were in the planning stage and when there 
was no assurance as to the sort of reception 
the new publication would have. Now it is 
ten years old! What a blessing it has been 
to the church and what an influence it has 
had in giving to the church better and more 
churchly music. I wish for it many years of 
service and usefulness. 

ARMIN GEORGE WENG, Pres. 
Chicago Lutheran Seminary 
Maywood, Ill. 


Dear Editor: 

The Winter issue is wonderful! Your work 
with the boys through the years is of absorb- 
ing interest indeed, a tribute to the marve- 
lous work of the Master through his devoted 
servant. I cannot adequately express my joy 
in this recognition and its utter appropria- 
teness. 

ELMER HANKE, Director of Music 
Carthage College 
Carthage, Ill. 


Editor: 

We find ourselves inadequate to respond 
to this generous tribute from our teacher- 
colleague. It must be said that many of the 
things this Editor does comes from the _ in- 
spiration of this Christian teacher who far out- 
runs most others in “Practicing what he prea- 
ches.”’ The good sense of Choir Clinic and its 
enthusiastic reception by thousands of readers 
is testimony that we are not alone in this re- 
cognition. 

THE EDITOR 


Dear Editor: 

We who are interested in the cause of better 
music in the church and school, owe a debt 
of gratitude to SURSUM CORDA and you, its 
editor, for ten years of faithful service. We 
hope also that the foundations are laid so well 
that SURSUM CORDA will continue to in- 
spire and serve the cause of music in our 
churches and schools for years to come. 

PARKER B. WAGNILD 
Music Dept. Gettysburg 
Gettysburg, Penna. 


Page Fifty Eight 


Dear Editor: } 
Congratulations on ten years of tine servijyy 
SURSUM CORDA is truly a fine magazines) 
ARTHUR A. GRIEBLING®, 

Milwaukee, Wis. 


Dear Editor: if 

Just a brief word of appreciation for yo) 
work and fine magazine. We have taken it 
years for our organists, choir directors a 
pastor. You might be interested in knowiil 
that I supplied copies of your current a 
“What I Do Not Want for Christmas” to mij 
entire congregation today. I consider |} 
thought-provoking and of real value in gettiii 
church people to plan to keep Christ in th 
Christmas. 

With best wishes for the New Year at 
hearty congratulations on your tenth annive 
sary. 


LELAND H. LESHER 
Lincoln, Nebraska 


Dear Editor: 

I can’t help writing to express my thank 
and admiration for that remarkable number 4 
SURSUM CORDA with the pictures of all <b 
choir boys and all the personal informat: 
and interest in them that you have shown 2 
these years. I don’t have time to read mart 
magazines through but I read this ver 
thoroughly and it left a warm impression upad 
my heart. ; 

May God bless you in your good work. 

PAUL HH: ROTH Pres: 
Northwestern Luth. Seminas? 
Minneapolis, Minn. 


Dear Sursum Corda! 
SURSUM CORDA has been a definite hel] 
and inspiration to me and has given mue? 
enjoyment. I think it should be a MUST witk 
every church organist and choirmaster. 
IRENE SOGARD 
Ames, Iowa 


Dear Editor: 
Congratulations on your tenth anniversary 
I enjoy SURSUM CORDA and I am sure tha: 
you are doing a lot of good. 
S. H. ROTH 
Neenah, Wis. 


Dear Editor: 

Having been a _ subscriber to SURSUM 
CORDA for several years off and on, I know! 
the value of such a publication to anyone it 
the service of the Church. 

ELMER ENGBERG 
Pasadena, California | 


Dear Editor: | 
Congratulations on your ten years. Alf 
Lutheran organists and choirmasters would: 
benefit from your magazine. I think I haver 
been with you all of the ten years. 
MRS. A. F. BUCHANAN 
Youngstown, Ohio 
Dear Editor: 

I do not write SURSUM CORDA very fre-: 
quently, but when I do I always like to ex- 
press my appreciation of the fine work that 
you are doing in the church. 

ROBERT M. LAMPARTER 
South Pottstown, Penna. 


i} URSUM CORDA which is always a source of 
jispiration and information to me. 

JOHN C. BOESENHOFER 
Perkasie, Penna. 


| Heartiest congratulations on the tenth an- 
fiversary of SURSUM CORDA. You have 
( hown some of us who doubted, that it could 
je done. Your journal has been a blessing to 
~rotestant Church Music. 

) With my abiding interest, I am Your friend, 
| T. BENTON PEERY 
Wichita, Kansas 


H 


jJear Editor: 

+ Congratulations on your anniversary. I feel 
hat you have done a splendid thing in help- 
jng to bridge the gap between professional 
music and practical church interests. 

| GEORGE B. ARBAUGH, Dean 
Augustana College 

Rock Island, I. 


Dear Editor: 


Hamma Divinity School takes pleasure in 
felicitating SURSUM CORDA on its tenth an- 
niversary. Throughout the decade it has 
brought stimulus and inspiration to pasturs, 
ministers of music, and choir, in setting forth 
high standards for the worship of the church. 
May it continue to yield its wholesome in- 
fluence. 

EK. E. FLACK, Dean 
Hanna Divinity School 
Springfield, Ohio 


Dear Editor: 


Congratulations to SURSUM CORDA on a 
decade of constructive and effective service. 
More power to you in the decades ahead. 


GOULD WICKEY, Ex. Sec. 
Board of Education of the 
United Lutheran Church 
Washington, D. C. 


Wilton E. Bergstrand 

Robert N. Pearson 
was promoted to the 
heavenly choir. on 
Mhiimwsiday, January 
13th, after a brief ill- 
ness. For thousands of 
youth the sudden home- 
going of “Prof”, as they 
affectionately knew 
him, has had the same 
effect as when a light 
is carried into another 
room. Here was a 
warm-hearted man who 
loved the Lord, who 


loved music, and who 
AG EO iy AA LE EEN) 
loved young people— 


and who used the instrumentality of music 
mightily to win young people for his Lord. 
At the funeral services held Monday, Jan- 
uary 17th, in St. Paul’s Lutheran Church of 
Minneapolis, three of Prof Pearson’s favorite 
songs were sung by the huge assembled con- 
eregation — largely youth — which filled the 
sanctuary and the church parlors to over- 
flowing: “Now Thank We All Our God” (the 
number he used to play whenever he sat 
down to try out a new organ); “‘My Hope is 
Ruilt on Nothing Less’, a hymn he loved 
dearly, especially the chorus, “On Christ, the 
solid Rock, I stand, All other ground is sink- 
me sand’: and “My Jesus, 1 Love Thee”, 
which was his theme song. The Rev. A. W. 
Dickhart, Pastor of St. Paul’s Lutheran 
“hureh, where Prof. Pearson had served as 
Minister of Music for the past year and a 
half. out of the incredible volume of messages 
of sympathy which had come to the Pearson 


n lemortam: Robert N. Pearson 


Sursum Corda salutes its passing Editor of 
Junior Choir Dept., Robert N. Pearson; and 
rejoices in his promotion to the Choirs of 
Heaven—but we are sadly missing him. 


home, read the message from the president of 
the church to represent them all, and preached 
the sermon on the verse which “Prof” had 
picked out last summer to go on the chancel 
wall on the side of the altar by the choir 
loft there at St. Paul’s church: “Thanks be 
to God who giveth us the victory through our 
Lord Jesus Christ.” Three pastors with whom 
Prof. Pearson had served while Minister of 
Musie at First Church, St. Paul, shared in the 
service: Dr. Paul Lindberg reading Scripture; 
Dr. J. P. Milton leading in prayer; and Pastor 
Carl Sandgren pronouncing the Benediction. 
Pastor Clarence Nelson, President of Minneha- 
ha Academy, read the obituary. The Youth 
Director spoke a word ot tribute from our Lea- 
guers all over the chureh, mentioning that 
life has other dimensions besides length; there 
is breadth, and depth, and height—and Prof. 
Pearson’s life was broad in its human con- 
tacts, high in its walk with God, deep in the 
chords that he struck in the souls of youth. 
Robert N. Pearson was born in Harcourt, 
Towa, on May 1, 1892. On June 6, 1916, he was 
united in marriage with Minnie L. Hanson at 
Callander, Iowa. Together they made _ their 
home in Minneapolis and St. Paul, where Prof. 
Pearson served in Church, Church School, end 
in the ministry of music throushout the 
Chureh. Mrs. Pearson, as loved and loving 
wife, and queen of their home, made it a 
place of quiet peace and order. Survivors in 
(Please turn to Page 98) 
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The Music 
In This Issue 


Light of the World, Percy 
Boston Music Co., 20c. 


Here is a dynamic movement of sound, ag 
gressive and stirring as a true witness to its 
mission to preach “Light of the World, we 
hail Thee.” Texts are from the Psalms, Isaiah 
and Tennyson. Rehearse this carefully and 
shout it out joyously. See what such an an- 
them can do to a congregation that listens 
and worships. 


Solo passages may be sung by several voices 
and should be done extremely well. Let the 
_ choir and organ give all they have on the 
finale. 


Lord of Life, Dieterich 
Clayton F. Summy Co., 16c. 


A carefully written a cappella number is 
effective when thoroughly understood. This 
anthem has terrific possibilities for the choir 
that will work on music and text. The tempo 
changes should not be too difficult for the 
average choir especially when the com- 
poser has done so good a job on placing 
important words where the dynamics will do 
the most for them. Sing the message! 


Come Quickly Lord and Take My Soul to Rest, 
McDonald 


Elkan-Vogel Co., 15c. 


The celebrated Harl McDonald has a fine 
anthem here for the subdued days of Lent 
and many other times when the sermon re- 
quires just this collaboration. Let not the 
quietness of the beginning however, dampen 
the brilliance of the other parts of this ex- 
traordinary setting. Note the doubling of 
voices here and there. 


They That Trust in the Lord, Harris 
Song of Praise, Thiman 


Arthur P. Schmidt Co. 15e ea. 


Again the Schmidt Co., furnishes some of 
our readers with one number and others an- 
other. The Easter thrill of the Thiman anthem 
needs only to be sung simply and joyously. 
A fine anthem that any choir can sing. The 
Harris anthem is one for the General Sunday 
of which we have many for which to provide 
music. A strong “Praise the Lord’ anthem is 
always a novelty among the many many 
“Praise the Lord” things that there are. How 
the choir will enjoy these two anthems! 


OUR COVER 


How tender the lovely ‘“Pieta’’ of Miche- 
langelo! How poignant the sense of tragedy 
over a fallen hero. How deep the subsequent 
sense of sin that we must know caused His 
death. “Love so amazing, so divine, demands 
my soul, my life, my all.’’ 
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S IGASESE 


In 1939 the first issue of SURSUM CORI 
appeared and was greeted magnanimous 
Some people also read it. 

We waited for the missiles with which 
had been predicted we would be stoned i¢ 
treading on territory which may said we 
notoriously dangerous — the music of 
church. Indeed, we along with many othe2 
feared the worst. : 

But we were not too surprised to find tha 
the church’s Pastors and Musicians, thovgs 
they have the right, each to be a little pcy 
over their own little See, were concerned fiz? 
of all with what was best for the Kingdon 
they served. Perhaps they would be the las 
to say that we knew what that was, but lik 
brothers, they credited us with a noble tm 
and occasionally used an idea we propagatee 

Our tenth anniversary thanks go to t 
Lord of the Church and to His earthly mané 
gers. They have read and supported us. Ow 
bome Church, the Synod of the Northwest oe 
the United Lutheran Church in America sup 
ports us yet, with an annual subsidy. Ans 
although our material is written and sharee 
with all denominations, we will ever be grates 
ful for ‘fa country that honored one of iti 
own prophets.” 

To our Associates on the Staff goes ani 
other round of applause. This harrassed edito) 
whose chief business is the building an¢ 
managing of a local Church, has made usé 
of, and even taken advantage of, the skill anc 
benevolent spirit of certain giants of the 
niusiec and liturgics field. Several of them are 
on our staff. One feels the guiding hand of the 
scholarly St. Louis cleric who wrote the first 
apology for our existence and returns to write 
the “After Ten Years” epilogue. One notes! 
that the Editor of Choir Clinic does not mis: 
an issue though he allows himself to be crowd 
ed with a full college music schedule of priv- 
ate and class instruction among other things: 
One rejoices in the diplomatic handling of thes 
worst problems of the field and wonders ne 
longer at the frequent reference there is to: 
the most popular feature of SURSUM CORDA 
as the Choir Clinic. In the organ field, a mas- 
ter hand from a large New York Church con- 
tinues to shake his finger at the peculiarities 
of organs and organists, and of course, also) 
at the sometimes frightful treatment they re- 
ceive at the hands of those who should know) 
better. In the Junior Choir Department we had! 
a man whose In Memorial we sadly print in) 
this issue, a man whose work was much better: 
than his writing, but whose writing on the: 
subject was still better than any we have: 


(Continued on Page 100) 
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Orctabo Church Music 


General E{nthems 


Whitehead, A. (arr. 
on German Carol) 


Reece, M. V. 


_ Bryant, M. B. 


Wilson, J. A. 
Bingham, S. 
Weatherseed, J. 
Duncan, C. : 
Lang, E. 


Lang, E. 
Gillingham, J. 
Johnson, H. 
Johnson, H. 
Johnson, H. 
Fitch, T. F. 
Lovelace, A. 
Woodside, J. 
Brown, L. F. 
Lang, E. 
Duncan, C. 
Duncan, C. 
Durham, G. H. 
Durham, G. H. 
Gretchaninoff, A. 
Cronham, C. R. 
Michelsen, B. F. 
Pedrette, E. A. 
Weatherseed, J. J. 
Lang, E. . 
Hickman, R: M. 
Percy, V. H. 
Knapp-Fields 
Severance E. L. 
McDonald-Fields 
Handel-Barnes 


All Mankind Voices Raise! (a cappella, 


four-part) 
O God, My Heart is Ready (Bar. Solo) 
Golden Harvest 
Like as the Hart 


Jubilate Deo (O be Joyful in the Lord) 


Lighten Our Darkness (Sop. Solo) 
Up Thy Hill of Sorrows 


O’ershadow by Thy Love (S. and T. Soli and S. A. 


Duet) 
The Psalm of David 
Supplication 
Hand in Hand 
There is a Land 
Shall I be Forgotten 
Thine is the Glory 
O Risen Lord (Med. Solo) 
Hope Thou in God (a cappella ad l1b.) 
Holy Spirit, Truth Divine 
The Twenty-Fourth Psalm 
Praise, My Soul, The King of Heaven 
Shepherd’s Hymn 
The Lord of Hosts (¢ cappella) 
Ye Heavens Adore Him (a cappella) 
Credo (Alto or Bar. Solo) 
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2294. de Jong, Jr., G. Blessed be the Lord 15 é! 
2311. Rosenmiiller-Klein Grant us Peace (S.S.A.T.B.) (a cappella) 10 1 
2313. Whittredge, E. B. Lord, Speak to Me (Alto and Tenor Soli) 20 rs / 
2319. Monson, H. W. Sanctus (a cappella) 12 a 
2324. Dinsmore-Harding Sunrise with the Master 12 i 
2335. Adams, S. The Holy City .18 a | 
2337. Adams, S. The Holy City (For Senior choir of 4-pt. Mixed alt 
Voices augmented by Junior choir of Treble ; ah 
Voices) ass \ 
2342. Newman, R. This is my Prayer 12 ‘i 
2345. Spencer, J. A Song from Isaiah 15 vi 
2350. Johnson, H. Rock of Ages! 15 fe 
2365. Margetson, E. Whoso dwelleth under the defence (S. A.B. Soli) .20 a 
2366. Fitch, T. Not Peace but a Sword : .20 " 
2367. Cronham, C. R. O Lord my God, Thou art very great (Sop. Solo) .20 él 
2375. Whitehead, A. The Gate of Life Stands Wide (S.A.T.B.) — 12 a 
2386. Stone, L. P. God is Marching On -20 4 
2388. Campbell, E. My God, Why Dost Thou Me Forsake? 15 1| 
2420. Duncan, C. A Pean of Praise 15 é 
2427. Margetson, E. Come Ye Disconsolate 15 sn 
2431. Bischoff-Harding If God so Clothe the Grass 15 f\ 
2432. Bryant, M.B. Daily Guidance 15 al 
2416. Wood-Hill, M. My Soul is Cast Down 12 \ a 
2442. Bedell, R. L. March on, ye soldiers true 15 | 
2444. Bedell, R. L. Sing we this Morn (Easter Carol) 410 c | 
2451. Madrgetson, E. Through the Day Thy Love .12 (4. 
2460. Whitehead, A. Eternal Ruler of the Ceaseless Round 15 ( 
2466. Johnson, H. I’m a Pilgrim 10 | 
2472. Bedell, R. L. Methinks I hear the heavens resound -15 
2481. Leonard, Clair Prayer for Peace (Priére. Pour La Paix) (French 
and English Text) (S. A. T. B.) .12 
2482. Johnson, H. Face to Face , 12 
2494. Whittredge, E. B. Almighty God, Who hast given us grace (a 
cappella) 2 
2497. Treharne, B. Joy and Praise (S.A.T.B.) .20 
2499. Haubiel, Charles Thou that Destroyest the Temple (S.A. T.B.)  .16 
2503. Bryant, Mary B. Thy Will (S. A. T. B.) .10 
2505. Stone, Louise P. Christ Will Be Crucified Today (S. A. T. B.) -16 
2511. Fox, J. Bertram A Prayer 15 
2514. Treharne, B. The Song of the Creatures (S.S.A.T.T.B.B.)  .20 
2516. Duncan, C. (Arr.) The Rock That Is Christ (Londonderry Air) 15 
2530. Johnson, H. O may my walk be close with God (S.A.T.B.) -15 
2531. Wilson, J. A. Great peace have they which love Thy law 16 | 
2545.. Jones, R. G. Bread of the World (S. or T. Solo) 5 
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An Autumn Sunset (Div.) 
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Ode on the name Jesu 


Great is the Lord (Div.) 

Swedish Folk Song 
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Lord bring dat sinner home (Dit'.) 
A Sea Prayer (Div.) 

The Lord bless you and keep you 
What. the Chimney Sang (Div.) 
Drink to me only with thine eyes 
Would God I were the tender apple blossom 
Sit down and Sing (3) 

The Pride of May (8) 

Christ is knocking at my sad heart 
Kitty of Coleraine (Div.) 

Listen to the Angeis shoutin’ 


Legend—‘‘Into the woods my Master went’’ 
(Div.; B) 


When Jesus came to Golgotha—“Indifference” 
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passages. 


Cuthbert Harris — 
Eric DeLamarter 
Iorwerth W. Prosser 
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Harold L. Thomas 
Arr. by Julius Stern 
Franz Schubert 
Graydon R. Clark 
David Nyvail, Jr. 
Peter C. Lutkin 
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Arr. by Rossetter Cole 
Arr. by Adolf Weidig 
Thomas Weelkes 
Abram Ray Tyler 
Philo A. Otis 

Arr, by Adolf Weidig 
Horace Alden Miller 


Walter Goodell 
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3031 O, BLESS THE LORD—ADAGIETTO (103rd Psoim) S.A.T.B. and S.S.A. BIZET-ELKAN .15 

NOON AVESMARIAS ee oe te eed S.A.T.B. . ARCADELT-McDONALD .15 

1018—CONTEMPLATION....................... S.A.7:B. ........WIDOR-DUANE .12 

1009—COME QUICKLY, LORD, AND TAKE MY SOUL TO REST S.A.T7.8. HARL McDONALD .15 
103—JESU, | WILL PONDER NOW...__... T. ¥. 8. 8B. GUMPELTSHAIMER-LUNDQUIST .10 

boss \ THE LAMB 

3009 f laa Sen rr Sa S. A. T. B. and S.S.A....CH. 7. MACLARY .12 

1024—O BONE JESU \ 

CHRISTUS FACTUS EST ve teeee sees se... SAT.B. 2... PALESTRINA-KESNAR .15 
1025—TENEBRAF FACTAE SUNT................ S.A. T. B. ....PALESTRINA-KESNAR .15 
1026—ADORAMUS TE....................... S.A.T.B. ..........PERTI-KESNAR .15 
NO27—EXULTATE. DEO’: ns oc eee oe S.A. T. B. ..... SCARLATTI-KESNAR .16 
1021—I! WILL SING NEW SONGS OF GLADNESS S.A.T.B. .. DYORAK-MATTHEWS .15 
1022—THE LORD IS MY SHEPHERD............. S.A. T. B. .. .DVORAK-MATTHEWS  .15 
3030 | BY THE WATERS OF BABYLON (moter). °° 49°44 aLex. MATTHEWS .25 
1045 f Fre SALT: i eg : 
1034—GOD BE MERCIFUL.................... S.A.T.B. ........ MABEL S. KING .15 
1044—BOW DOWN THINE EAR, O LORD, 86th Psaim (Anthem) 

5. A.T.B. ...... WILLIAM PRESSER .16 
3031—OUT OF THE DEPTHS, Psalm 130 
(S. S. A. and Baritone or Alto Solo)... ... ROBERT ELMORE .20 

THY KINGDOM COME (Cantata for $.A.T.B.).........W. LAWRENCE CURRY 1.25 

1048—DANISH CAROL (O'er Bethlehem's Plains)... S.A.7.B. ...H. ALEX. MATTHEWS .16 
120—BY THE WATERS OF BABYLON.......... S5AS a ee DVORAK-BAIRD .16 
118—HEAR MY PRAYER, O LORD............. S.A. ............DOVORAK-BAIRD .15 
119—I WILL SING NEW SONGS OF GLADNESS S.A............. DVORAK-BAIRD .15 

3QAQ==AVE MARIAG ct os bene eo eats §. S. A. and Alto Sole.. WM. R. SMITH .15 

1054—DESCANTS TO FAMILIAR HYMNS: 

FAIREST LORD JESUS, SILENT NIGHT, 

THEVEIRSTIRING© WELLE cern teria et ence ae wean C. T. MACLARY .15 
1057—SING WE THEN THOSE GLORIOUS STRAINS 

(Carol Based on Chinese Melody)...... -§.A.T.B. ...H. ALEX. MATTHEWS .15 
1056—BLESS THE LORD, O MY SOUL .......... S$. As Ts Boss: JOHN H. DUDDY .15 
S04 3S——AVEIMARIA:. ean at vs ce BE ree dis, esis oaks Se SHAG ence JOHN H. DUDDY .15 


1058—THE WILDERNESS (ISAIAH: 35) 
Motet for S. A. T. B. and Sop. Solo ...H. ALEXANDER MATTHEWS .35 
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1004—REVERIE >...) eeog can eertnte oy se nee eee DEBUSSY-DUANE 'fi 
1006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG ............. ..... B. LEVENSON | 
1003—-SAPPHIC ODE........ o ole trie . BRAHMS ae 
1008—MY WONDROUS LAND (America)................06-550 eee G. MARRINER | 
1012—THE BREADTH AND EXTENT OF MAN'S EMPIRE i 
(No. 1 from SONGS OF CONQUEST)....  .......... HARL McDONALD 
1011—SONGS OF CONQUEST (4 Movements).................-5 HARL McDONALE > 
1014-=BOLERO «05 <5 oy. bi ee eee rat ... RAVEL-ELKAN 
1013—AMERICA, MY WONDROUS LAND.................. ne ROB ROY PEERY 
1015—OH, WISEST’ OF MENG: 2. .22.54. 4oee nes sic At hae A. LOUIS SCARMOLIN 
1017—WALTZ from Sleeping Beauty....... thao a nh peace TSCHAIKOW SKY-ELKAN 
1010—PIONEERS, O PIONEERS (4 Movements)........ .......... HARL McDONALD ~ 
1016—DANCE OF THE COMEDIANS (Bartered Bride)... ... remnant SMETANA-ELKAN - 
1002—A MAIDEN’S LIKE UNTO-A ROSE........ ............... BRUCE C. BEACH ff 
1005—RUSSIAN SAILORS’ DANCE (Red Poppy)...................... GLIERE-ELKAN © 
1023-—GOPAK=RUSSIANVOANCE) 7, ee oe MOUSSORGSKY-ELKAN 
1019—OPEN THY HEART:...< 0) 0.) ant eee BIZET-ELKAN 
1029—WAH-NEE-TOH—INDIAN LULLABY... 0.0... ee ee CURTIS R. YORK 
1028—FIGHTING YANKS—VICTORY MARCH.................. _ HARRY STERNFELD 
1035—THE LAST INVOCATION: 5.08... 2.0 = eee ELIZABETH HENDERSON 
1036— WEAVE IN MY HARDY IIFE....................... ELIZABETH HENDERSON | 
1037—POLONAISE ... 0.2... eee eee Soh. Jaga Oe CHOPIN-DAVIDSON © 
SIX AMERICAN FOLK. SONGS»... 6.25) uc.40 20g. eee A. W. BIN 
1038—GOD TOLE HEZYKIAH—(NEGRO FOLK SONG)........... Be 
1039—COWBOY'S. LAMENT... «S200 ee eee aS 
1040—PARTING FRIENDS—(WHITE SPIRITUAL)................. ik 
1041—THIS TRAIN—(NEGRO SPIRITUAL)...................... 16 
1042—ADAM IN THE GARDEN PININ LEAVES—(NEGRO SPIRITUAL) .15 
1043—ALL THE PRETTY LITTLE HORSES—(NEGRO LULLABY) ...... eZ 
10.46—-PEACE’ SHALE PREVAIL... Go. Sn te ee ee LILY STRICKLAND 
1047—FOG INTHE (HARBOR... 0.004: ,40..5.08 ee LILY STRICKLAND 
1049—CROSSING THE BAR.0* 0421.40.45. eee EDOUARD €E. BLITZ 


1050—A NATION’S PRAYER 
1051—SPRINGTIME..... 


aE TN nN RC PENG Sito Os Ge w « LILY STRICKLAND 


RRM a RE Pen NPS Oe str Meche ard. Go 39° 2 GARDNER READ . 
1053—BALLAD-OF BROTHERHOOD<. >. 5-223 ee eee JOSEPH WAGNER .- 
1055—FESTIVAL CHORUS (Ring Out Wild Bells—Tennyson)...... FRANCES McCOLLIN . 
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HERBERT SANDERS . 
CHRISTOPHER THOMAS 
ERNEST BARNARD 
HOMER WHITFORD 
CUTHBERT HARRIS 
CUTHBERT HARRIS 
WALTER G.WOODCOCK 
R.S.-STOUGHTON 
OLIVER KING 
F. LESLIE CALVER 
SIBELIUS-DANA 
J.CHRISTOPHER MARKS 
EDWARD B. WHITTREDGE 
E.S.HOSMER 
JOHN B. ARCHER 
. RUSSELL HANCOCK MILES 
ERNEST A. DICKS 
T. FREDERICK H.CANDLYN 
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T. CARL WHITMER 
G.A.GRANT-SCHAEFER 
FRED.W. PEACE 
T. FREDERICK H.CANDLYN 
ALFRED WHITEHEAD 
MANSFIELD- SCOTT 

_ FRED W. PEACE 
GEORGE C. MARTIN 
BACH-RUNKEL 
PAUL AMBROSE 
N. LINDSAY NORDEN 
ALLANSON G.Y. BROWN 
ALLANSON G.Y. BROWN 

. RUSSELL HANCOCK MILES 

T. CARL WHITMER 

C.W. DIECKMANN 

EDWARD SHIPPEN BARNES 

MILDRED WESTON 

GUSTAV HOLST 

ARTHUR DANA 

GENA BRANSCOMBE 

ARTHUR DANA 

S.E.LOVATT 

T. CARL WHITMER 

PAUL AMBROSE 

MILDRED WESTON 

A.W. LANSING 
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Light’s Glittering Morn (Easter) 

O Lord, Support us 

Te. Deum in G (Short Version) 

Rejoice in God 

Set up Thyself,O God 

The Holy Saviour (Christmas) 

0 Come Before His Presence(Thanksgiving) . 
The Moon that Now is Shining (Christmas) 
Easter Day 

Introits and Responses 

Lift up your hearts 

O Li.sht, Vhose Beams Illumine All 
Saviour, Again to Thy Dear Name 

If Thou but Suffer God to Guide Thee 
The Silent Hour 

The King of Love my Shepherd Is 

He is Risen (Haster) 
Benedicite,Omnia Opera inG min. Shortened formi5 
It isa Good Thing to Give Thanks 

Two Christmas Carols 

I Heard the Bells on Christmas Day 
He Shall be Great (Christmas) 

Hail the Day that Sees Him Rise 
Make us to Love Thee,O0 Lord 
Shepherds, rejoice (Traditional Melody) 
Lo, this is our: God (Christmas ) 

While Shepherds Watched their Flocks 
My Heart Ever Faithful 

To-morrow Comes the Song 

Praise ye the Lord from the Heavens 
Blessed is He that Cometh 

O Lamb of God 

Crown Him with Many Crowns 

Iam the Resurrection 

Benedictus es, Domine in A flat 

Once ina or Crean Carol) 
Holy Family Carol Christmas) 

‘The: Saviour of the World(Unison Carol) 
Three Carols (Old Melodies) (Unison) 
Hail ye Tyme of Holie-dayes 

Two Responses (Sibelius, Tschaikowsky) 
Father Above 

Come, Kneel With Me 

‘ar Away in Old Judea (Christmas) 
Carol to the Child (Christmas) 

In Christ we Live (Easter) 

They That Trust in the Lord 

Thanks be to God(Easter) 

Send Out Thy Light (3 Choirs) 

There is no rose. Christmas Carol 
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(Continued from Page 59) 


ldition to his wife include two sons who are 
jerying on his Christian witness through 
rd and song: Pastor Robert N. Pearson of 
tattle, Washington, and John R. Pearson, a 


is0logical student at Augustana Seminary of 


fildren, Kathryn Marie and Mary Louise; 
'o brothers, G. Walter of Minneapolis and 
ver I. of Council Bluffs, Iowa; and one 
ister, Mrs. A. F. Hanson of Minneapolis. 


\Prof. Pearson received his musical training 
4} MacPhail School of Music, from which he 
feeived the degree Master of Sacred Music. 
j2 also studied in Chicago and New York, and 
| the University of Minnesota. 


The extent of Prof. Pearson’s musical ac- 
wity was amazing. A member of the Twin 
‘ty Choirmaster’s Association and the Organ- 
t+ Guild, he was the retiring president of the 
innesota Music Teachers’ Association and of 
e Lutheran Musicians’ Society of America, 
1d was a contributing editor to SURSUM 
ORDA, as well as a frequent contributor to 
her musical publications. 


Prof. Pearson had been director of music 
* Minnehaha Academy for almost twenty 
2ars, having previously been associated with 
innesota College. During his years at Min- 
shaha Academy the musical organizations of 
ie school enjoyed remarkable growth and 
shievement. The very last concert Prof. Pear- 
mm conducted was at the Christmas program 
> the school on Friday afternoon, December 
ith, at which time the concluding selection 
as the Hallelujah Chorus from MHandel’s 
essiah. 


At-the time of his death he was Minister 
* Music at St. Paul’s Lutheran Church, Min- 
2apolis, a call he had accepted in 1947 after 
wing served in a similar position in the 
irst Lutheran Church of St. Paul for fifteen 
sars. Prior to this he had been Minister of 
usic at Calvary Lutheran Church of Min- 
zapolis. For twenty years Prof. Pearson 
rected the Nurses’ Chorus of the Swedish 
ospital, and for ten years the Wennerberg 
horal Society. He was also a member of the 
culty of the MacPhail School of Music. 


Prof. Pearson pioneered a cappella youth 
ioral groups, and spent his summers almost 
itirely in giving musical leadership to youth 
ible camps throughout the country. For in- 
ance, he was music leader of the Big Stone 
istrict Bible Camp for twenty successive 
mmers, of the Minnesota Conference Bible 
ump a dozen different times. During synodi- 
1 conventions he often directed large com- 
ned choruses; and as song leader at our 
eat international youth conferences for the 
st fourteen years, “Prof” had come to be 
1own and loved by youth all over the con- 
nent. 


‘Leadership is influence’’, In that sense 
rof’? was an outstanding youth leader, for 


he touched the lives of many young people 
for God, and good. He was a real Minister of 
Music, with the emphasis on the ‘minister’. 
He walked close to Christ on the one hand; 
he also walked close to the heart of youth on 
the other. He understood, as very few in our 
generation have understood it, the psychology 
of high school youth. There was a fine balance 
in his personality—a heart warmth and a 
thorough humanness — that drew youth to 
him. Young people knew that they had in 
“Prof” a real friend, and he did a surprising 
amount of very effective counseling. Much of 
this was done “along the way’—at camp, at 
school, at church—in informal situations. How 
lavishly he poured out his strength on behaif 
of Christ amongst us! 


One hears many tributes such as these: 
“Prof taught me my first thoughts on prayer 
in our little devotional period at children’s 
choir’’—‘‘he gave me five organ lessons for a 
Christmas present and encouraged me to de- 
velop my talents’—“he pointed me to Christ” 
—‘he encouraged me to use my trumpet to the 
glory of God”. The little tots loved “Prof” too, 
and he could get remarkable music out of a 
children’s choir. “Prof” taught the joy of sing- 
ing to many young folks who had never sung 
before; and more than one Leaguer has gone 
home from camp to take his place for the first 
time in the church choir. 


For a generation, when Augustana folk sing 
the song, “My Jesus, I Love Thee’, they will 
think of “Prof”. His life is certainly intertwin- 
ed around that song and that song gives us the 
key to his life. As John puts it in I John 4:19, 
“We love him because he first loved us.” It 
was because of Calvary, and out of the radiant 
assurance that his sins were forgiven and 
that it was well with his soul, that he carried 
on his rich musical ministry. 


I have heard “Prof” lead Augustana youth 
in singing that song, “My Jesus, I Love Thee, 
I Know Thou Art Mine’, in many situations: 
In the evening on the station platform at 
Jamestown, New York, ’mid falling snow and 
with a troop train as audience ... sat sunset 
on the Pacific returning to Los Angeles from 
Catalina during the “Christ is Able” con- 
ference... at great hotel lobby singspirations 
in connection with our youth conferences ... 
on the hilltop at dawn and by the lakeshore at 
sunset and when the moon poured its river 
of gold across the lake ... and around the 
flickering light of the campfire under a glor- 
ious starlit sky, the trees all around like pil- 
lars in God’s great cathedral. 
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One of our Leaguers during the war was a 
young marine out at sea in the southwest 
Pacific. Depressed and homesick, he was hum- 
ming a hymn to keep up his morale. The hymn 
was, “My Jesus, I Love Thee.” Another marine, 
a stranger to him, passing by, recognized the 
tune, and -said, “I know that song too.’ And 
in the ensuing conversation it turned out that 
both of these fellows had learned this song 
while singing under “Prof” at the Minnesota 
Conference Luther League Convention in St. 
Peter. That is a symbol of how “Prof” through 
the magic bonds of song brought our youth 
closer to one another and closer to Christ. 


Do you remember how he taught us to em- 
phasize, with reverence and love, the word 
Jesus in than song? Through that song ‘Prof’, 
though being dead, yet speaketh to the youth 
of Augustana inquiring of them with deep 
concern, as he was wont to ask: “Can you 
truly say from your heart: ‘My Jesus, I Love 
Thee, I know Thou art mine’? 


“Come out from the gloomy shadows of un- 
certainty, out from the dirty lowlands of the 
‘follies of sin’ to the uplands of the radiant 
assurance of those who can say, through the 
grace of Christ: ‘I know in whom I have 
believed and am persuaded that he is able to 
keep that which I have committed unto him 
against that day.’ ” 


And methinks I can see “Prof” in the man- 
sions of glory and endless delight, bowing in 
adoration before the King and murmuring low, 
“Tf ever I loved Thee, my Jesus,—‘tis now.” 


It is hard to think that “Prof” is gone: he 
was so vibrantly, buoyantly alive. And he is 
not gone. A man who teaches youth to sing 
redemption’s song does not die. The song that 
he has launched goes on in a swelling chorus 
here in this world as these youth teach the 
glorious melody to others. And he himself goes 
on to that land where everybody sings, where 
there is music on every passing breeze, to 
sing throughout eternity the praises of the 
Lamb. 


Gifts which have been pouring into the 
Pearson home at 1716 Bayard Avenue, St. 
Paul, will perpetuate his name in several 
memorial funds. 


Who will take “Prof’s’” place? 


To you young people— to whom “Prof” has 
witnessed, who have been encouraged by him 
to develop your talents for more effective 
Kingdom service, we say: 


“Let the musie of his death 
Be the feet of marching men: 
Let his heart a thousandfold 
Take the field again.’ 
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Book Reviews | 


Handel’s Messiah, Robert Manson Myers. 
Macmillan, New York, 338 Pages; $5. 
This is the biography of the most popul 
of sacred oratorios written by an enthusiass} 
Handelian who is yet capable of balancing 1} 
zeal with scholarship throughout. We adm 
his treatment of the most overworked ay 
abused composition in the choir repertoire. VW 
admire it for its comprehensive scope wen 
lusty far reaching attempt at a complé | 
picture. We admire it for a brisk scholas 
approach that is at the same time populy 
enough for the thousands of ordinary chs 
people that yearly sing “at’ the “Messiah 
at least “at” its Hallelujah! 2 | 
What Mr. Myers says of Handel’s perserl | 
motives for composition of this and other 99) 
torios is not always complimentary and ree} 
ers may be somewhat as shocked as we weq. 
upon reading of Handei’s too-worldly conced) 
for popularity. But we sight this instance , 
show that the author is not blinded to #f 
apparent flaws in a character which he nevy 
theless loves with all his heart. 
Hvery student of music wil consider th} 
book a necessity while the casual choir mej 
ber will consider it an enlightening and ¢/ 
tertaining treatise on what is probably f 
favorite of greater compositions. 


Bold Galilean, Legette Blythe. 
University of North Carolina Press; $3.50 
Of the many religious novels that contin? 
to pour from our presses, this one is far pettily 
than average and much better literature thi 
any contemporary we have seen. The “Bei 
Galilean” Himself, is the chief character | 
the tale while the story is told about th 


thetic broad minded centurion ‘and ved 
buman; Marcus, a proud youth who believi 


bim low and ready for cleansing and convel 
sion at the hand of Jesus (He is the one 
ten lepers who returned to give thanks); aa 
Lucius who believes in power and force. Tl) 
whole is an exciting novel that will interei) 
the family. 


Art in the Early Church, Walter Lowrie; | 
Pantheon Books; 268 pages and 153 full pa} 

plates, $6.50. 

Students of Christian art will rememhi 
Walter Lowrie’s earlier “Monuments of ¢if) 
Early Church” with pleasure and will wit 
come this new expanded and entirely rewritti 
work. This scholar who excels in many phas# 
cf theology and who has achieved consideéll) 
able fame for his Kierkegaard studies, suf 


Art too. This particular treatise is the usu 
“sacred study” of which he speaks whenevyi 
be has opportunity. The student and the casul) 
reader too will find explanations of ancient aq. 
works most interesting and informative. TI 
tremendous wealth of illustrations on beau}! 
ful paper makes the volume priceless for tif 
personal and the church libr ary. Our enthus} 
asm reaches new heights at each turning | 


page ... the reasonable explanation of the 

amiliar Good Shepherd in frescoes in a case 
3 point. And in the section on “Sarcophagi”’ 
he sentence: “In the Middle Ages the sterner 
onception of Christ had become so predomi- 
ant that men felt the need of a gentler media- 
or, the “Madonna” is most telling. Constant 
its like this are at the finger tips of readers 
7ho own this beautiful book. 


tamakrishna: Prophet of New India; 
jarper and Brothers; 304 pages; $3.50. 


. We cannot resist a brief word about this 
ook though we have not heretofore reviewed 
ooks of this type in our columns. Here is an 
bridgment from the “Gospel of Sri Ramakri- 
na with Foreword by Aldous Huxley. It 
eads strangely enough to this western mind 
et the devotional merit of it to the Christian 
$s unquestionable. The conversation many 
imes in straight dialogue form has a power 
hat holds the reader. Many times it compels 
me to look again into the Four Gospels of 
he Evangelists to look up a point or two. We 
ecommend the book to the discerning student. 


Reading Poems: An Introduction to Critical 
| Study, Thomas and Brown; 

Ixford University Press; 780 Pages; $3. 

We would think that anyone who reads 
joetry as much as the clergy and other 
eaders in our churches, would find this book 
tL necessity. At any rate here is a book that 
hrows new light and considerable freshness 
nto the poetry most likely to be read for en- 
ightenment and entertainment. The _ great 
falue of the book is probably in the large 
section of notes that tell carefully what is 
mtailed in the reading of each poem and how 
0 bring out its message. Everyone will also 
njey the selection gathered by the authors. 
oth of Grinnell College. For sheer joy and 
nlargement of the literary possibilities of cur 
ecret thoughts, here is a book to spur and in- 
pire all hopes. 


The Christ of the Poets, Edwin Mims; 
\bingdon Cokesbury; 256 pages; $2.50. 
Another book delights us on every page for 
hose who use poetry in the Christian mission 
yf telling the Christ story. Professor Mims of 
Janderbilt University has put at our dis- 
josal a wealth of inspiration in verse and has 
rought it together so that we can make the 
nost use of it. Such poets as Richard Crashaw, 
sensuous Priest; Thomas Traherne, Poet of 
‘elicity; Alfred Tennyson, Conqueror of 
Joubts, and many others give of their best 
mder the title “Christ and the Poets.” Let 
Nilliam Blake, Rebel and Prophet, speak to 
ur constituency irom this letter quoted in 
he volume before us: 
To John Flaxman, Oct. 19, 1801. 

... The Kingdoms of this world are now 
ecome the Kingdoms of God and His Christ, 
md we shall reign with him for ever and ever 
.. Blessed are those who are found studious 
f Literature and Humane and polite accom- 
lishments. Such have their lamps burning 
nd such shall shine as the stars. . .” 


And let that be a word to the wise. 


THESE TEN YEARS 
(Continued from Page 60) 


seen. Our writers have shared with our read- 
ers their heart’s great longing to be One with 
the Lord in worship. 


Is there any among us who thought we could 
have a better aim than that? 


But there is no use denying that editing 
a Journal, the appreciation of which must rest 
with so few, is a “hand to mouth” affair. 'vhe 
financial problems involved are considerabiy 
over our heads. The journalistic problem would 
be great enough anyway, but coupled with 
the usual course of church work, they are 
completely impossible at times. It is a problem 
more of the hand than the heart, for our in- 
spiration for these things far surpasses what 
we do with it. The Lord Jesus Christ is not 
slow to furnish the zeal and motivation for this 
great Music Mission, but sometimes we fail 
to see the means for it. 

One of our consolations must ever be the 
local organist and choirmaster whose church 
music standards seem always to be higher 
than what he feels he produces. Therein is 
the Christian ladder of progress set. We grasp 
the helping hand however little it might hold, 
knowing that there must be a solution some- 
where for the perplexities of our responsibil- 
ity. We love the lonely person at the organ 
who so typically seems to be ignored, yet on 
whose shoulders rests so much of happiness 
and satisfaction of the common worshipper in 
the church. He is our reason for existence and 
his response the thing which we most covet. 


The other outstanding consolation we have 
is the Pastor whose tired face might be so 
on account of an “agony in prayer’’, but also 
and perhaps chiefly on account of his trying 
to bear the burden of atmosphere, color, mec- 
hanical details of worship and worship itself, 
as leader and spiritual head of the church. 
Does the music soothe or rile us? The Pastor 
is blamed. Is the hymn well chosen and glor- 
iously rendered. The Pastor is a genius. Does 
the music accompany and correllate the other 
items of the service? Then worship has been 
most pleasureable and we will come again to 
meet God here. The Pastor faces this problem 
every day though should he face it once in a 
life time, that would be sufficient. The con- 
gregation does not always know why the ser- 
vice satisfies. But back in the mind of each, 
is the face of a man who is responsible. He 
is the Pastor. For him we strive. 

Yet printing Bach’s signature here is more 
than sentiment, for above all other aims, we 
place that of pleasing God and giving Him 
the glory. Let these ten years and all others 
then, open and close with the signature so 
dear to Johann Sebastian Bach and so much 
in the hearts of all of God’s servants: 

“To God alone the Glory” 

Editor Seibert’s conclusion to his current 
article on Page 103, seems especially fitting at 
this point as well: 

‘Despite the obstacles in our profession I 
believe most of us thoroughly enjoy and love 
our work. We make our contribution to Divine 
Worship by serving God and our fellow man.” 


Page One Hundred 


The Choir Clinic 


Conducte 
Head of 
Carthage 


d by Elmer Hanke, B. Mus., A. Bawa. M.; 
Music Department Carthage College, 
Till. (Address questions to Prof Hanke, 


include full name; only initials will be printed.) 


ile Cer 
A. 

2 (0) 

A. 

3. Q. 


Our organist has one book and con- 
tinues to use the same pieces too 
often without regard for seasons what- 
ever. Should we get mad about ee 

Cake 


Constructive suggestions would  in- 
clude reference to sources that can 
supply guides or rubrics for organists. 
SURSUM CORDA’S Department of 
Organ and Organists is enthusiastical- 
ly recommended. Not all organists are 
adequately informed nor do they pos- 
sess the organ library proper to the 
church calendar. Perhaps a start could 
be made by presenting the organist 
with some material. 


How shall we make plain that choir 
rehearsals must begin on time and 
that our choristers are to stay the 
whole rehearsal? Re LE Le, 


Announcement to that effect should 
be supported by starting on time no 
matter what the attendance at the 
moment. Sunday’s hymns, for example, 
can be rehearsed after the opening 
prayer. Delay encourages prompt ar- 
rivals to take their turn at tardiness 
next time. “What is the use of being 
there on time—he does’nt start any- 
way!’ Build up interest so that the 
latter portion of the rehearsal is signi- 
ficant. Reading new music for future 
rehearsals ineluding the next festival 
season, such as Christmas or Kaster, 
requires selection far in advance. 
Evidence of such devotion on the part 
of the director—his vision—will instill 
confidence and earnestness of purpose. 
“At the close of rehearsal, we shall 
sing through or hold dress rehearsal, 
if you please, of Sunday’s anthem. 
This requires every voice in the choir 
so that we may effect final balance, 
the organist may adjust registration, 
ete.” 


Which is more important—improving 
the technical standard of the choir or 
the spiritual attitude? F. P. 
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Without Spirit technic is dead. E 
the two can go hand in hand. If h 
purpose contantly motivates, techs 
is exalted as the means for attain 


Beauty and discovering Truth. 


As a new member of the music co 
mittee, | find that there is little 
do. We have a good director and 
runs the show. Am I holding only 
honorary position, or is there work 
do? : FEF. 
Music is a standing committee. Dut 
are elsewhere defined: “It shall 
the duty of this Committee to ha 
oversight over the music and musi« 
instruments of the congregation, su 
as the organ, pianos and all otk 
equipment used for musical purpose 
All acts are subject to review by t¢ 
Church Council. That a member 
eager to work is very commenda} 
and that is appreciated by committ 
chairman and pastor. The Committ 
takes no active part in directing mv 
eal activities, but selects the ma 
staff making salary recommendatia 
to the Council, and other budgeta 
suggestions. There are informal vw: 
in which to further the interests 
the Church, for instance, in aiding’ 
sustain and increase interest in Cha 
membership and attendance by «4 
couragement and expressions of ¢ 
preciation for faithful participatia 
etc. This is done by others, too.—t 
it may have special meaning comi 
from a member of the Music C 
mittee. Since the director is doi 
good work, letting well enough alo 
and standing by for emergency, 
be the better part of wisdom and t 
best way to serve, at the moment. 


| have been in our choir for me 
than 25 years. | have never want 
special recognition, but I now he 
talk among the others that old peop 
should retire, that they are a burd 
and their voices bad. Is this the : 
preciation the church gives an c 
soldier? br. 
A few chance, thoughtless remar 
are not representative of choir or c¢ 
gregational opinion. If it seems i 
portant enough, why not discuss ft 
matter with the director or pastc 
You may find that they would 

dismayed at the very thought of li 
ing a faithful chorister assuring y) 
that the general sentiment is just ¢ 
reverse! Occasionally older membe 
declare a holiday leaving the rv 
ponsibility, for a change, on young 
shoulders. This will place them up 
their mettle and probably deflate 

flated egos, if any. Two-generati 
choirs do represent a wide range 
interests as do families; older me 
bers usually find that for the sake 
the cause they are required to 

more than half way. And older fol 
should make certain that they sha 


and express with sufficient warmth 
and in the Christian spirit their great 
happiness in the acquisition of new 
members. 


Our music goes on and on and while 
many think there is a great improve- 
ment, others like, me, think it is much 
in the doldrums and needs rehabili- 
tation. How can we know whether we 
are filling the bill in our church? 
Conk 
Let us thank God for content and dis- 
content. The former is reward for 
sincere labor in the vineyard of pro- 


Irganist’s 
Shurch Year 


ntecost 

arvey B, Gaul, A Prelude for Pentecost; G. 
irmer; MD 
‘stival of the Holy Trinity 
George Boehm, All glory be to God on High, 
horal Preludes, Buszin, Vol. 1) Concordia; MD 
‘inity, I 
B. Tours, Allegretto grazioso (The Modern Or- 
nist, Shelley) G. Schirmer; MD 
‘inity, II 
J. S. Bach, Lord, Christ, reveal Thy Holy Face, 
fhoral Prelude, Atkins) Novello; MD 
‘inity, Ill 
Samuel Scheidt, I cry to Thee, Lord Jesus Christ 
ame as Festival of the Holy Trinity) E 


‘inity, IV 


D 
‘inity, V 
Alex. Guilmant, Cantilene Pastorale, G. Schirmer 


‘inity, VI 

Jakob Praetorious, Prelude (Folio No. 45) Lit- 
gical Music Press; E 

inity, VII 

James H. Rogers, Grand Choeur, G. Schirmer; 
D 


inity, VIII 

Slarence Dickinson, Reverie, H. W. Gray Co.; E 
inity, IX 

Vitezslav Novak, In the Church (Slovak Suite) 
W. Gray Co. (Harp and Chimes); MD 

inity, X 

Sharles Tournemire, Piece Symphonique, Mills 
asic; D 

inity, XI 

Philip James, Mcditation a Sainte Clotilde, 
iver Ditson Co.; MD 


inity, XII 

<arg-Hlert, Strive for the right, by God’s Grace, 
. 65 (Vol. 3, Choral Improvisations) E. B. 
irks Music; E 

inity, XIII 

William Faulkes, Grand Choeur, Oliver Diston 


a 


inity, XIV 
. Frank Frysinger, Eventide, J. Fischer and 
oe 


W. A. Goldsworthy, Majesty; H. W. Gray Co; 


gress, and the latter, the assurance of 
future progress lest the precious at- 
tainments of today become _ institu- 
tionalized into the ‘‘doldrums” of to- 
morrow. God’s work is the most dyna- 
mic force in thé world today—it is 
the Dynamic. “By their fruits shall 
ye know them”: the fruits of spiritual 
indifference and lassitude in the music 
work of the Church—these are the 
danger signs. Shall we continue with 
present procedures or ring in the 
new? Both must stand the test of 
spiritual vitality and effective service 
in the Master’s vineyard. 


Choirmaster’s 
Church Year 


Pentecost 


Tschesnokoff, Come Thou Holy Spirit; K, 15, II 
Crotch, Comfort © Word; Et 15) 10 


Festival of the Holy Trinity 

Schuetz, Song of Praise to the Holy Trinity; 
Cony a8 b 

Stainer, I Am Alpha and Omega; P. 10, II 


Trinity, | 
Walther, Arise This Day Rejoice; HM, 10, I 
Pike, When Morning Gilds the Skies; FS, 15, IL 


Trinity, Il 
Noble, Fierce Was the Wild Billow; Sm, 15, II 
Schuetz, O All Ye Nations; D, 15, II 


Trinity, Ill 
Durham, Ye Heavens Adore Him; BM, 15, I 
Purday-Spence, Unto the Hills; APS, 15, I 


Trinity, IV 
Mueller, Lord Is My Light; CF, 20, II 
Elgar, Light Out of Darkness; G, 15, II 


Trinity, V 

Sullivan, O Gladsome Light; P, 10, I 

Overley, Now That the Daylight Fills the Sky; 
Wk, 16, II 


Trinity, VI 
Pasquet, Wherever There Are Two; Ld, 16, II 
Prichard-Larson, Not Alone for Mighty Empire; 
Su iss it 


Trinity, VII 
Coieman, King of Love; Gal, 12, If 
Scandello, Lord I Trust; Con, 18, II 


Trinity, VIII 
Handel, In Thee O Lord; BH, 10, II 
Lotti, Holy; Holy; Holy; B, 15; I1 


Trinity, IX 
Lanes. 24th) Psalm “BM 9425, “0. 
Mozart, Gloria from 12th Mass; P, 10, I 


Trinity, X 
Johnson, God Be in My Head; K, 10, I 
Page, From Egypt’s Bondage Come; P, 10, II 


Trinity, XI 
Weatherseed, Prevent Us O Lord; BM, 15, I 
Bach-Olds, O Men of Christ Arise; Wk, 15, I 


Trinity, XII 
Dieterich, Joy That Overflows; Su, 16, II 
Grieg, God’s Peace is Peace Eternal; G, 15, II 


Trinity, XIII 
Noble, Souls of the Righteous; G, 10, II 
Goss, O Taste and See; D, 10, II 


Trinity, XIV 
3eethoven, Thee Will I Love; P, 15, II 
Grieg, Behold A Host; A, 10, I 
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Organist ... Minimum Requirements 


Henry F. Seibert 


Inasmuch as this is 
an Anniversary number 
of Sursum Corda _ it 
might be well to speak 
of the minimum requi- 
rements for a Lutheran 
Organist and also to 
summarize briefly what 
has been written in 
previous articles. 


even the modest 
Church, you should be 
able to play accurately 
all the music in “First 
Hlements of Organ Tech- 
nic’ Arthur M. Jenning, M. Witmark and Sons, 
New York; at least some of the “Hight little 
Preludes and Fugues”, Johann Sebastian Bach; 
some of the “Ten Trios for Organ’, Rhein- 
berger, Clayton Summy Company, Chicago; 
Hymns with pedals; moderately difficult an- 
thems, such as “Bow down Thine ear’, Pales- 
trina, G. Schirmer; play the four parts of any 
anthem without reference to the accompani- 
ment and also each part alone; vocal solos 
such as “O Lord most holy” (Panis Angelicus), 
Cesar Franck; all sections of the liturgy and 
if you are not acquainted with it, take some 
lessons on the liturgy from a qualified teacher, 
no matter how good a musician you may be; 
you should read, “An Explanation of the Com- 
mon Service’, available at U.L.C. Publication 
House, Phila. Pa., you should be tactful and 
courteous; apply the principles of Christian 
teaching in your relationships; you should 
be able to modulate from one key to another; 
play at least simple interludes and improvisa- 
tions; know the character of tone represented 
by the stops on an organ; classify the stops 
into families of tone so that when you play 
a strange organ you can registrate accept- 
ably; know about mutation and undulating 
stops; know the function of all couplers; be 
familiar with organ literature and repertoire; 
and be dependable and industrious. 


Surely we have many organists who do not 
possess the qualifications enumerated above. 
I commend them for the consecrated service 
they are performing in our churches. In many 
Churches and educational institutions we have 
many musicians whose ability surpasses the 
above requirements. 


Sursum Corda educates, informs and creates 
high ideals. 


Church music that really deserves the name 
is not for entertainment. 


Erudition in music and sermons is a good 
thing if applied moderately. Roy Anderson, 
Editor of the Choir Guide, published in New 
York says in an editorial: “the success or 
failure of music cannot be judged solely on 
the basis of whether it comforms to the pre- 
scribed dimensions of a cold mathematical 
equation — rather, music in the church, to 
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THE LIBRARY 


To fill a position in. 


PACIFIC 


fulfill its complete usefulness, must sup 
a vital, warm, emotional, human experien 


When one considers the time required | 
study and the money spent for lessons, | 
salaries paid in churches are only moderat 
satisfactory and in many cases too low. Ey 
in our more representative positions, the sal 
ies, while quite high, do not compare favora 
with the incomes derived from the other 
fessions, or, in the field of secular music. |, 
Fischer Edition News, Dr. D. McKinney, 
tor, we read: “Church musicians must be 1 
ing to sacrifice themselves.” This stateni# 
is attributed to Arthur Leslie Jacobs. 1 
Jacobs says further: ‘Dr. John Finley Willie 
son well stated in a recent address to gra 
ates of Westminster Choir School, ‘the chux 
won’t back us financially, nor will it be 
you. The church wants what you have to gi 
You must be in an organization which evxi. 
in your hearts. The compensations lie in | 
satisfaction of helping others; in the brief ¢ 
the church, with music as a helper, can 
sist the world to find a basis for peace 
brotherhood and right living.” 


In most churches the Organist is also 4 
Choirmaster. Serving in this dual capac 
doubles and sometimes triples his work. 


Despite the obstacles in our profession I © 
lieve most of us thoroughly enjoy and ‘tc 
our work. We make our contribution to Diyy 
Worship by serving God and our fellow ma 


Organist’s Review 


Festival Postlude, Van Hulse; M. Witmark a: 
Sons; $1. A showpiece Postlude on ‘*Veni Creat 
Spiritus’ to thrill the congregation that will list 
as it leaves the church (a rather rare congreg 
tion). Good recital piece too! 


Thumb Box Sketches, De Lamarter; M. Witmai 
and Sons; $1.50. Seven sketches of more th! 
common worth and whose titles should not ha: 
undue influence as to when they might be use 


“The Two Aspens’ and ‘April Morning’ ret 
to a mood that one might have at any time. VW 
do think the title “Lilt in May” is almost diss: 
trous to the fine little piece of that name, as f 
as any value it may have in church, is concerne 
The composer may have had recitals in mind e¢ 
clusively, of course, 


Water Music, Handel; J. Fischer and Bro., 4 
for piano and organ. A fine arrangement for gor 
recitalists. of an old stand-by in the organis®# 
repertoire. Five of the seven well known mow 
ments of this composition are included in tt 
arrangement. And it’s fun to play! 

Come Sweet Death, Bach-Klein; Edw. B. Mar 
Co.; $.50. A perennial favorite at the conse 


for Lent gets fine treatment here in another ar 
rangement. 


Leupold: Two Staff Organ Book; Waterl! 


Music Co.; Price missing from our Review in V¢ 
XS INioe 42550 


JTHERAN 


| 
tar Review 


* Anthems 


NTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; APS, 
‘hur P. Schmidt; B, Bosworth; BH, Boosey- 
lawkes; BM, Boston Music Co.; BR, Broadcast 
mac. C, Choral Art: CCB, C. C. Birchard;: CF, 
wil Fischer; Con, Concordia; D, Oliver Ditson; 
KH. C. Schirmer; EHM, KE. H. Morris; BN, 
toch and_Sons; Ev, Elkan-Vogel; Fl, Harold 
fammer; KS, Fitz-Simons; G, H. W. Gray; Gal, 
wlaxy; GH, Gamble Hinged Music; H, Huntzin- 
me HM, Hall McCreary;, Ho, Homeyer; Hu, 
Qnieth; JF, J. Fischer and Bro.; Kk, Neil Kjos; 
Lutheran Literary Board; Ld, Leeds; M, E B. 
arks; Mm, Mission Music; Mi, Mills; MP, Music 
Pass; MR, Mclaughlin-Reilly; Mss, Messenger 
"ess; O, Orpheum; P, Theo. Presser; PAS, Paul 
mchmidt; Pk, J A. Parks; R, Reuter; Rob, 
moins; Rw, R. D. Row; S, G. Schirmer; Sif, 
tm Fox; Sh, Shattinger; Su, Clayton F. Summy; 
id, B F. Wood; Wk, Witmark; Wi, Willis; WS, 
ite-senith, 

nthems are arranged for SATB unless other- 
ise noted. 
Grading: I, easy; Il, Medium Difficulty; II, 
ifficult. 


lain, O Come Now and Let Us Sing; Ed. Mus 
av, Il! 

pert, Round the Lord in Glory; Ed. Mus, 10, li 
istyne, My Prayer for Today; Wk, 15, (SSA) I 
nderson, In the Morning O Lord; CF, 15, I 


ach, Lord He Is My Shepherd True; G, 16, 
ioAA or TTBB) ‘I 

ach, My Soul Awake and Render; EH. 12, (SAB) I 
ach, Praise to the Lord; E, 12, (SAB) If 
ach-Aufdemberge, Lord My Shepherd Is; Con. 5, 
MSSA) I 

arnes, Risen Lord; G, 16, II 

erlioz, Veni Creator Spiritus; M, 25, (SSA) IT 
itgood, Job; G, 75, II 

ode, O That Men Would Praise; Su, 16, II 
ernschein, Thou Art My God; CF, 20, II 


andlyn, Te Deum Laudamus; CF, 30, IT 

lokey, O Sons and Daughters; JF, 16, III 

lokey, When Morning Gilds the Skies; JF, 12, 
moA or TB) I ; 
sper, Let the Merry Church Bells Ring; JF, 15, 
(SA) 11 


Limited! Some Back Issues Available 


Complete Your Sursum Corda Files Now—60c each 


SACRED CHORUSES 


H. ALEXANDER MATTHEWS 


By the Waters of Babylon (motet) S.S.A. and S.A.T.B. 
Danish, Carole (@1er Bethlehem-ss Plas) WS eAL WB terrcccnssvecsereersne ce: -telceceon-sererer-eezees 
Sing We Then Those Glorious Strains. (Carol Based on Chinese 


WMIGNOGED), SONATAS. © cca-tosassarobancedtoonseeneckocccue.senuacbricrpiosdadissbeee snousccunadeacuseoduce old) 

The Wilderness (Isaiah: 35) S.A.T.B. and Sop. Solo FS 
From the Biblical Songs ‘of Dvorak: : : 4 : 
EEN Vall eam oa NIC wa OMe Si Ol mola NCS Sm OA lie ctcesss: soneentrenapesecesetsuseree-scdecaesncverestreacersceessesececere’ nD 
.15 


The Lord is My Shepherd §8.A.T.B. ........... 
Reference copies sent on request. 


ELKAN-VOGEL CO., IINC. 


1716 Sansom Street 


Crueger-Krause, Jesu, Priceless Treasure; Con, 5, 
(SA) Il 

Crueger-Markworth, Jesu Priceless Treasure; Con, 
5, (SA) TI } 

Dare, Benedictus Es Domine; S, 16, II 

Dare, Missa Brevis (In Honor of St. Ambrose); 5S, 
iSyy AW 

DeLamarter, Hearken Ye That Follow; Wk, 16, II 

DeLamarter, O Praise Jehoveh; Wk, 18, IL 

Duddy, Bless the Lord O My Soul; Ev, 15, II 

Hichorn, Song for Easter; G, 15, (U)I 

Elmore, The Cross; JF, $2, III 

Gabrieli, Two Kyries; G, 15, IIL 

Gehrke, arr., Lamb of God; Con, ei (SSA) I 

Georges, Way of the Cross; S, $1, I 

Goldsworthy, Alleluia, Alleluia!; e. Geel 

Halfvorson, Easter Hope; CCB, 16, IL 

Hardwick-Riegger, I Will Lift Up Mine Eyes; FI, 
£5. ALI 

Hokanson, Song at Evening; Su, 15, II 

Iwoenig-Helmstretter, All Depends On Our Pos- 
sessine Con, 5. (SA) I 

Lewis, Go Ye; Fl, 15, Il 

Lyvovsky, Hospodi Pomilui; I, 20, IL 

Mueller, Come Thou Almighty King; CF, 20, II 

Niles-Horton, Carol of Polish Grenadiers; CF, 15, 
II 


Niles-Horton, Rejoice All Men; CF, 20, II 

Niles-Horton, Silent Stars; CI, 20, II 

Noble, By the Waters of Babylon; Cr, 20, III 

Ohlson, Now is the Triumph; G, 16, II 

Palestrina, Missa Iste Confessor; M, $1, III 

Polish-Malin, Prayer; Su, 15, IT 

Prichard-Larson, Not Alone for Mighty Empire; 
ey as iy 

Pureecll-Breck, Thou Knowest Lord the Secrets; 
Cry a2. 

Reese-Jones, Welsh Choral (Jesus I Give to Thee); 
Wk; 16, 1 

Rhea, Let My Soul Rise in Song; CCB, 16, {I 

Rhea, Thy Word is Like a Garden; EHM, 18, II 

Romme, Credo; S, 25, III 

Rowley, Garden.and the Cross; G, $1, II 

Russell, Jesu, Son of the Living God; JF, 20, II 

Sateren, Whom These Hands Hold; PAS, 15, II 

Snow, Benedictus Es Domine and Jubilate Deo; 
(Gay ale SUL ; 

Sohren-Bunjes, Thou Hallowed Chosen Morn of 
Praise:s Cony 5, —(SSA)r i : 

Thiman, Benedictus Es Domine; G, 16, II 

Weaver, My King Rode In; G, 20 ,II 

Whitney arr., Easter Carol; JF, 16, I ( 

Williams, Let There Be Music; FI, 16 (SSA or’ 
SVN n183)) IE ; 

Yarroll, Lord Thou, Hast Been; G, 20, III 


Philadelphia 3, Pa. 
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Use‘this:ORDER:= BLANK E | 1 i 
To SURSUM CORDA 
Paul A. Schmilt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
Gentlemen: 


P \ 8) 
Please send items checked below. | 


UNG G be atch fone eee ESOL ECEEL POROUS RECUR CEERLEREST ID OSCE ECC OCOCTEESCECL COME ECON LaKONDOC Oc Sarbanes 
BONY EOC) he ONS ONS OH abe peeres cece ocasn¢eadencocbereeos cecocasaocéscooaceacopacacoc Garcconcctdkconiocbancesnooce 


INGOTESS = 2 See lar scde sa catacenecuccedcotancercaseasceneieecaevacteecisecedaetctedseenssacrtseenanasndencesecusacecaeuenseae 
"| Charge to my account (if established) mt Mes) 1D) 


Charge to church account [] Payment enclosed 
LPELPP DLP PLGL DPE LOD LP LCL DGL LE GOP DLP DOODLE OG GG CGLGEO LODO LP GO LG PG LG L GPE LP GGSPPDG LG E GEL O 


a Re Ie Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 
or more. 

Organ Music 

pee eae Schmidt Collection of Short Preludes, Postludes; Vol. I, II; $1.25 ea. 

Sesh ee St. Olaf Organ Book, Christiansen; $2 

Perera erre tipi Organ Music for Lent and Easter, John Holler; $1.50 ea. 

Fern ee oes Alphenaar. Chapel Voluntaries Book 5; $.75 

Vocal Solos 


Wa vaaea eaen tice Sacred Solos arr. Oscar and Gertrude Boe Overby; $1 
So eee aca tyccr) Songs for the Church, Clayton Summy Ed.; $1 


Volumes for Choir 


SO itn Liturgical Motet Books I and II (Lundquist); $1.50 ea. 
Poisistiaees eatin Choral Music Thru the Centuries (Musica Sacra Series); Vol II; $2 
Soo eS eesttiee Mueller, Junior Chorister Vol. I, Il (for Two Parts); $.50 


Books on Worship Themes 


PR a anos Reed, Lutheran Liturgy; $7.50 

Beet eect Nettl, Luther and Music; $2.25 

MnO ee etree Wodell, Choir and Chorus Conducting; $2.50 
SRR OReS Pearce Finn, Art of the Choral Conductor; $4 
Soe Music on Approval: State Your Needs 


Send to: 
SURSUM CORDA 
Paul A. Schmitt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
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A Journal Published in the interest of true Christian Worship through Music and Liturgics 
Published Quarterly at 
ST. PAUL, MINN. 
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ASSOCIATES 


HOWARD R. KUNKLE, Worship and Liturgies 


ELMER T. R. HANKE, Church Music Practice 
FREDERICK M. OTTO, Church Music Theory 


DEPARTMENTAL EDITORS 
HENRY F. SEIBERT, The Organ and Organists 
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Single copy 60c 
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Vol. Xi 


May, 1949 No. 3 


The Church Rises Again In Europe 


E Theodore Bachmann 


Today is the Sunday 
before Christmas and 
500 men, women and 
children are filing into 
the new Wichern 
church in Heibronn. A 
moment ago the well- 
known architect, Prof. 
Otto Bartning, handed 
the keys of the church 
to the pastor. Presently 
the building is alive 
with the muffled sound 
of worshippers finding 
their places in what 
from now on is their 


shurch home. 

Together they hymn “Praise to the Lord.” 
Pastor Jaeger goes to the altar for the liturgy. 
Ither visiting clergymen join in the act of 
ledication. The choir in the rear balcony sings 
2ach’s arrangement of “A Mighty Fortress.” 
Now comes the sermon by Dr. Herbert Krimm, 
ible executive of the Reconstruction Depart- 
nent of the Evangelische Hilfswerk in nearby 
Stuitgart. He is followed by Dr. E. Theodore 
3achmann, Chief of Evangelical Affairs, U. 
3. Military Government, greeting the congrega- 
ion in behalf of American Christians who 
hrough Lutheran World Action have given the 
noney which made Wichern church possible. 
Viayor Speaks 

“This occasion,” declared the mayor of Heil- 
yronn is his response, “moves me profoundly. 
Inly last week we heard from an American 
hat the bombing of Heilbronn had been an 
rror. Today, as if to atone for that catastro- 
hic mistake, we are assured of the good will 
f thousands of fellow Christians in America. 
Mo me, the one way to peace on earth good 
vill among men is this, that the church seeks 
0 heal the wounds and rebuild the ruins 
‘aused by the evil in men’s hearts.” 


To everyone present, this Sunday morning, 
Dec. 19, 1948, is filled with significance. In- 
side the church everything is simple and pur- 
poseful, but new. The clere-story windows shut 
out the ruins that make so much of Heilbronn 
a wilderness. The Advent gospel of the Baptist, 
“a voice crying in the wilderness,” strikes the 
theme of meditation. 

Labor Is Donated 

There sit the people. Many of them are old, 
many are widows. Not many faces look young. 
Perhaps it’s the dark clothing that makes 
things even more somber. In the congregation 
are workers, housewives, students, business- 
men and so forth. Volunteers among them have 
donated 5,000 hours of iabor to help build the 
church, their church. Klaus Loehr, a 14-year- 
old, is the youngest of them. “I chipped mortar 
off the salvaged bricks so we could build new 
walls.”. He knew what he was doing, and so 
did many others, as they matched their con- 
tributions of time and energy with the ma- 
terials that had been supplied by American 
friends. 

Indeed, it was a race against time to com- 
plete Wichern church before Christmas. Heil- 
bronn had been the sixth of 30 so called Not- 
kirchen, or provisional churches, to be under- 
written by Lutherans in America. Good man- 
agement and resourcefulness enabled the Heil- 
bronners to finish first. So the $10,000 gift 
from America, represented in the structural 
materials and equipment, is actually a marve- 
lous Christmas present. What makes it so lies 
imbedded in the memories of these people... 


“A Test of Faith’’ 

“Who will forget,” asked Dean Gerhardt of 
Heilbronn, “that night of December 4, 1944, 
when we were suddenly plunged into an in- 
ferno of horror and death?” In 28 minutes it 
happened. When the fires burned out, the 
destruction seemed complete. Of Heilbronn’s 
77,000, they buried 6,000 identifiable dead— 


and looked in vain for 4,000 missing. “It was 
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not irony so much as a test of faith,’ Pastor 
Jaeger later told me, “that the congregation 
of Wichern church finally found a temporary 
place of worship in the chapel of the local 
crematory.” 

If, as the mayor reported this morning, the 
bombing of Heilbornn had actually been an 
error, then the gift of America’s Christians 


The Reconstruction Department of the World 
Council of Churches shipped 11 wooden 
churches from Switzerland and validated the 
building of ten ‘“‘rubble” churches in Germany 
in the early part of 1947. 


The first such rubble church at Pforzheim in 
the American zone was dedicated in May of 
1949. Built by the Germans themselves, the 
church, seated 420 people, has walls made from 
the ruins; whereas the lumber, metal and glass 
was sent from Switzerland. 


This “emergency church” has served as a 
model for a number of churches donated to 
several German cities by the World Council 
of Churches. It was designed by Prof. Dr. Otto 
ELartning and Herman Hamp, architechts, in 
cooperation with Alfred Oswald. It was so 
cesigned that it could be constructed in large 
units and assembled later at the desired local- 
ity. 

Since different types of construction are of- 
fered and since the walls for the rubble chur- 
ches are built locally and according to local 
conditions, a great deal of variation can be 
achieved by varying the material of the walls 
and the combination of the sections. 
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can at least symbolize a common desire for |} 
conciliation and spiritual reconstruction. Ti) 
is one of the most important, even if not || 
spectacular, tasks of this postwar era. It is cg 
of the few hopeful signs on the internatiop) 
horizon, for it springs from the lives of i 
and women who have been touched by 1) 
spirit of the living God. 


Amid the ashes of Pforzheim, where 30,0() 
lives were lost in a twenty-minute air-rai] 
German people have built a practical modi 
church which will serve as a pattern fi 
future rubble churches. 

On October 24, 1948, this first rubble churi/ 
in Germany, was consecrated. Among the 
merous German and foreign guests of hon 
were the director of CRATLOG in German 
Dr. Elton R. Burke; Rev. Maxwell, CRALC 
representative in Koblenz; Prof. Otto Bartniny 
architect; Landesbischof Bender, of the Chur«! 
of Baden; Pastor Martin O. Dietrich | 
Geneva, representative of the World Cound 


of Churches. A Catholic priest from the ei’ 
of Pforzheim was also present and during h 
words of greeting, thanked those present f 
the time when a room of one of the Protesta: 
churches was put at the disposal of his eco 
gregation. : 

Appropriately named The Church of tt 
Resurrection, this church has truly served : 
a model and inspiration to the entire co 
munity of Pforzheim, Germany. 


Recordings for Study 


A Review Summary 


The listening that much of our generation 
gives to records is still rather nebulous and 
frankly off-handish. Yet the influence of good 
records on our times is growing and it is 
true in spite of poor listening habits that our 
age may learn more than all others put to- 
gether because our record players have work- 
ed so hard. 

For the present we are ignoring the record 
war that may or may not be won by someone. 
We recognize that the 78 rpm records which 
have been standard for so long, are still in 
common use for most of us; that Columbia’s 
L.P—33 rpm (Long Playing) records are likely 
here to stay; that Victor’s 45 rpm records and 
player are still too new to make much dif- 
ference. 

Our problem at present confines itself to 
making a quick survey of the recordings field 
that would profit us in church music. 

1. The works of Bach have been neglected 
far more by the public than by the manufac- 
turers of records. The recent recordings of 
the Robert Shaw Chorale are exceptionally 
fine and the Ifor Jones conducting of the 
Bethlehem Choir must be considered. These 


works should be studied with score in hand 


and pauses should be frequent so that dis- 
cussion may ensue. It is preferable that not 
too many persons be gathered together at 
once for such study. It is best not to begin 
with the greatest and largest of these works 
but with one of the shorter Cantatas. 

Our list would include these recordings: 


Bach: Cantata No. 140 “Wachet Auf’ or 


“Sleepers Wake” 


Bach: Cantata No. 4 “Christ Lages in Todes 
Banden” or “Christ Lay in Death’s Prison” 

Bach: Magnificat 

Bach: Mass in B Minor (Two Volumes) 

All of these are Robert Shaw Chorale Re- 
ecordings on Victor. 

Bach Cantata No. 106 “God’s Time Is Best” 

A Technicord Recording by the Harvard 
Glee Club and Radcliffe Choral Society under 
G. Wallace Woodworth. 

Bach: Cantata No. 78 “Jesus Thou My Wear- 
ied Spirit” 

Bach Choir of Bethlehem, Penna. with Ifor 
Jones Conducting, on a Victor recording. 

Vox Records have a Volume of Bach Arias 
that include excerpts form: 


Bach: Aeolus Cantata. 

Bach: Cantata No. 8 “Doch Weichet”’ 

Bach: Cantata No. 43 “Ich Sehe Schon Im 
Geist” 

Bach: Cantata No. 97 “Ich Traue Seiner 
Gnaden”’ 

Bach: Cantata No. 105 “Wie Zittern und 
Wanken” 

Bach: Cantata No. 127 “Die Seele Ruht”’ 

The old, never satisfactory recording of 


Bach: St. Matthew Passion is nevertheless es- 


sential in the iibrary of records today. We 
speak of the Victor set, Kousevitzky of Boston 
conducting the Radcliff and Harvard groups. 
There is a newer London Decca set ready for 
release and the few excerpts we have heard 
were remarkable improvements. 

Bach: Christmas Oratorio excerpts on single 
records include Shepherd’s Christmas Music 
and “Bereite Dich Zion’ superbly done by 
Marian Anderson. An old Victor recording 
probably not obtainable now gave us “Fallt 
Mit Dank” and “‘Ehre Sei Gott.” 

Bach: Cantata No. 158 “De Friede Sei Mit 
Dir’ is of old Columbia vintage, Ernst Victor 
Wolff conducting. 

Bach: Chorales by the Family Trappe Choir 
is without parallel for good clear singing of 
the more commonly heard Chorales of Bach— 
a Victor set. 

Single arias or selections in, the well round- 
ed Bach library would have to include: 

Bach: Come Soothing Death (Komm Susser 
Tod). This may be had by Helen Traubel, 
Marian Anderson, Isobel Bailee, Hulda Lash- 
anska. 

Bach: St. John Passion “it is Finished” by 
Marian Anderson. 

Bach: Cantata No. 12 ‘Kreuz und Krone,” 
Marian Anderson. 

Bach: Cantata No. 68 ‘““My Heart Ever Faith- 
ful,” the Isobel Bailee is considerably better 
now than the old Schumann Heink version. 

Bach: Cantata No. 81 “Jesus Schlaft Was 
Soll Mich Hoffen” with Marian Anderson. 

Bach: Cantata No. 112 “Zum Reinen Was- 
ser’, Marion Anderson. 

Bach: Cantata No. 208 “Flocks May Graze 
in Pastures,” Isobel Bailee on Columbia is to 
be preferred. 

Bach: In Faith | Quiet Wait, Isobel Bailee. 

Bach: Esurientes and Et Exaltavit—these 
are by Blanche Thebom in the Robert Shaw 
“Magnificat”; may be had also by Carol Brice 
on Columbia. 


Bach: Laudamus Te from the Mass in B 
Minor may be had by Dorothy Maynor. 

Bach: Jesu Joy of Man’s Desiring is done 
for Victor by the Choir of Temple Church, 
London. 

Bach: Bist Du Bei Mir of sometimes sacred 
or secular use is done on Columbia by Isobel 
Bailee and also by Roland Hayes. 


Bach: Motet “Sing Ye”, Westminister Choir 
on Victer is probably not available at present. 


Bach: Vater Unser and Herzlinch Thut, 
chorales available in the Columbia History of 
Music set, sung by the Bach Cantata Club of 
London. 

Bach: Now Let Every Tongue Adore Thee 
available in the Shaw Cantata No. 140 by 
chorus, is available also by Dorothy Maynor on 
Victor. 
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Bach: Give Me Back My Lord from the 
Matthew Passion is available by Norman Cod- 
don on Victor. 

The Organ Works of Bach may be had in 
fair abundance from both major Recording 
Companies. Such a Library should include: 

Bach: Preludes and Fugues Vol | and Ili, 
Albert Schweitzer, Columbia. 

Bach: Chorale Prelude Vol. Il, Albert Sch- 
weitzer, Columbia. 

Bach: Little Organ Book Vol. I, I, Ill, E. 
Power Biggs, Victor. 

Bach Organ Program, BE. Power Biggs, Co- 
lumbia includes: 

Fantasia and Fugue in G Minor “The 

Great” 

Toccata in F Major 
Prelude and Fugue in E Flat Major “St 

Anne” 

Fugue in D Minor (The Giant on “We All 

Believe in One True God’) 

Bach Organ Program, E Power Biggs, Vic- 
tor includes: 

Passacaglia in C Minor 
Sheep May Safely Graze 
Prelude “Hin Feste Burg” 

Bach: St Matthew Passion Finale, Chas. 
Couboin on the Wanamaker Organ. 

Bach Chorales, Carl Weinrich cn Musicraft 
Records. 

Bach: Prelude and Fugue in D Minor and 
many others may be had singly by various 
organists of skill. 

The Orchestral Transcriptions of the Bach 
lists are fairly common among us mostly by 
the inventive genius of Leopold Stokowski. 
Columbia and Victor both have numerous such 
recordings. 

11. The works of Karl Philip Emmanuel Bach 
would probably have been most influential had 
he not had so illustrious a father. But a record 
collection for study must certainly include: 

Bach, K.P.E.,: Magnificat under Harl Mc- 
Donald. The first section by the University of 
Pennsylvania Choral Society is an unforget- 
table experience. 

Ill. The works of Beethoven of a sacred 
nature seem not to be many as far as Re- 
cordings are concerned. But these are neces- 
sary to the Library and as far as we know, 
available now. 

Beethoven: Missa Solemnis, Kousevitzky 
conducting the Harvard and Radcliff Clubs, on 
Victor. 

Beethoven: Creation Hymn “Ehre Gottes in 
Der Natur’ may be had by Kirsten Flagstad 
on Victor, Richard Tauber on Parlophone. 

Beethoven: Symphony No. 9 is concert music 
but takes on a sacred look in the fourth move- 
ment with its Choral Conclusion. Good choral 
study may be profitable in the Ormandy and 
Weingartner versions on Columbia or Kousevi- 
tzky (Robert Shaw) on Victor. We still prefer 
Weingartner if you are asking us. 

IV. The Works of Brahms 

Brahms: German Requiem, work of sensi- 
tive and romantic touch. The Robert Shaw 
performance on Victor has all the technical 
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e 


skill necessary and that may be what is mos} 
wanted. The von Karajan conducting of thi 
Vierna group for Columbia, is however a fai 
more heart warming experience. But whick 
ever you choose, it is most noteworthy thai 
here at least are two fine performances of thi] 
same work from which to choose. 


Brahms: Song of Destiny is of both sacre4} 
and secular import with the latter definitel i} i} 
more prominent; available by the Westminste# 
Choir, Bruno Walter conducting for Columbiz 

Brahms: O Savior Throw. the Heavens Wide}! 
is also a Westminister Choir performance fa 
Columbia. if} 

Brahms: Virgin’s Cradle Song and Longin) 
at Rest may be had by Marian Anderson, Vic} 
tor; as may other songs mostly of seculag 
importance. In this connection, you will nod 
want to miss her singing of “Alto Rhapsody. 


Brahms: In Silent Night may be had oj 
HMV records in a moving choral performance 


V. The Requiems are several in number anal 
and each quite different. They are a joyou: H 
siudy of serious music. You will want all of 
them eventually. 


Faure: Requiem is a good starting placed 
Here is exceptional music and to us, mesy 
varied without seeming affected. Victor anv 
Columbia each have fine recordings, the latted 
taking a little more time with the chanteuri# 
de Lyon singing. Victor uses the Disciples di) 
Massenet and Montreal Festival Orchestra. 


Mozart: Requiem has been notable for maul 
years on Victor’s U. of Pennsylvania Chorad 
Society Records, Harl McDonald conducting# 


A newer set is available now on Cetra records} 


Brahms: Requiem has already received owl 
comments above; it should be noted here thas 
Brahms’ is a free form, texts chosen not ac 
cording to ancient tradition but by himseb} 
alone. Listeners may choose from Von Karajai | 
on Columbia or Shaw on Victor. | 


Verdi: Requiem is an operatic compositio 
that we could never conceive of as Churce} 
Music. It is worthy of serious study howeve 
on the Victor set with such voices as Pinze 
Stignani, Caniglia and Gigli; Tullio Serafii} 
is conductor. The Ingemisco may be had sing] |) 
by Jussi Bjoerling. 


Gregorian: Requiem Mass, see below. 


Vl. Gregorian Music in a class by itself 7 
admittedly the most perfect form of chure+ 
music. This rather strange sounding musi 
will require real study for performance bu 
pot because it is difficult. Here are album 
from which to choose: 


Gregorian Chant: Solesmes Edition, Vol. 
and II. The Monks Choir of Saint Pierre Soles) 
mes Abbey do these in unprofessional styl, 
which makes them real and natural; Victoo}} 
(The first and best choice.) 


Gregorian Requiem Mass by the Benedidl 
tine Monks Choir of Saint Benoit de Lac 
Canada, on special “Gregorian Chants” re 
cords. 


Gregorian Mass for the Dead, Pius X Choi 
on Victor. 


Ordinary of the Mass, Pius X Choir on 


, Victor. Exceptionally good. 


_. Gregorian Chants, another Saint Benoit du 
, Lac album. 


Solemn High Mass, Missa de Angelis, Wm. 


Kennedy, tenor and Rev. Edw. J. Higgins, 
chanting. A beautiful rendering of church 


. yousic on Decca records. 


Kyriale, the Gregorian Chants of the Ordin- 
| ary of the Mass and the Requiem sung in ten 
albums by choirs of various Seminaries. Avail- 
able from the Gregorian Institute, with or 
without Correspondence Course on the same. 

Vil. Handel: Messiah and others Oratorios 
Records have been kinder to Handel of 

late than before. Time was not too far back 
when a good recording of any oratorio seiec- 
' tion was at a premium. We are listing some 
‘old along with the new however because in 
retrospect they seem to have some notable 
qualities too. Here is the Handel repertoire as 
we see it. 

Handel: Messiah, the greatest oratorio judg- 
ed by the public performances it is given, is 
: alive today on two new sets, Victor’s with 
Sir Thomas Beecham claims absolute com- 
. pleteness and uses various sized choirs. The 
/ Huddersfield set which Sir Malcom Sargent 
' conducts for Columbia makes no such claim 
but leaves out nothing of importance. The 

soloists for Victor are made distinguished es- 
| pecially with Heddle Nash as the tenor. Isobel 
_Railee, Gladys Ripley and Norman Walker 
are particularly distinguished in their parts on 
Columbia. Make your choice here. We found 
the Columbia set of two volumes quite ac- 
ceptable on three LP records. Notable single 
records from Messiah are: 

Hallelujah Chorus: Sadlers Wells 
or Royal Choral Society 

Cemfort Ye My People: 
or Heddle Nash, V. 


Chorus 


Richard Crooks 


Every Valley Shall Be Exalted: Heddle 
Nash, V. 

And the Glory of the Lord: Royal Choral 
Society, V. 

The Trumpet Shall Sound: Arthur Fear, 
HMV. 


He Was Despised: Marian Anderson, V. 

He Shall Feed His Flock: Marion Ander- 
son, Helen Traubel, V. C. respectively. 

Why Do the Nations Rage: Peter Dawson 
or Norman Cordon, HM, V respectively. 

I Know That My Redeemer Liveth: Elea- 
nor Steber, V.; Helen Traubel, C. or Isobel 
Bailee, C. 

Rejoice Greatly: Eleanor Steber, V. 

How Beautiful Are the Feet: Dorothy 
Maynor or Isobel Bailee, V. C. 

Handel: Judas Maccabaeus does not appear 
in complete recording. These excerpts will in- 
terest you for study. 

How Vain is Man: Heddle Nash, HMV. 

Sound an Alarm: Heddle Nash, Richard 
Crooks, Walter Widdop, HMV. V. 

O Lovely Peace: St. Nicholas Choristers 
(Boys Treble), C. 


These others, single excerpts from various 
compositions of Handel each have their point 
in absorbing interest—all should have consider- 
able hearing, though not all have Church 
Music value. 

Handel: Alessandro 
Lily Pons, V. 

Handel: Atalanta 
Sampton, V. 

Hande!: Floridante “Alma Mia”, Ezio Pinza, 
Richard Crooks, Lily Pons, V. 

Handel: Israel in Egypt “Dank Sei Dir” Air, 
Helen Traubel, C.; Hulda Lashanska, V. 


Handel: vephtha “Deeper and Deeper Still” 
Webster Booth, HMV. 


Handel: Jephthna, “Wart Her Angels,,’ Web- 
ster Booth, HMV. 


Handel: Judas Maccabaeus (See above) 


“Lusinghe Piu Care’, 


“Gome Beloved,’ Rose 


Handel: Messiah (See above) 


tiandel: Parthenope “Se Mia Goia’”’, Rich- 
ard Crooks, V. 

Handel: Ptolemy “Silent Worship’, Dennis 
Noble, C. 

Handei: Rinaldo “Lascia Ch’o Pianga”, 
Gladys Swarthout, V. 

Handel: Rodelinda “Art Thou Troubled,” 


Kathleen Ferrier, D; Isobel Bailee, C. 


Handel: Samson “Total Eclipse,” Richard 
Crooks, Webster Booth, V., HMV. j 

Handel: Samson “Let the Bright Seraphim,” 
Tsobel Bailee, C. 

Handel: Semelee “O Sleep Why Dost Thou 
Leave Me”, Dorothy Maynor, V. 


Handel: Semelee “Wher’er You Walk,” 
Lawrence Tibbett, John McCormack, V. 


Handel: Siciliana, Marian Anderson, Blanche 
Thebom, V. 


Handel: Solomon ‘With Thee, the Unshel- 
tered Moor,” Isobel Bailee, C. 


Handel: Theodora “Angels Ever Bright and 
Fair,” Isobel Bailee, C. 


Handel: Theodora 
Lawrence Tibbett, V. 


“Defend Her Heaven,” 


Handel: Zerxes “‘Largo’’, Caruso, V.; Bonelli; 
Cs on Helen) Traubel Cc 


Handel: Organ Concerto: a number ox cnese 
are available on Victor and Columbia and some 
English recordings. We do not list them here 
but they are well worth study and entertaining 
as well. 


Handel Orchestral Works are scarcely in our 
field here but we suggest you try the follow- 
ing: 


Handel: Water Music with Ormandy on 


Columbia. 


Handel: Royal Fireworks Music with Harty, 
©, 
(Please turn to Page 144) 
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The Music 
In This Issue 


Surely God is in This Place, Edith Lang 

Wee sehmidts 5¢: 

A reasonably easy anthem for the average 
choir especially good for summer singing and 
confirmation time. Do not think because it 
is easy, however, that it needs no rehearsing 
for it is just this kind of anthem that can be 
horribly banal and uninteresting without it. 
Dynamics are easy to follow and rehearsing 
well should accomplish it providing the spirit 
is also present. 


C That Men Would Praise the Lord, 
Arnold G. H. Bode 
Clayton F. Summy Co., 16c. 


An answer to the praying choirmaster! This 
is an excellent praise anthem that has no 
great problems but let’s do it carefully and 
with spirit. The Chorale in the central place 
is a stroke of genius. 


| Will Sing New Songs of Gladness, 
Dvorak-Matthews 
Elkan-Vogel, 15c. 


Another good praise anthem but with some 
strikingly different mechanisms for effect. 
The interesting interludes pave the way for 
changes in mood as does also the SSA section. 
Dvorak always is interesting and the arrange- 
ment here from “Biblical Songs” follows the 
tradition. A good general anthem. 


Ye Heavens Adore Him, George H. Durham 
Boston Music Co., 12c. 


Built like a rock, this sturdy Chorale is 
indeed a lofty majestic piece of writing. In 
passing, we would like to add, that each 
part is comfortably situated within its own 
voice range too, which is, all in all, a rather 
unusual thing in contemporary writing. This 
is good for the general Sunday and especially 
in summer’s heat. 


Tenth Anniversary 


To the Editor: 


Sursum Corda: Greetings to you and grati- 
tude for the ten years of faithful service in 
the cause of church music. The humanity of 
this age hungers for security, sanity, for 
peace. You have a great mission to minister to 
the people of today, presenting the gospel truth 
in a way that will answer the call of the 
heart. May many friends rise up to spread 
your message far and wide. 


H. D. Hoover 
Gettysburg Lutheran Seminary 
Gettysburg, Penna. 


Page One Hundred Thirteen 


S ASE RE 
NOTES 


INVEST THE SUMMER 


Three months of leisurely study can ad 
wonders for those harrassed preachers, organ 
ists and choirmasters who by Haster have 
long since lost their minds because of the 
toll that the Festival seasons have taken from 
them. 

Most nervous wrecks, in church work ar¢ 
caused by one of two things, insufficient per 
sonnel or lack of organization and planning} 
far enough ahead. With the former problem 
we shall always wrestle. At no time in the 
churche’s history has there ever been suffici 
ent help. And while there are ways of gaini? 
more, our problem even there hinges des 
perately on what we do with the other ene 
of things: the planning over a long range! 

We suggest the consideration therefore 6) 
this program by all who have anything to dc 
with church work, but principally with its 
music. 

I. Get to School or Camp or Institute foes) 
at least a week. Get some where away from 
the weary and wearied surroundings wher 
you can talk with others (and let them dc 
most of the talking). Learn all you can from} 
others, their methods and their solutions fon} 
the problems that to you are unsolvable. Talk 
over the matter of choir enlistment, budgett 
minister-music relationships, and selection ob 
music. 


Il. Visit a reliable music retail store that 
has a large stock and a friendly enough man: 
ner to allow you to look through it. Write 
down titles of music and books that you may 
need for the future. Inquire about the things’ 
that you feel you need for your group. 


Ill. If possible, get into one or two other 
churches some time during the summer if not 
for a service, then for a few moments of quiet 
meditation and reflection. Perhaps seeing ani 
other, will make you more satisfied with your 
own. Or at least you are benefitting from the 
atmosphere that other Christians and other 
churchmen have created with the Spirit of 
God as they have experienced it. 

IV. Read at least three books this summer) 
that have direct bearing on the music of thed 
Church. You may desire to read more, but 
three should be the minimum. Study these 
books with a red pencil handy. Mark those 
sections which you will quote or read to thed 
choir this fall or winter. Suggestions? All! 
right, try Finn’s “Art of the Choral Condue- 
tor’; and for sure, Field’s “Bach”: and fo 
a “Heavy” Reed’s “Lutheran Liturgy”. Add- 
itional titles would include “Luther andi 
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1701 T. FREDERICK H.CANDLYN 


GUSTAV HOLST 


MIXED VOICES 


SACRED 


In Excelsis Gloria. Christmas Carol 
Three Carols for Jr. & Sr. Choirs 


1703 BACH-RUNKEL Heavenly Father Grant that we Accept(s.aB)12 
1704 MENDELSSOHN-RUNKEL O Come,everyone that thirsteth (S.A.B.) .15 
1705 EDGAR PRIEST Benedictus es, Domine 15 
a 1706 T.CARL WHITMER Take up therefore thy Cross 15 
Ki 1707 CHARLES P. SCOTT The Lord's Prayer & Nunc Dimittis,inG@  .12 
1708 CHARLES P, SCOTT Benediction Hymn, Amens & Glorias 12 
>) 1709 FRED W. PEACE Angels Holy A0 
{ 1710 MRS.H.H.A.BEACH O Lord our God, Arise 42 
| | 1711 CUTHBERT HARRIS Love Not the World 15 
\ 1712 PAUL AMBROSE Jesus Thou Mighty Lord 15 
@| 1713 PAUL AMBROSE Nearer, My God,to Thee } ; 
{714 SULLIVAN-DANA Wake Thou,my Soul 15 
L715 HUGH. BLAIR O all ye Works of God 15 
1716 ERNEST A.DICKS Blow Golden Trumpets/(Easter) 15 
14717 ALLANSON G.Y.BROWN Jesus, Thou Joy Of Leving Hearts A 5) 
1718 CUTHBERT HARRIS Our blest Redeemet, ere He breathed BAS 
, 1719 HUGO NORDEN The Hallowed Hour 15 
@ 1720 EDWARD SHIPPEN BARNES God is Working His Purpose Out 12 
i 1721 MENDELSSOHN- SCOTT Bless the Lord, 0 My Soul 
“} 1722 MENDELSSOHN-GORDON The Lord is my Shepherd (8. A.B.) 15 
1723 HUGH GORDON For Thou Art Righteous 12 
‘ 14724 JAMES C. FYFE Our Refuge and Strength(Melody by Carey) .15 
y 1725 J.L.EDWARDS Spirit Divine 15 
: 1726 T.CARL WHITMER O Thou Everlasting Light. Chorale 1% 
1727 CUTHBERT HARRIS Hear my crying, 0 God 15 
\ 1728 FLOY LITTLE BARTLETT Introit, Response and Gloria 12 
1729 HUGO NORDEN The Way, the Truth,the Life A5 
1730 HUGO NORDEN Thy Will Be Done (S.S.A.A.1.T.B.B.) 12 of 
1734 PAUL AMBROSE Ten Amens 10 | pp 
4732 RUSSELL HANCOCK MILES~ The Risen Lord (Easter) 15 Xa | 
Za 1733 EDITH LANG Surely God is in this Place 15. K 8 
.: 4734 EDITH CAMPBELL The Babe in Bethlem’s Manger (Christmas) .15 le 
ri 1735 ALLANSON G.Y.BROWN Sleep, My Saviour,Sleep. Czech Carol 12 (Qh: 
i? 1736 ROBERT W. WILKES Bring to the Lord 15 p= 
| 14737 RUSSELL HANCOCK MILES _ Love’s Redeeming Work is Done (Easter) .15 pe et 
\} 4738 RUSSELL HANCOCK MILES In Deepening Faith 12 \} 
1739 HUGH GORDON | Hark! The Voice of Love 12 a= 
ea 4740 HUGH GORDON Hark! The Voice of Love (Hymn version) Bley 8 , 
\ 1741 JAMES H.ROGERS Out of the Depths AB Zs 
4742 GOUNOD-MILLIGAN Ride On in Majesty 15 als 
4, 1743 BENJAMIN WHELPLEY O How Amiable Are Thy Dwellings 15 é 
A 4744 BENJAMIN WHELPLEY In Heavenly Love Abiding 15 i 
¥ 14745 BENJAMIN WHELPLEY Blessed is the Man that Feareththe Lord 15 (rR 
3 4746 EDWARD BALLANTINE Light inthe Night Christmas Carol 12 a; 
os 4747 J.HENRY FRANCOIS Sleep! Dear Christ-Child. Carol 12 { 
‘i 1748 F.C.MAKER Christ Victorious (S.A.B.or8.A.T.B.) -i2 Lf s 
k 1749 ERNEST A. DICKS Praise the Lord is. 
4 4750 ARTHUR G. COLBORN In Bethlehem. Christmas Carol ay 
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MIXED VOICES 


HERBERT SANDERS 
CHRISTOPHER THOMAS 
ERNEST BARNARD 

HOMER WHITFORD 
CUTHBERT HARRIS 
CUTHBERT HARRIS 
WALTER G. WOODCOCK 
R.S.STOUGHTON 

OLIVER KING 

F. LESLIE CALVER 
SIBELIUS-DANA 
J.CHRISTOPHER MARKS 
EDWARD B.WHITTREDGE 
E.S. HOSMER 

JOHN B. ARCHER 
RUSSELL HANCOCK MILES 
ERNEST A. DICKS 

T. FREDERICK H.CANDLYN 

- A. FAIRBAIRN BARNES 

T. CARL WHITMER 
G.A.GRANT-SCHAEBFER 
FRED.W. PEACE 

T. FREDERICK H.CANDLYN 
ALFRED WHITEHEAD 
MANSFIELD- SCOTT 

FRED W. PEACE 

GEORGE -C. MARTIN 
BACH-RUNKEL 

PAUL AMBROSE 

N. LINDSAY NORDEN 
ALLANSON G.Y. BROWN 
ALLANSON G.Y. BROWN 

. RUSSELL HANCOCK MILES 

T.CARL WHITMER 

C.W. DIECKMANN 

EDWARD SHIPPEN BARNES 
MILDRED WESTON 

GUSTAV HOLST 

ARTHUR DANA 

GENA BRANSCOMBE 
ARTHUR DANA 
S.E.LOVATT 

T. CARL WHITMER 

PAUL AMBROSE 
MILDRED WESTON 

A.W. LANSING 

CUTHBERT HARRIS 
ARTHUR FOOTE 
GOUNOD-RUNKEL 
EDWARD SHIPPEN BARNES. 
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SACRED 
Light’s Glittering Morn (Easter) 
O Lord, Support us 
Te. Deum in G (Short Version): 
Rejoice in God 
Set up Thyself,O God 
The Holy Saviour (Christmas) 
O Come Before His Presence(Thanksgiving) . 
The Moon that Now is Shining (Christmas) 
Easter Day 
Introits and Responses 
Lift up your hearts 
O Light,Whose Beams [liumine All 
Saviour, Again to Thy Dear Name 
If Thou but Suffer God to Guide Thee 
The Silent Hour 
The King of Love my Shepherd Is 
He is Risen (Haster) 
Benedicite,Omnia O pera inG min. Shortened form45 
It isa Good Thing to Give Thanks AZ 
Two Christmas Carols 12 
I Heard the Bells on Christmas Day AZ 
He Shall be Great (Christmas) 
Hail the Day that Sees Him Rise 
Make us to Love Thee,O Lord 
Shepherds, rejoice (Traditional Melody) 
Lo, this is our God Christmias ) 
While Shepherds Watched their Flocks 
My Heart Ever Faithful 
“To-morrow Comes the Song 
Praise ye the Lord from the Heavens 
Blessed is He that Cometh 
O Lamb of God 
Crown Him with Many Crowns 
Iam the Resurrection 
Benedictus es, Domine in A flat 
Onee ina Monsor aoe Carol) 
Holy Family Carol (Christmas 
The’ Saviour of the World(Unison Carol) 
Three Carols (Old Melodies) (Unison) — 
Hail ye Tyme of Holie-dayes 
Two Responses (Sibelius, Tschaikowsky) 
Father Above 
Come, Kneel With Me 
Far Away in Old Judea (Christmas) 
Carol to the Child (Christmas) 
In Christ we Live (Easter) 
They That Trust in the Lord 
Thanks be to God(Easter) 
Send Out Thy Light (3 Choirs) 
There is no rose. Christmas Carol 
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HENS. AND) CANTICLES FOR MIXED VOICES 


0. 1432 O That Men Would Praise The Lord Bode SATB 16 


| Four parts, unless otherwise stated. Numbers marked + may be sung A Cappella. 

i Capital initials (SATB) denote solo passages. 

Octavo 

No. 

i 1180 O come, let us sing—Venite in E°...........405. Alfred Wooler 

i 1170 He shall feed His flock (S AT or 

| DB Dia COACH © GHOTHE) sc hei 4h om hcd ek ete och Fritz Reuter 

’ 1213. fO Paradise!—Hymn Anthem.........ccccceveees Peter C. Lutkin 

' 1256 _ God said, Behold I have Given You (B, S, optional) .F. Leslie Calver 

| Reiter s A Sea Efayer eat. cr esis bates Seow coon David Nyvall, Jr. 

e 1335  tLegend—"Into the woods my Master went” (B; Div.). Walter Goodell 

f 1128 ‘The heavens resound .vacrecoss. vite oe ees ...L. van Beethoven 
1312 Praise the Lord, O Jerusalem (S A or Bev pica. J. H. Maunder 
1127 The Ninety and Nine—Hymn Anthem (A)....... Charles E. Wheeler 
Disa stil. stall with? | Dee .c5 books do cnc wa oeaee ts John A. West 
1194 The heavens are telling (S T B)..........6...00+ Joseph Haydn 
1140 Light’s Abode (A B; Solo Quartet optional)........ John A. West 
1111 Rise, crowned with light (B S)...............005 Philo A. Otis 
1300 +A Sabbath peace is on the earth................ W. R. Voris 
1281 Be Thou my guide—Hymn Anthem (S)........5. Alfred Wooler 
1288 Praise the Lord and call upon His Name......... George J. Elvey 
1265 DONT OUL. TY SUSE soi. 5 pee ede 348s poe Pee Charles Gounod 
1293 Let not your heart be troubled (S)............... Frederick S. Smith 
1176 Look, ye saints, the sight is glorious (T)......... Harvey B. Gaul 
PATE OMOVEM DIVING. 4s sbuh nd td we aoe Po Cae ss as Irving Gingrich 
1283 Break. forth into joy (S or B, optional)........... Caleb Simper 
1366 A Song of Faith (T; Solo Quartet, A Cap.)........ J. Sibelius (G. Matthew) 
1365 Pie R Was MESPISCU rs ccs cee ct ase ew nce neh oe nie Handel (Mansfield) 
1364 CVAD OCG MCOLEECE INE 1.6 ator og oe as esos Sod en oie Seek Handel (Knorr) 
1338 Blessen.3s the mani (Bor: A) a... toons lls ae es Roland Diggle 

| 4337 ot Lighten our, darkness. )..%. ee. ese eb ieee sees Roland Diggle 

| 1340. {Hear my prayer (5; Div.) 0.00 ck cng ee eee cess Margrethe Hokanson 
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ANTHEMS - AND CANTICLES FOR MIXED ie) 


No. 
1089 
1324 
1325 
1238 
1086 
1145 
1167 
1266 
1304 
1184 
1077 
1263 
. 1044 
1318 
1197 
1164 
1159 
1198 
1171 
1249 
1193 
1145 
1112 
1314 
1330 
1331 
1305 
1180 
1170 
1213 
1256 
1311 


, 
THE LORD BLESS YOU AND KEEP YOU ‘ : és r : -Peter C. Lutkia i 
OUT OF THE DEPTHS . : F ‘ . : > 3 . Alfred Wooler} 
GREAT IS THE LORD (Psalm 48). soe «oo. *& ©. Harold LS Dhoaaee 


A MIGHTY FORTRESS. . oe > en we PhilocAmGae 
MAGNIFICAT AND NUNC pIMITTIS. IN Bb . oo. «© « .Petérs@Gciomthae 
ALL GLORY, LAUD AND HONOR... : 3 Pee . Harry Hale Pike} 
JUST FORGTODAY. .. ).: . .  .  . Jane Bingham Abbott} 
PREPARE YE THE WAY OF THE LORD . JEN toate ee George M. Garret: 
BREATHE ON ME O BREATH OF GOD . . . . +. Charles E. Wheeler} 
UNTO THEE, 0 GOD, DO WE GIVE THANKS . .. ._. . James H. Rogers} 
JUBILATE IN D c 5 6 Sec : - - - . . John A. West: 


SEEK YE THE LORD ... ow je EOS Ree 


CHRIST IS KNOCKING AT MY SAD HEART » « at) . 3 PhiloeAgen 
LORD BRING DAT SINNER HOME (Spiritual). . .  . Graydon R. Clarkj 
O SING TO THE LORD ANEWSONG . . . . .. + Charles E. Wheeler |) 
FIGHT THE GOOD FIGHT . ., . .. '. -.” -.. . |. (Harry etaleneene 
PRAISE THE LORD ee av by ae he he See cee Alfred Wooler 
OFFER UNTO GOD THANKSGIVING A - : . Charles E. Wheeler } 
AS IT BEGAN TO DAWN (Harp adlib.) . . . . Charles H.Bochau_ 
THES Al MSiaeea aes wt ain Be ee Oe a 
GOD SO LOVED THE WORLD woe ee oa aac eg) le ged Dna ae 
ALL GLORY, LAUD AND HONOR. . . . . +. +. +. Harry Hale Pike 
THAT SWEET STORY OF OLD. 3 «. @& « =». « «-) onJOnneAse nee 
SALVATION “TO-OURT GOD te -= 5) eee). an eee - . Walter Spry | 


O REST IN THE LORDS "1 oe oe eee ilcadelvaetine Mansfield | 


IF WITH ALL YOUR HEARTS . > e's Be te - Mendelssohn - Mansfield |} 
SERVICE RESPONSES . ‘ pe ‘ . . Eric DeLamarter + 
O COME, LET US SING ( Venites in Fh) . - . . Alfred Wooler | 
HE SHALL FEED HIS FLOCK (Chorus of Children ad lib, Janes . Fritz Reuter 

O PARADISE! (4 Cappelia) .. + es te Dee a WP eter ah aoa 
GOD SAID, BEHOLD I HAVE GIVEN YoU ae ; . « KF. Leslie Calver: 


A SEA PRAYER (A Cappella). . . . . «. « « David Nyvall JnJ 


meee CVANTORLE | CDRA AAN.” | GCA 


SEINE NY SMINGY UP OLAUNESS. 9. A. 1.8. ...DVORAK-MATTHEWS 


Vogel A Chal (oie 


1020 
neat ho, BLESS THE LORD—ADAGIETTO (103rd Psalm) S.A.T.B. and S.S.A. BIZET-ELKAN .15 


VOOI—AVE MARIA......... 22. S.A.T.B. . ARCADELT-McDONALD .15 

1018 —CONTEMPLATION...................... SoA NBs oe. ee WIDOR-DUANE .12 

1009—COME QUICKLY, LORD, AND TAKE MY SOUL TO REST S.A.7.B. HARL McDONALD .15 
103—JESU, | WILL PONDER NOW....... T. T. B. 8. GUMPELTSHAIMER-LUNDQUIST .10 

007 re Cai: S. A. T. B. and S.S.A....CH. T. 

3009 { san Pee ee eee . A. T. B. and S.S.A....CH. T. MACLARY .1§ 


1024—O BONE JESU 


CHRISTUS FACTUS EST f EMS, on hots ee Gu seals S.A.T.B. ... Bora bares V5 


1025—TENEBRAF FACTAE SUNT................ S.A. 7. B. ....PALESTRINA-KESNAR .15 
1026—ADORAMUS TE....................... S.A.T.B...........PERTI-KESNAR .15 
VO27—EXULTATE DEO... 8 ee S.A. 7. B. .....SCARLATTI-KESNAR .16 
1021—I WILL SING NEW SONGS OF GLADNESS S.A.T.B. .. DVORAK-MATTHEWS .15 
1022—THE LORD IS MY SHEPHERD............... S.A.T.B. .. DVORAK-MATTHEWS .15 
eee, BY THE WATERS OF BABYLON (motet)... ae H. ALEX. MATTHEWS .25 
1034—GOD BE MERCIFUL.................... S.A.T. 8B. ........ MABEL S. KING .15 

1044—BOW DOWN THINE EAR, O LORD, 86th Psalm (Anthem) | 
S. A.T.B. ...... WILLIAM PRESSER .16 

3031—OUT OF THE DEPTHS, Psalm 130 

(S. S. A. and Baritone or Alro Solo). ..... ROBERT ELMORE .20 
THY KINGDOM COME (Contata for S.A.7.B.).........W. LAWRENCE CURRY 1.25 
1048—DANISH CAROL (O'er Bethlehem’s Plains)... S.A.T.8. ...H. ALEX. MATTHEWS .16 
120—BY THE WATERS OF BABYLON.......... S.A. ............DWORAK-BAIRD .16 
118—HEAR MY PRAYER, O LORD............. SAL os ew oe ea CVORAK-BAIRD .15 
119—I1 WILL SING NEW SONGS OF GLADNESS S.A............. DVORAK-BAIRD .15 
3042—AVE MARIA Sess syste S.S. A. and Alto Solo.. WM. R. SMITH .15 


1054—DESCANTS TO FAMILIAR HYMNS: 
FAIREST LORD JESUS, SILENT NIGHT, 


THESEIRSTBNO WELE re aes fines es nora oe ee C. T. MACLARY .15 
1057—SING WE THEN THOSE GLORIOUS STRAINS 

(Carol Based on Chinese Melody)...... S.A.T.B. ...H. ALEX. MATTHEWS .15 
1056—BLESS THE LORD,O MY SOUL .......... S. A. T. B. ..... JOHN H. DUDDY .15 
SO043—AVEIMARIA fy ee tine oe Siete Seis seve sansa iae SHScAl ec rae JOHN H. DUDDY .15 


1058—THE WILDERNESS (ISAIAH: 35) 
Motet for S. A. T. B. and Sop. Solo ...H. ALEXANDER MATTHEWS .35 
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MIXED VOICES (S-A-T-B) 


1004--REVERIE ss... chet cc ee DEBUSSY-DUANE : 


1006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG ................. B. LEVENSON |: 
1003—SAPPHIC ODE........ Spats ta Ree ae ie . BRAHMS-DUANE 
- 1008—MY WONDROUS LAND (America)...............---.0 0 ee ees G. MARRINER || 
1012—THE BREADTH AND EXTENT OF MAN'S EMPIRE 1 
(No. 1 from SONGS OF CONQUEST)....  .......... HARL McDONALD) 
1011—SONGS OF CONQUEST (4 Movements)................... HARL McDONALD } 
LOTA—BOLERO.... 555 5 ie a, hee ane ce ete oR ene ee RAVEL-ELKAR | 
1013—AMERICA, MY WONDROUS LAND....................... ROB ROY PEERY ' 
1015-——-OHK,. WISEST.-OF: MEN) 722 ...90-0 neki A. LOUIS SCARMOLIN |i 
1017—WALTZ from Sleeping Beauty............... ...... TSCHAIKOWSKY-ELKAH | 
1010—PIONEERS, O PIONEERS (4 Movements)........ .......... HARL McDONALD 
1016—DANCE OF THE COMEDIANS (Bartered Bride).............. SMETANA-ELKAB | 
1002—A MAIDEN’S LIKE UNTO A ROSE........ ............... BRUCE C. BEACH | 
1005—RUSSIAN SAILORS' DANCE (Red Poppy)...................... GLIERE-ELKAR | 
1023—GOPAK—RUSSIAN DANCE... ............ 0.0000 ce eee MOUSSORGSKY-ELKAN | 
1O1T9=OPEN THY. HEART 65656) boi 6 ssa. e obese Sees nee eee BIZET-ELKAN | 
1029— WAH-NEE-TOH— INDIAN LULLABY.......................00. CURTIS R. YORK: 
1028—FIGHTING YANKS—VICTORY MARCH.................. .. HARRY STERNFELC | 
1035—THE LAST INVOCATION..........................4. ELIZABETH HENDERSON | 
1036—WEAVE IN MY HARDY WIFE... ELIZABETH HENDERSON | 
1037—POLONAISE ooo ce eecnts oe nega tn cen eee CHOPIN-DAVIDSON | 
SIX AMERICAN FOLK ‘SONGS )). chic oats co ht ee ee A. W. Bill 
1038—GOD TOLE HEZYKIAH—(NEGRO FOLK SONG)........... 5 
1039—COWBOY'S LAMENT... ............ 00.0. c cece eee A) 
1040—PARTING FRIENDS—(WHITE SPIRITUAL)................. 12 
1041—THIS TRAIN—(NEGRO SPIRITUAL)...................... 16 
1042—ADAM IN THE GARDEN PININ LEAVES—(NEGRO SPIRITUAL) .15 
1043—ALL THE PRETTY LITTLE HORSES—(NEGRO LULLABY)... 12 
1046—PEACE SHALL PREVAIL... «.. ac ces anes boone ee LILY STRICKLAND 
1047—FOG IN THE HARBOR......................., 0-0 cece LILY STRICKLAND 
1049—CROSSING THE BAR 3... s.o8) 0 hee EDOUARD €. BLITZ 


1050—A NATION'S PRAYER 
1051—SPRINGTIME..... 


BE en ie terete Wir ee Cain eat haGietio Sabi.< SOLON ALBERTI 
oi 9 Bik cite ie ADS Yael eae eee eet LILY STRICKLAND 


1O52—-MOUNTAIN SONG .... 00... cece een caus GARDNER READ 
1053—BALLAD OF BROTHERHOOD.......................... JOSEPH WAGNER 
1055—FESTIVAL CHORUS (Ring Out Wild Bells—Tennyson)...... FRANCES McCOLLIN 
1059—O° LIFE ‘WITH: SPLENDOR’. <0, 1 0 ce GRIEG-CAILLIET ‘| 
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Orctabo Church Music 
General E[nthems es 


Whitehead, A. (arr. All Mankind Voices Raise! (a cappella, 


x 

b> | 

We 
fete 


on German Carol) four-pari) 15 
2557. Reece, M. V. O God, My Heart is Ready (Bar. Solo) -16 
2558. Bryant, M. B. Golden Harvest 15 
2561. Wilson, J. A. Like as the Hart 16 4 
2562. Bingham, S. Jubilate Deo (O be Joyful in the Lord) 20 rw 
2570. Weatherseed, J. Lighten Our Darkness (Sop. Solo) 10 
2576. Duncan, C. Up Thy Hill of Sorrows 12 ¥ 
i 2583. Lang, E. O’ershadow by Thy Love (S. and T. Soli and S. A. ala | 
Duet) 12 
| 2601. Lang, E. The Psalm of David -16 
i 2602. Gillingham, J. Supplication 15 2 4 
i 2603. Johnson, H. Hand in Hand 15 
a 2604. Johnson, H. There is a Land 15 pe 
2605. Johnson, H. Shall I be Forgotten 15 5 
2611. Fitch, T. F. Thine is the Glory -16 \ a’! 
2614. Lovelace, A. O Risen Lord (Med. Solo) 12 
2615. Woodside, J. Hope Thou in God (a cappella ad lib.) 15 
) 2617. Brown, L. F. Holy Spirit, Truth Divine 15 § 
2620. Lang, E. The Twenty-Fourth Psalm 15 
2626. Duncan, C. Praise, My Soul, The King of Heaven -20 
2627. Duncan, C. Shepherd’s Hymn 16 g 5 
2639. Durham, G. H. The Lord of Hosts (a cappella) 12 \ 
2642. Durham, G. H. Ye Heavens Adore Him (a cappella) 12—= ry; 
2649. Gretchaninoff, A. _ Credo (Alto or Bar. Solo) .20 
H 2656. Cronham, C. R. Send Down Thy Truth (a cappella) ‘ 15 ee 
| 2657. Michelsen, B. F. Turn Thy Face from My Sins 16 
265%. Pedrette, E. A. Peace, Perfect Peace (a cappella) 15 { 
2663. Weatherseed, J. J. Prevent Us, O Lord 15 ¢ 4 
2666. Lang, E. . Lord Teach Us How To Pray (Op. Sop. Solo) 15 
2667. Hickman, R. M. Break Forth Into Joy (Sop. and Alto Duet) 16 v 
2683. Percy, V. H. Light of the World .20 ¢ 5 
2686. Knapp-Fields Open the Gates of the Temple Ve: 
2696. Severance E. L. Father in Heaven, We are Thy Children 
2704. McDonald-Fields The Lord Is My Light 
2705. Handel-Barnes I Will Lift Up Mine Eyes 


Ohe eon Music Go., Boston, Dass 
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Ohe Coston Music Clompany 
Ortabo Church Music 


qi 
la ( 

General E{nth Ky 

de Jong, Jr., G. Blessed be the Lord A 
Rosenmiiller-Klein Grant us Peace (S.S.A.T.B.) (a cappella) 10 tT} 

Whittredge, E. B. Lord, Speak to Me (Alto and Tenor Soli) 20 w 

Monson, H. W. Sanctus (a cappella) 12 2} ) 
Dinsmore-Harding Sunrise with the Master 12 4 

Adama, 8. The Holy City 18 4 

Adama, S. The Holy City (For Senior choir of 4-pt. Mixed ie 

Voices augmented by Junior choir of Treble (i) 

Voices) 15 We 

Newman, R. This is my Prayer 12 4a 

Spencer, J. A Song from Isaiah 15 

Johnson, H. Rock of Ages! -15 A 

Margetson, E. Whoso dwelleth under the defence (S. A. B. Soli) .20 al | 

Fitch, T. Not Peace but a Sword .20 

Cronham, C. R. O Lord my God, Thou art very great (Sop. Solo) .26 A 

Whitehead, A. The Gate of Life Stands Wide (S. A. T. B.) 12 Will 

Stone, L. P. God is Marching On .20 ket 

Campbell, E. My God, Why Dost Thou Me Forsake? 15 

Duncan, C. A Pean of Praise «15 1 

Margetson, E. Come Ye Disconsolate 15 4 

Bischoff-Harding If God so Clothe the Grass 15 

Bryant, M. B. Daily Guidance 5 é 

Wood-Hill, M. My Soul is Cast Down 12 \4 

Bedell, R. L. March on, ye soldiers true 15 a 

Bedell, R. L. Sing we this Morn (Easter Carol) -10 )) 

Margetson, E. Through the Day Thy Love 12 ( i 

Whitehead, A. Eternal Ruler of the Ceaseless Round 15 a 

} . Johnson, H. I’m a Pilgrim 10 i 
als 2472. Bedell, R. L. Methinks I hear the heavens resound 15 a 
2481. Leonard, Clair Prayer for Peace (Priére Pour La Paix) (French y 

and English Text) (S. A. T. B.) a) 4 

i 2482. Johnson, H. Face to Face 12 2 
ry 2494. Whittredge, E. B. Almighty God, Who hast given us grace (a a 
ve _ cappella) rr | a) 
Vk 2497. Treharne, B. Joy and Praise (S. A. T. B.) .20 i 
re 5 2499. Haubiel, Charles Thou that Destroyest the Temple (S.A.T.B.)  .16 
ais 2503. Bryant, Mary B. Thy Will (S. A. T. B.) 10 a 
i fs 2505. Stone, Louise P. Christ Will Be Crucified Today (S. A. T. B.) -16 _ 
@ls 2511. Fox, J. Bertram A Prayer 15 
WW 2514. Treharne, B. The Song of the Creatures (S.S.A.T.T.B.B.)  .20 a) 
aX 2516. Duncan, C. (Arr.) | The Rock That Is Christ (Londonderry Air) 15 eat 
! 2530. Johnson, H. O may my walk be close with God (S.A.T.B.) 15 / 
é 5 2531. Wilson, J. A. Great peace have they which love Thy law -16 ai 
aks 2545. Jones, R. G. Bread of the World (S. or T. Solo) 15 
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isic”, Nettl; “Steps Toward a _ Singing 
urch”, Kettring; and in the same vein tho 
as complete, “Growing a Musical Church”, 
inger. 

V. Play a great many records on your record 
tyer and listen carefully with score and note 
ok in hand. Include the greater works of 
usic such as the Oratorios and several Bach 
ntatas, and also recordings of Hymns and 
orales. Note phrasing, expression and dy- 
mics of all sort. Note the diction and the 
irit of the singers. Analyze the performance 
jly and technically; then in the opposite 
in, sit back and allow the music to do what 
can with you. Does it warm your heart or 
s it leave you cold? Just so do people 
_with your music in church consciously or 
consciously. Let the Organ Recordings and 
tain mighty orchestral works and brilliant 
oists also have their moments. Is there 
wer in their music or again, are you un- 
oved by it? How differently do you do things 
church? 

I. Plan several conferences with those that 
rk with you. The heavy season is too busy 
calm aeflection and far range thinking and 
inning. But in the middle of the summer, 
re is a possibility that some things that 
u have intended to care for, could most 
dily be handled. Get your committees and 
jlendar organized. It is possible to plan an- 
lems and hymns almost down to the last 
4mber and understand of course that these 
re subject to change without notice.” You'll 
arvel at how little change there will be. 
‘fe suggest all this even tho the Pastor may 
t definitely know what his subjects will be 
at far ahead. In most cases the Pericopes 
e still the best guide to a general selection 
id will not guide you amiss in your organiz- 
¢ of materials. 


¥ Finally, take time to get your devotional 


fe back to God. One can almost take for 
anted that one’s relation to God suffers in 
: busy days of church life even in the 
rsonage and the innermost ‘courts of the 
ord.’ When one is too busy to worship the 
ord Himself, one is too busy. But he must 
at be too busy to reorganize his devotional 
fe and make new resolutions to carry 
rough. Try reading the New Testament 
rough again—in a different translation from 
le one you’re used to. Try using some devo- 
onai book from the elassics, like “The Imi- 
tion of Christ,’ a Kempis; or “The Confes- 
ons of St. Augustine.” Use also a good book 
personal introspection with plenty of humor 
1d good nature in analyzing your faults and 
ie things that have become annoying in 
hers (it usually means that you have those 
noying things in your character too). 

Say, that’s quite a summer I have lined up 
r you. But lest you let all this work leave 
1 in the same nervous state that winter 
d, don’t forget to throw in a little fishing 
1d swimming and basking in the sun. Nature 
ill teach you a few things too. Commit the 
hole business to the Lord who has never 
rsaken nor left unprepared those angelic 
inisters of his, who “continue instant in 
ayer’ and who “study to be a workman 
lashamed.” 


Book Reviews 


The Way to Christ, Jacob Boehme; 
Harper and Brothers; 254 pages; $3. 


This cannot be the kind of scholarly treatise 
that a description of this book ought to have. 
Jacob Boehme is too much above the few 
words which we are able to allot here. Rufus 


Jones has said that Jacob Boehme was ‘one 
of the most remarkable untrained minds that 
have contributed to the solution of our human 
problems in the long history of philosophy.” 
Boehme wielded untold influence on such 
minds as those of John Milton Isaac Newton, 
Schopenhauer and Emerson. “The Way to 
Christ” which is a classic in any man’s devo- 
tional library is most welcome in this new 
translation. We place it alongside of the books 
that bear our most prized inspiration for 
private worship. 


Music and Literature, Calvin S. Brown; 
University of Georgia Press; 286 pages; $4.50. 


This “Comparison of the Arts” covers con- 
siderable ground in one volume and in our 
opinion does it well. The author who spent at 
least a year in Oxford studying this subject, 
the relation of music to literature, seems to 
be an uncommon scholar though he does not 
lose himself in the detail so many scholars 
insist upon. The book however does not slide 
too rapidly over relevant matters. Chapters 
like that on the “Sonata Form” are most re- 
vealing to the most meticulous musician and 
student of literature. Perhaps our first obser- 
vation after coming through the surprise of 
so complete a book, is “Why hasn’t this been 
done before?” 


Prayer for the 
Right Use of Leisure 


Emil E. Fischer 


O Lord Jesus Christ, Who didst call Thy 
disciples out of their labors to rest awhile, and 
didst sanctify their rest by Thy Presence: Be 
present, we pray Thee, with us in our house of 
leisure, that guarded against every temptation 
and preserved from every evil, we may redeem 
the time by seeking those things which are 
profitable and enduring. Teach us to see the 
giory of Thy world, and grant us a spirit 
to value the noble works of men. Create in our 
hearts a love of that which is right; give us 
true discernment, that we may prove all 
things and hold fast to that which is good; 
guard our lips from speaking evil and our 
eyes from seeking sin; and so refresh us with 
Thy Presence that, renewed in body and mind, 
we may return to our daily task contented 
and at peace: Who livest and reignest with 
the Father and the Holy Ghost, One God, world 
without end. Amen. 
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The Book of Communion with God 


A COMPILATION OF PRAYERS 


Wim. C. Arbaugh 
Chapter Eleven 


86. PERSONAL 

O Lord our God, teach us, we beseech Thee, 
to ask Thee aright for the right blessings. 
Steer Thou the vessel of our life toward Thy- 
self, Thou tranquil haven of all storm-tossed 
souls. Show us the course where in we should 
go. Renew a willing spirit within us. Let Thy 
Spirit curb our wayward sense, and guide and 
enable us unto that which is our true good, to 
keep Thy laws, and in all our works evermore 
to rejoice in Thy glorious and gladdening pre- 
sence. For Thine is the glory and praise from 
all Thy saints for ever and ever. Amen. 
87. PERSONAL 

Show Thy mercy to me, O Lord, to glad my 
heart withal. Let me find Thee, for whom I 
long. Lo, here the man that was caught of 
thieves, wounded, and left for half dead, as he 
was going toward Jericho. Thou kindhearted 
Samaritan, take me up. I am the sheep that is 
gone astray; O Good Shepherd, seek me out 
and bring me home to Thy fold again. Deal 
favorably with me according to Thy good 
pleasure, that I may dwell in Thy house all 
the days of my life, and praise Thee for ever 
and ever with them that are there. Amen. 
&8& DEVOTIONAL PRAYER OF HOPE 

Almighty God, Father of infinite mercy, by 
Thy grace in Christ Jesus, and upon Thine un- 
failing Word and promise to every one that 
believeth, I count and hope with firm confi- 
dence that Thou forgivest my sins, and recei- 
vest me as Thy child redeemed with the prec- 
ious blood of Thy dear Son my Lord and 
Savior, and wilt bring me to everlasting salva- 
tion. Amen. 
88. FOR THE RIGHT USE OF SCRIPTURE 


O God, Who has made Thyself known to 
men through lawgivers and prophets and, at 
last, through Thy Son, Jesus Christ; and Who 
hast caused this revelation of Thyself to be 
written for our learning: Grant that in these 
Holy Scriptures we may find Thee in all Thy 
glory, Thy goodness, and Thy love; and help 
us at all times, and especially in all times 
oi temptation, to draw from them comfort and 
strength and the power of Thy Holy Spirit 
for the resistance of evil and the doing of 
Thy will; through the Same Jesus Christ, our 
Lord. Amen. 

90. PREPARATION FOR WORSHIP 


O God, Father of our Lord Jesus Christ, 
Who has promised to be wherever two or three 
are gathered together in Thy Name: cleanse 
the thoughts of my heart, as I now come to 
Thee in Thy house. Help me to cast out from 
my soul every evil feeling or desire, all envy, 
pride and hypocrisy, all falsehood, deceit and 
worldly anxiety. all covetousness, vainglory 
and sloth, all malice, wrath and anger, all 
remembrance of injuries, ail blasphemy, and 
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every motion of the flesh and spirit cont 
to Thy holy will, that, with freedom, wit 
condemnation, with a pure and contrite he 
with sanctified lips, and without confusio| 
face, | may appear before Thy Majesty, b 
call upon Thy Name, hear with all dev 
Thy most holy Word, and worthily appr 
Thy sacred mysteries. Amen. 

91. ON RETURNING FROM SERVICE 


Thrice blessed Lord God Almighty, aa 
my thanks for all Thy goodness and te 
mercies, and implant Thy Word in me, | 
in a good and honest heart I may keep it, . 
bring forth by patient continuance in * 
doing. Amen. 

92. THE ASCENSION 

O our Saviour and Lord, Who, ascend 
into the heavens, didst deign to manifest * 
splendor to the eyes of Thy gazing disce’f 
Who didst promise that as Thou didst ase; 
so Thou wouldst come again to judgme 
Help us to celebrate the feast of Thy ascens 
this day with the devotion of pure hearts; 
ihat we may rise above the things of ©# 
to better and holier living, that when 
comest to judgment we may behold ~ 
appearing with gladness of heart; thro 
Thy mercy, O our God, Who art blessea 
evermore. Amen. ; 

93. DAILY WORK 


Almighty God, Who, when Thou didst s 
forth man from Eden, didst command hi 
labor in the sweat of his brow: We ackni 
ledge that all our toil and work are in ¥ 
without Thy blessing and aid; and we hum 
beseech Thee to assist us patiently to fuk 
our calling, and faithfully to accomplish + 
work, graciously enriching it with Thy ple 
ing, in order that the labor of our hands 
prosper and in thankfulness we may cow 
crate the fruits thereof to the spread of 
IKingdom and the help of the needy; throu 
Jesus Christ, our Lord. Amen. 


$4. FOR INDUSTRIAL PEACE 


O God, Who in Thy providence dost appo 
to every man his work: We humbly besee 
Thee to still all strife and contention amons 
those who are engaged in industry (especia 
those who are now at variance); defend th: 
from all greed and covetousness, and grz 
that they, seeking only that which is ju 
may live and work together in brotherly uni 
«nd concord, to their own well-being, and t¢ 
prosperity of this land; through Jesus Chr? 
cur Lord. Amen. 


INDEX OF AUTHORS AND SOURCES 
&6. Basil (3829 - 379) 

S7. Jerome (345 - 420) 

88. Joseph A. Seiss 

89. Charles M..Jacobs 

90. Joseph A. Seiss 

91. Joseph A. Seiss 

92. Mozarabic 

93. Johannes Mathesius 

4. Book of Common Prayer | 


ecordings for Study 
(Continued from Page 110) 


andel.: Alcine Suite, Weingartner, C. 
dandel: Faithful Shepherd Suite, Sir 
omas Beecham, C. 

Jandel: Concerto Grosso, complete, Volumes 
KB 

11. The works of Haydn are notable for 
poor treatment that they have had on 
ords. Nevertheless we are grateful even for 
‘se. 

daydn: Creation, one of the great Oratorios 
3 had only spotty attention. 

Achieved is the Glorious Work, Royal Choral 
siety, V. 

deavens Are Telling, Royal Choral Society, 


Jn Mighty Pens, Eleanor Steber, Isobel 
ilee, V. C. 

With Verdure Clad, Eleanor Steber, Irma 
freid, V. C. 

na Native Worth, Webster Booth, Richard 
uber, HMV., P. 

oaming in Foaming Billows, Homer Rad- 
Pd, Nelson Eddy, V. C. 

Now Heaven in Fullest Glory, Norman 
pier, C. 

Haydn, Seven Words of the Savior on the 
oss, by the Tokyo Choir on Columbia, com- 
ate. 

Haydn: Seasons “Oh How Pleasing to the 
nses”’, Isobel Bailee. j 


Haydn: Seasons, complete on Cetra Records. 
laven’t heard this ) 


IX. The works of Mendelssohn are popular 
records but are distinguished now princi- 
lly by the fine new recording of ‘Elijah’. 


Mendelssohn: Elijah, another Huddersfield 
ioral presentation under Malcom Sargent for 
lumbia. Generally it is excellent and with 


OUR COVER 


Isaac Watts, some say, has been dead for 200 years. Born July 17, 1674, he was 
buried in November 1748 in a Puritan cemetery. Westminster Abbey proudly exhibits 
a monument to him, for like many others, Isaac Watts is more alive than ever. 


Our Hymn Books could hardly be imagined without such of his nearly 500 Hymns 


as: 


How Bright Those Glorious Spirits Shine 
From All That Dwell Below the Skies 


O God, Our Help In Ages Past 
Before Jehoveh’s Awful Throne 


Joy to the World, the Lord is come! 
When ! Survey the Wondrous Cross 


a score furnishes all that conductor or singer 
needs for study. Excerpts on singles might 
include especially: ; 

If With Ali Your Hearts, Richard Crooks, 
James Johnston 

O Rest in the Lord, Marian Anderson, Kath- 
leen Ferrier, Gladys Ripley 

Woe Unto Them, Kathleen Ferrier, Isobel 
Bailee, Gladys Ripley 

Then Shall the Righteous Shine, Richard 
Crooks, James Johnston 

Lord God of Abraham, Norman Cordon, 
Arthur Fear 

Hear Ye Israel, Dorothy Maynor, Helen 
Traubel, Isobel Bailee 

It is Knough, Norman Cordon 

He Watching Over Israel, Thanks Be to God, 
Be Not Afraid, Lift Thine Eyes; Huddersfield 
Chorus. 


Mendelssohn: Hear My Prayer; Master B. 
Lough and Temple Choir on V. and Derek 
Barsham and Choir on London Decea, the 
latter preferred. 


Mendelssohn: Hymn of Praise “All Men All 
Things”, BBC Chorus on C. 


Mendelssohn: | Waited for the Lord, Temple 
Choir, HMV. 


Mendelssohn: St. Paul in four excerpts. 

O Great is the Depth, BBC Chorus, C. 

But ‘the Lord is Mindful, Marian Anderson, 
We 

Be Thou Faithful Unto Death, Richard 
Crooks, V. 

O God Have Mercy, Norman Cordon, V. 


Mendelssohn: Organ Sonatas need attention 
on records but you can have one now well 
played by Virgil Fox on Victor. 

In a continuation of this series we shall dis- 
cuss other sacred works and list records avai- 
lable for like study. We shall include lists 
of Hymns etc. that are likely to interest us 
all. 


POGOLLIILOEDLPOE OPI EGO 
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Open the Hymn Book of your Church today and discover again why Isaac Watts 


could not die. 


We are indebted to George Litch Knight, Editor of the Bulletin of the: Hymn 
Society of America for the cut we use on our cover. 
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The Boy Choir Issue 


which our readers received as the January 
SURSUM CORDA has brought queries as to 
the possibility of establishing Knights of the 
Round Table groups for boys in other church- 
es. We have no other material at present 
than that which was published in that issue, 
but it is possible that if the demand should 
be great enough, we can furnish certain other 
materials. 


The Boy Choir 
For the Ministry 


Dr. L. V. Downing, Chairman of a Synodical 
Committee on men for the Ministry suggests 
that when a list of The Royal Order of the 
Round Table for boys be printed again, those 
who are in the ministry or preparing for it, 
should have their names starred. 


The device would at once pe valuable in 
showing how many men for the ministry have 
been enlisted from this group. Many churches 
have long histories of using up the best of 
ministers and of supplying none. It is a shame- 
ful performance in the best tradition of the m,- 
famous Dead Sea that gives nothing while it 
takes freely. 


The Boys’ groups which we wrote up several 
months ago for our readers have an unusual 
record of at least ten either in the ministry 
or preparing for it, and of at least that many 
others that were influenced directly by the 
group or its leaders. If any one group could 
point to a record of twenty boys for the minis- 
try, the claim would be singular to say the 
least. So, Dr. Downing rightly makes this 
claim for these boys and we shall use the 
asterisk freely on the next printed list. 


In the meantime we hope to present the 
ministry again and again to Boy Choirs every- 
where. Naturally the boys who are most close- 
ly associated with the church and its work are 
going to make the greatest effort and feel the 
greatest movement of the Spirit within them. 
The call is today to those most intelligent, 
sensitive boys in the church who feel as we 
do that the ministry is that occupation that 
allows one especially endowed, to give the 
most for God and his fellowmen. Our general 
approach is always answerable in just one 
way. “God has given you a good mind, a 
strong healthy body and a soul that shines 
forth in a likeable personality. It must be for 
some special reason.” 
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Organist’s Review 


Fifty Free Organ Accompaniments, T. 7} 
ius Noble; Pub. J. Fischer and Bro.. $# 
This is the second book of such accomyp 
ments to Well Known Hymn Tunes. As) 
approved the first, so now we approve heanle 
the second. It seems to us that orgariy 
ought to take advantage of this sort of ace 
paniment to make the ‘congregational hy) 
the interesting things they are intended tq 
when it becomes known that they do 
always need to sound as Hymn Book OF 
mittees have decreed. The mistake oi | 
present volume is however that as far: 
most circles go, these are not accompanime 
ta “well known” hymns. Comparatively few - 
used among us with any degree of frequer 
However the cost is still low enough to mj 
the book worth it, if only for half the num 
of hymns. Perhaps Dr. Noble and the publ 
ers will do something about the many ¥ 
known hymns that have not been provided E 


7 Choral Preludes on Tunes Found in Arm: 
can Hymnals, Richard Purvis; Pub. Carl 3 
cher; $1.25. Terrifying yet organistic treatm} 
of 7 well known hymns that are bound to) 
attractive. True, they are found in Amerie! 
Hymnals but they come from several En 
pean countries. 


Benedictions, McKay; Pub. Carl Fischer, | 
Six compositions for church use of all er 
tional moods take the honors for fruitful ce 
sideration this season. They are not a gr@ 
deal of work and should be the sort of mui 
that no one can fail to praise, and not fain’ 
either. 


24 Divertimenti for Organ; McGrath; Pv) 
J. Fischer; $2. This is an extravagant bod 
for the publisher to offer at the price a 
consequently a notable buy for the organi 
These attractive compositions fill the growi} 
need for service music with character. A‘ 
organist can handle them on any organ wi! 
pedals. 


Chaconne in D Minor, Pachelbel; J. S. F! 
cher; $1.50. A classic of the Pre-Bach era f 
use by those organists who care. Editor 
Eugene Devereaux. 

Prelude, Richard Keys Biggs; Delkas Pui 
$.75 Another worthy Prelude on the gre: 
B-A-C-H theme. 


American Hymn, Richard Keys Biggs; De 
kas Pub. $.40. Air for Trumpet or Tuba i 
the organ tradition. Good for patriotic service 
alt which time good pieces are rare. 


Andantino, Richard Keys Biggs; Delkas 
1b., $.50. Carefully written for the church 
‘gan. 


Processional, Balogh; J. S. Fischer Pub., 
75. A good treatment of the hymn variously 
iulied ‘“Crusaders’ Hymn” “Fairest Lord 
sus” “‘Beautiful Savior” in the grand Organ 
yyle we have missed so much of late. Where 
ave such compositions gone! 
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STUDY TO SHOW THYSELF AP- 
PRAVED UNTO GOD — A WORKMAN 
| THAT NEEDETH NOT TO BE ASHAM- 
mpD.” St. Paul to Timothy 


PLOLLLLOLLOLODDY 


‘a 


hoirmaster’s 
Leview 


‘The Choirmaster could do no better than to 
onsider two of the later works by contem- 
oraries for some special attention either at 
“spring or fall concert. 


For interesting and inspiring music of a 
ecular nature entirely worthy of a church 
hoir is Lincoln Lyrics (That All Men May 
ispire), Poems by Edwin Markham and music 
y George Frederick McKay; Pub. C. C. Brich: 
rd. This is a work which takes approximately 
5 minutes and might well do for your choir 
fyhat it has already done for several—it has 
ifted them out of the ruts to which more fami- 
ar and idiomatic music has oft times led 
hem. The audience is more than likely to 
espond. 


The other work we would like to recommend 

t this time is the Camil Van Hulse, The 
seatitudes; Pub. H. T. FitzSimons. Here 
; the best to date and almost only, handling 
f the familiar Beatitudes, that we can get 
xcited about. The music is not strange as so 
any modern compositions, yet their is noth- 
1g banal about it either. It requires study of 
ourse, but it is not such as can be sung only 
y strong and large choirs. Piano and Organ 
ogether are quite a necessity in part of the 
umber but there are no other unusual re- 
uirements. 


For choirmasters who have many who have 
ever had any music, we recommend this 
ime the Edw B. Marks “First Steps in Music” 
y Ruth Edwards and Eric Simon. It really 
egins at the beginning and no one who 
iudies it can possibly say he has not had 
he advantages of a foundation. A reasonable 
ost too—60c. 


The Choir Clinic 


Conducted by Elmer Hanke, B, Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q. Would like to read a statement to the 
congregation on what should happen 
to them during the Prelude. Would you 
prepare one for me to read? C.C. B. 


A. The organ Prelude to a Service is de- 
signed as a period for preparation. 
Five minutes should be its duration, 
whilst ushering should be done quietly 
and silence be maintained. Organ 


music preceding this final five minutes 
is introductory; it is not reasonable 
that quiet suitable for meditation can 
be insisted upon since the congrega- 
tion is arriving in force. 


2. Q. What is the most effective way of 
using such articles as appear in SUR- 
SUM CORDA for the benefit of the 
choir? Is the time necessary justified 
at rehearsals? Cc. C. B: 


A. Churches subscribe for SURSUM 
CORDA — one for each chorister — in 
fact, entire Synods for member church- 
es, by several methods. These can be 
studied at home; suggestions in re- 
hearsal by the choirmaster calling at- 
tention to points of interets in articles 
can be brief and effective. Occasional 
discussion during intermission could 
be profitable. 


3. Q. Asa young choirmaster | feel the need 
for annual tryouts for my voices. How- 
ever, the older members resent this. 
Should I give in or they? nls Qe 


A. Tryout may be required of new mem- 
bers or annually for the first three 
years. Thence forth it may be optional 
on the part of the singer. Perhaps the 
invitation can be called an interview, 
involving other matters than singing— 
individual opinions on choir policy and 
music, recruiting of new members, etc. 
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4. Q. After all you have said in many col- 
umns of SURSUM CORDA, you may 
think it odd that someone still has 
to ask: “What shall be done with 
those who think that all church music 
be “pretty” to be worthwhile. But here 
it is again. Game 


A. “Pretty” and “lovely” do heavy duty. 
Other adjectives of artistic import can 
be employed by choirmaster during re- 
hearsal in describing hymns and an- 
thems. Faith of our Fathers is 
*sturdy’— “pretty”? would be insipid. 
“Victorious’ and “powerful” is A 
Mighty Fortress. 


5. Q. Our chief difficulty is that our organ- 
ist-accompanist just never practices. 
We have to choose anthems on the 


basis of whether she can play them or 
not and usually she can’t. Organists 
are hard to find. How shall she be en- 
lightened? Hiake 


A. Choirmaster may discuss in advance 
anthems under consideration. ‘What 
do you think of the difficulty for the 
choir? and for the organ’? Would you 
have time this week to practice this 
more difficult one, or shall we leave 
that until next week? I would be will- 
ing to go over the number shortly 
before choir rehearsal after you have 
had some time to practice it. You 
would become accustomed to my beat 
so that both of us could concentrate 
in rehearsal on helping the choir.” 


6. Q. The music library our director pur- 
chased with a free hand is no credit 
to us. | make suggestions from time 
to time, but they only got so far. It 
is hard to get good directors who 
handle singers as well as he does. 
What do you suggest? Pastor B. 


AS You are fortunate indeed in your tech- 
nically competent director albeit the 
training is secular. This question 
comes to our desk: ‘‘The pastor likes 
music of decidedly popular appeal and 
I am trying to raise the standard. 
What should {J do?” The tables are 
turned! Happy is the pastor-choir- 
raaster combination, both informed in 
and devoted to church music. SUR- 
SUM CORDA enters upon its eleventh 
year in this very important endeavor. 
A year’s subscription is a _ suitable 
gift. Presently follows informal dis- 
cussion, stressing points of difference 
between choirmaster and periodical! 
This should be provocative and open 
the subject between pastor and choir- 
master. Progress may seem slow, but 
SURSUM CORDA reports notable pro- 
gress in ten years. 
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On Singers 
And Fame 


Henry F. Seibert 


One of the many com- 
pensations I have re- 
ceived in coming to 
New York City has been | 
the opportunity to hear 
and work with people | 
who possess lovely and | 
excellent singing 
voice. No city in the | 
world has aS Many. 
good voices as New 
York. Not all of these 
singers reach the top. 
I have seen them come 
and go. In addition to 
a good voice the singer 
must have good musicianship, personality, fs 
tegrity, sincerity, ability and willingness 
co-operate and capacity to work hard. A sings 
should be industrious, humble and honest. 


Claire Kellogg in an article in the Mant 
issue of “Choir Guide” entitled ‘Holding 
Ideals’? writes, “With a world full of beautif 
voices, of youth and talent and dramatic abil 
ity, why is it that so few of the thousanhs 
who prepare for careers reach their goals?” 
“His voice is affected by his physical heair 
by his emotions, by his spiritual beliefs an 
aspirations, and by his mental capacity to vi 
ualize and imagine. All these things contribu: 
to his—personality—what is deep within hii 
self makes or mars him as an artist.” 


Some singers coming to New York, cons; 
ious of the prestige of the College Choir : 
which they sang, feel that this former exper 
ence makes them people of special privileg? 
They soon come to learn that New York judge 
a singer upon what he or she can do as az 
individual. 


In my early years in New York one of tk 
bass substitutes whom we had at church wé:i 
FKilliot Shaw, the first Bass in the Revelez 
quartet. The members of the quartet had as 
enviable income. Mr. Shaw was probably ti 
best musician I had met in those days. I one 
asked him whether his good musicianship wa’ 
due to talent or whether he had reached thi 
goal through study. His reply was that whe 
be first came to New York he was an averagé 
reader but he availed himself of every oppe 
tunity to better himself. He took sight sing. 
ing lessons—sang in organizations where h 
could develop his musicianship—in fact di 
everything possible to improve his position. 


Some singers have so much pride that the» 
think it beneath them to perform the mos: 
menial tasks in music. I have been in Ney 
York over twenty years. There is only ons 
way to reach the top in singing. It is the waz 
shown in this article. 


PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY 


RARY 


Irganist’s 
church Year 


rinity, XIV 
Tournemire, Piece Symphonique; Mills, D 


rinity, XV 

‘Johann Christoph Bach, In Thee Lord, have I 
at my trust. (Chorale Preludes Walter Buszin, 
oie 1) Concordia; E 


rinity, XVI 
Max Reger, Melodia (Organ Pieces, Opus 59. 
eft Il. Edition Peters 3008b) MD 


rinity, XVII 
Arthur G, Coiborn, Invocation; (Organ Vistas) 
eo. Presser; E 


‘rinity, XVIII 
pW. A. Goldsworthy, Majesty, H. W. Gray Co.; 
D 


rinity, XIX 
Rheinberger, Aria (Three Meditations for Organ 
dition Musicus) MD 


‘eformation 

b Johann Gottfried Walther, A Mighty Fortress is 
ur God (Choral Preludes Walter Buszin, Vol 1) 
oncordia; MD 

Tinity, XXI 

‘Johann Krieger, Toccata in D. (Folio No. 40) 
iturgical Music Press; MD 

‘rinity, XXII 

‘Mare Delmas, Priere (for Harp) J. Hamelle, 
faris; E 


‘rinity, Last 
Dudley Peele, Temple Bells (Chime Preludes) 
fev. Gray Co.; MD 


choirmaster’s 
Church Year 


rinity, XIV : 
Noble, Lord of the Worlds Above; Gal, 15, II 
Tschaikowsky, Forever Worthy is the Lamb; D, 
Oro 01 


rinity, XV 

Weelkes, Let Thy Merciful Mars; H, 12, If 
“Himmel, Incline Thine Kars; P, 10, I 

rinity, XVI 

Duncan Paean of Praise; BM, 15, II 

Bach, O Savior Sweet; G, 10, I 

rinity, XVII : 

Gillette, In Heavenly Love Abiding; Su, 15, I 
Wilkes, Unto Thee Will I Cry; Su, 16, II 
rinity, XVIII 

Tschesnokoff, Salvation is Created; JF, 15, IL 
Hokanson, Song of Praise; Su, 15, IL 

rinity, XIX 

Beethoven, Glory of God in Nature; P, 10, I 
Stevenson, I Sought the Lord; D, 12, I 
eformation 

‘Christiansen, How Fair the Church; A, 18, IIL 
Handel, How Beautiful Are the Feet; H, 16, IL 


rinity, XXI ; , 
Titcomb, Alleluia All the Earth Doth Worship; 
Mae, 15, IT 

Homilius, Israel Hope in the Lord; CF, 12, II 
rinity, XXII 


Clokey, Treasures in Heaven; CCB, 5 

Huhn, My Defence is of God; S, 15, If 

rinity, Last 

Dale, Lo a Great Multitude; APS, 15, II 
Baldwin, Jesus Redeemer of the Harth; Wd, 15, 
f 

hanksgiving ’ , 

George, O Worship the King; Gel 6m 

Thiman Praise the Lord of Heaven; G 16 I 


Star Review 


Of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; APS, 
Arthur P. Schmidt; B, Bosworth; BH, Boosey- 
Hawkes; BM, Boston Music Co.; BR, Broadcast 
Musie; C, Choral Art; CCB; C. C. Birchard: CE 
Carl Fischer; Con, Concordia; D, Oliver Ditson; 
H, BH. C. Schirmer; EHM, E. H. Morris; EN, 
Enoch and Sons; Ev, Elkan-Vogel; Fl, Harold 
Klammer; FS, Fitz-Simons; G, H. W. Gray; Gal, 
Galaxy; GH, Gamble Hinged Music; H, Huntzin- 
ger; HM, Hall McCreary; Ho, Homeyer; Hu, 
Hunleth; JF, J. Fischer and Bro.; K, Neil Kjos; 
L, Lutheran Literary Board; Ld, Leeds; M, E B. 
Marks; Mm, Mission Music; Mi, Mills; MP, Music 
Press; MR, McLaughlin-Reilly; Mss, Messenger 
Press; O, Orpheum; P, Theo. Presser; PAS, Paul 
eS chimidt bik Jee Ac Parke i Rs Reuterss Rob: 
Robbins; Rw, R. D. Row; S, G. Schirmer; Sf, 
Sam Fox; Sh, Shattinger; Su, Clayton F. Summy; 
Wd, B F. Wood; Wk, Witmark; Wi, Willis; WS, 
White-Smith. 

Anthems are arranged for SATB unless other- 
wise noted. 

_ Grading: I, easy; II, Medium Difficulty; III, 
Difficult. 


Bach-Hokanson O Praise Him; Su, 16, II 
Bach-Scheidt, O Jesu So Sweet; E, 16, II 

Bell, In Winter Cold; Su, 20, (SSA) Ii 

Bode, They Shall Beat Their Swords; CF, 20, II 


Cloke ye) Sixapeieces CRB IB) GCs 3 (yn i 


Dagand, Come Ye See the Savior; H, 16, (SA) I 

Dagand, Sing Alleluia Forth; H, 15, (SA) II 

Darst, Kternal Gifts of Christ: ES; 18, 11 

Davis, Our iGodnisran Rock COR p20 hint 

po: Oh Lord Our God We Humbly ‘Pray; FS, 
val 

Dieterich In Faith We Turn; Su, 16, II 

Dieterich, Lord of Life; Su, 16, II 

Dvorak-Breck, Blessed Jesu Fount; CF, 15, Il 


hitch, ‘Christ Suitered! Kor Usy Cr 20.) 
French-Wagner, Gloria (Angels We Have Heard); 
Te, alay,, lt 


Gillette Lord is My Shepherd; Su 16 I 


Hokanson, Christmas Watch; Su, 16, I 
Hokanson, O Praise Him; Su, 16, II 
Hopkins, Christmas in a Frozen Land; Su, 29, II 


James, Sing and Rejoice; FS, 18, III 
Lovelace, Let This Mind Be in You; JF, 20, III 


Markham-Pisk, Prayer (Teach Me Father How 
WO (Gro. JLGly als), INE CS ISvAU) 

Marston, My God and Father While I Stray; CF. 
ily, ue 

Mendelssohn-Palestrina-Runkel, Two Introits; Su, 
36, TL 

Miles, God’s Eternal Plan; FS, 18, II 

Miles, Rise Up O Men of God; FS. 18, II 

Mueller, He That Dwelleth in’ Secret Place; CF, 
205, TLL 

Mueller, Prayer for Light; CF, 16, I 


Olds, He That Dwelleth in Secret Place; CF, 25, II 
Pisk, Voice of God; Dk, (SSA) 15, IL 


Rhea, God Placed His Hand on Mine; FS, 18, Il 

Riley, Rest in the Lord; CF, 20, II 

Roelofsma, O Light Whise Beams Illumine Al; 
OK, aS) Ur 


Schreck, Advent Motet-Consolation-3rd Move- 
jaaermens I, PANE Ie 

Swedish-Sateren, In Thee I Trust; Kk, 18, I 

Swinnen, Blessed Art Thou; Su, 18, II 


Titecomb, Ride On Ride On; CF, 25, Tl 
Van Hulse, Beatitudes; FS, 75, IL 
Wesley, Lead Me Lord; CF, 10, I 
Wright, 121st Psalm; Dk, 20 (SSA), I 
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To SURSUM CORDA 
Pau A. Schmitt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota I , 


Gentlemen: 


Please send items checked below. 
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NAME OF CHURCH: ...... sesveeueenecnecnecuecnccsesnecsecsscsnenecsnersessencenscnscnnennecncgeonececenseesie 


IN ROS Siar sesecetecet secs cccsecs spascseascensectcexcrsovese vetesstccerensessaricetsennstuneaaceseatesnes sseeseaecenecnnscane 
™ Charge to my account (if established) aC 2OD: 
[) Charge to church account [] Payment enclosed 


LOPDPDIDPPDODP DO POR OLE BOL PE DC CLOL ELLE LER IL GLE PEL PPD LL LED EG LEG ELGLP EPEC L ODD LDC LLL 


SSE eee Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 
or more. 


Organ Music 


See ree 7 Transcriptions for Organ, Corelli-Stoughton at $1 

aaa We Schmidt Collection of Short Preludes, Postludes; Vol. I, II; $1.25 ea. 

Ere EER COST St. Olaf Organ Book, Christiansen; $2 
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Clarence Mader 


“Trying to be a Church organist is fun. Try- 
ing to be a Christian is fun. The two endea- 
vors have much in common because they are 
both so difficult. For the organist they become 
inseparable. To be a success as an organist 
one must spend considerable time in the nur- 
ture of Christian virtue. Perhaps there are 
more preachers than organists among the 
sainted, but I wouldn’t be surprised to learn 
that there are more organists than preachers 
among the martyred. The preacher who thund- 
ers out the timeless truths of the Book ot 
Books is wafted inside the pearly gates on a 
tumult of loud amens from 50,000 parishoners. 
The organist who dares to thunder out the 
truth and beauty of the ageless music of Bach, 
whose every piece was dedicated ‘to the glory 
of God’, may have to buy his own railroad 
ticket to look for a new job. For the one 
reward for holding to the Ideal: for the other 
-—banishment. 

“The antiquity of the organ is common 
knowledge, and its uses and abuses in the 
Christian Church since the 12th century are 
also fairly well known. Not so well known 
is the story of the organists who have played 
these instruments into the heart of Christian 
heritage. One of the virtues of an organist (at 
the same time, a cross) is the way in which 
he is called upon to submerge his identity 
into that of the instrument which he plays. 
Probably for centuries he has witnessed the 
spectacle of the preacher standing before his 
congregation and, with a magnificent show of 
faith, announcing that ‘the ushers will wait 
upon you while the organ plays.’ Organists 
from the 17th century Frescobaldi down to the 
20th century Biggs have winced under those 
or similar words and resisted the temptation 
to sit back with folded arms and mutter, 
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The Case for the Organist 


‘Well, let it. Another example of self efface- 
ment is the organist’s willingness to be hid- 
den from the public view. This idea is so well 
integrated into our concept of Christian wor- 
ship that we are shocked upon entering a 
Church where the organist is revealed as a 
full-bedied person bent upon extracting the 
world’s finest music from the world’s most 
complicated instrument. Many organists have 
undoubtedly indulged in some sinful medita- 
tion on this subject, and have cozily dreamed 
ot the day when preachers would deliver 
their sermons from behind screens. The 
organist is expected to put across a message 
without the aid of his personality. Is the 
preacher not as artful as the organist? 


“The purpose of this paper is to suggest for 
your consideration, the text: Know Thy 
Organist. It is found between the lines in 
many letters of resignation, and requests for 
resignation, and in many more unspoken 
speeches composed in the sleepless in-between 
hours of the night. KNOW Thy Organist’s 
ideals, and uphold him in his fight to propa- 
gate them in his sphere of influence. KNOW 
his attitudes and understand that above all 
else he wants to be treated as a person, and 
not as a part of the machine he plays. Recog- 
nize his creative talent as something God- 
given, and try to direct its flowering into 
sacred channels. Insist that the skill and de- 
votion he brings into the life of the Church 
be fairly evaluated and paid for in an amount 
you would not be ashamed to publish in a 
report to the community. 

“Young organists fresh from the conserva: 
tory or the music school plunging eagerly into 
their first positions are often disheartened and 
shaken when the unquestioned magic formulae 
of the classroom lead them into a seeming 
impasse with the music committee. The wise 


Page One Hundred Fifty Two 


pastor is in an enviable position to relieve this 
condition, or even prevent it. He will dis- 
cover, more often than not, that the trouble is 
over the high musical ideals of the young 
eraduate. It takes considerable tact to explain 
how a balanced program will include some 
music not on the recommended list handed 
out with the diploma. I have an idea that most 
ministers could provide comfort at such a 
time by citing some of their own experiences 
when recommended seminary procedures fell 
short in actual practice. 

“The choir director is, of course, in on plan- 
ping services and programs in which music 
is a part. Why not the organist? Frequently 
he has to invest more hours in actual prepara- 
tion for such a service than the director. Sure- 
ly, then, he is important enough to be included 
around the planning table. Unexpected divi- 
dends may accrue from time to time when he 
surprises you with a whopping good idea. 

“In many programs the organist may par- 
ticipate only as an accompanist, but if it is an 
oratorio performance, for instance, he is doing 
three times the work of any other person con- 
pected with it. The soloists are resting much 
of the time, the conductor maybe half the 
time, but the organist not at all. Yet we see 
programs where names of soloists and con- 
ductor are in bold-face type and the organist 
barely mentioned. This inequality exists in 
a hundred variations. It should never be con- 
dened by a fair-minded pastor. The organist, 
I repeat, is not a machine: he’s alive, has 
feeling, and gets tired. 

“Often lost are opportunities to have a little 
tailor-made music on occasions calling for the 
personal touch. Well-trained organists are us- 
ually equipped to compose in forms suitable 
for Church use. The boost to your organist 
will be most gratifying. Perhaps the music 
won’t sound like Schubert’s. Perhaps your 
sermons don’t sound like Doctor Buttrick’s! 


“The matter of salary is difficult, but 
shouldn't be. A good organist is a_ highly 
skilled musician and should be paid accora- 
ingly. The attitude of the average Church 
member is incomprehensible to me. He may 
swell with pride when he quotes the salary 
paid his minister, then never change his 
stance when he adds, ‘Oh, we only pay the 
organist so and so,’ mentioning a very low 
figure. Sometimes J am convinced that nothing 
would elevate the status of organists and 
the quality of their output so quickly and ef- 
fectively us a greatly increased salary sched- 
ule. A few Churches have done so, and are 
reaping rewards in abundance. 

“Sometimes there is amazing disparity in 
the salaries of directors and organist. Maybe 
there are cases where the director is out- 
standing and the organist mediocre. It is 
still wrong. Why tolerate such mismating? 
Why handicap the outstanding director? Get 
an organist who can match his ability, and 
then watch the progress of the musical pro- 
gram! 

“An area too little explored is that in which 
the director and organist are paid equal salaries 
and where they work together as co-directors 
oi the music department. I believe this the 
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fairest arrangement and the most likely | 
produce harmonious results. The organist 
works with the director, not under him, 
work in an atmosphere of mutual respect 
esteem and produce results born of a fi 
spirit. 

“Certain other tribulations of the organ| 
are not shared by this fellow Church worker 
or by any other class of musicians. First as 
foremost are the stark realities of the org¢ 
with which his Church is endowed. Yeaj 
of study and practice can never elicit moa 
beautiful sounds from it than are inherent || 
its pipes. The tone quality varies in the ¢ 


nasium piano and the concert grand. Ma: 
organs are in the gymnasium class, and ti 
organist faces every hurdle with that millstox 
around his neck. He can never provide propy 
support or balance for soloist or choir en 
of necessity, is often more engrossed in sul 
pressing the organ’s worst features than 
making music. If you have suspicions as 
the quality and adequacy of the organ in yx 
Church, don’t allow them to be placated by th 
casual remark, ‘Oh well, the people don’t kra 
the difference.’ In God’s house and in ‘4 
service we have no right to pretend. Staz 
agitation now for a ‘new organ’ fund—an?] 
mean an organ with pipes, not tubes. 

“You might gain further appreciation of ik 
organist’s Christian fortitude if you. and yon 
staff worked in offices a certain number + 
hours each week with the temperature he4 
at the level where the organist, blue with coi: 
practices to spare you blue notes, come Sui 
day. 

“Most of you will, some time or other, buii 
a new Church. Church planners and architec¢ 
are people of genius, no doubt. The fact | 
nowhere better expressed than in the ur 
versal practice of grouping offices and mir 
sters’ studies around organ chambers. Wher) 
this condition exists it is only a matter « 
days or weeks until the suggestion is maéi 
that the organist practice only on certain day 
or at certain hours, or that he practice softl] 
To the average person this may seem reaso: 
able enough: to the organist it means addi 
tional handicap. It is fallacy to believe tha’ 
Sunday’s music can be prepared at dynami 
levels below those which the music require! 
for proper interpretation. Loud and vigoroul 
compositions require of the organist a com 
pletely different set of co-ordinated mov 
ments in managing the console than thos 
encountered in a soft rendition. More tha? 
that, touch and tempo are also involved. Whed 
you feel the Church tremble in hours of migi 
ty practise, it is because the organist takes 
his work seriously and is giving honest pre) 
paration to the task entrusted to him. 

“Ideas may come to your mind that wit 
serve to increase your organist’s efficiency an 
strengthen the ties between him, the stat 
and the congregation. You should urge him t 
teach, which is the surest way to maturiti 


him to join the American Guild of Organists 
and to prepare for the examination. An e=2 
timate of his potentialities may point up tho 


visdom of offering him a year’s scholarship 
jmder some outstanding teacher he may 
shoose. That has been done. At least, pay his 
way for a course of summer study. The extra 
sxpense? It will come back: or if you wish 
io strike a neat balance—you might consider 
she number of dollars he takes out of his 
salary to purchase the music you enjoy. Only 
the dullest of organists would fail to respond 
so the note of anticipation you sound when 
you offer to provide the means for his develop 
Ment. 

; “The problems and conditions I have out- 
lined are not hypothetic: they are the ones 


I hear over and over from my students. These 
people woula like to give of their talents 
wholeheartedly, but are. often stopped cold by 
the lack of understanding and consideration 
exhibited by responsible persons. 


“T fully realize that if better Church music 
for the future is to be made secure, it will be 
you who will bring it about. Ycur organist’s 
lot is not an easy one. He is ready and eager 
to serve his Church with music that is of 
the spirit. Will he be allowed?” 

(From the Bulletin of Dept. of Music, Church 


Federation, Los Angeles; Arthur Lesle Jacobs, 
Director). 


Spiritual Motivation and Response 
In the Ministry of Music 


Raymond Moremen 


“Jesus said, ‘I have come that they might 

have life and that they might have it more 
abundantly.’ 
- “There is no doubt about it; that life-giving 
spirit is everywhere about us. It is tor us 
ministers of music to be governed and directed 
by the true dynamics, that were inspired by 
the author and creator and artist of life it- 
self. As was said of an Albert Schweitzer reci- 
tal, so may it be said of us, ‘It was not merely 
a display of brilliant technic but an act of 
worship—a sacrament.’ 

“The choir rehearsal itself in a sense is a 
worship service. The right notes come faster, 
the diction comes clearer, the dynamics ring 
truer in proportion to the degree of the spirit- 
ual penetration of the mood of text and music 
by the director and his singers. That spiritual 
penetration is revealed or not when the choir 
sings the following Sunday morning. Essential- 
ly they are not singing to the congregation, 
for it is not their audience. God is the only 
audienice. The choir and congregation are wor- 
Shipping together. The spirit of adoration per- 
vades the entire Church. As the Hebrew lit- 
urgy puts it: ‘Let our prayer ascend to Thee 
as the incense.’ That is, all our thought and 
love is mingled as one and rises to heaven. 

“Music is a wondrous magic link with God.’ 
Vhis is not the language of science, ‘tis true, 
but the language of the artist who feels an 
irrepressible urge to express his innermost 
feelings of adoration and love. Speech is not 
enough. Thoughts must find an outlet in 
evace, in truth a sacrament. 

“Inward grace is the result of vision ana 
vision is the jumping-off place to all great 
projects: building a church or building an 
anthem. The purpose of each must be original- 
lv conceived in a vision, then the building 
ov singing will represent ideas — not just 
bricks. Those bricks can be laid in either of 
two materials: putty or granite. The vision 
determines the material. 

‘Not only. must that vision be conveyed to 
the choir as a whole, but individually we must 


reach out to the component parts of the choir, 
taking into consideration their background, 
their viewpoint, and having them amalgamate 
our vision, their visions, and their neighbor’s 
vision into a unit. The conductor becomes his 
own boomerang. Before his own vision has 
heen returned to him, he has picked up the 
response of his choir and the circuit is com- 
pleted. 

“Robert Shaw, director of the Collegiate 
Chorale in New York City, has made splendid 
strides in recording the music of the Church. 
In the Saturday Evening Post recently he was 
quoted: ‘It’s a way of life. You discover the 
fellow next to you is an important human 
being and you like him and you try desperate- 
ly to understand how he feels about what he 
is singing. It’s more than simply making 
sounds and words, but music is a way of life, 
affording us an opportunity to express how we 
feel about what we sing about.’ 

“So our purpose as choir director is to help 
other people awaken their capacities for think- 
ing and feeling, otherwise it is meaningless 
and as understandable as the Tower of Babel. 

“Conductors are constantly asking for res- 
ponse to the dynamics the composer indicat- 
ed; crescendo, diminuendo, and so on. Minis- 
ters of Church Music not only ask for the re- 
sponses to those dynamics but, in addition, a 
yielding of oneself and an expression of faith 
in God’s love, power, and majesty. Then dyna- 
mics correspond, just as the tone and texture 
of your voice reveal the depth and sincerity 
of your sermon. Listless bodies and expres- 
sjonless faces in the choir are indications of 
failure of the Minister of Music to arouse 
the Christ-lke spirit. Our hands have led along 
a path that may be beautiful but vague. Great 
yelumes of vapor have passed through the 
passageway. Choir and director should re- 
member the inscription at the top of each 
of Bach’s compositions: “To the praise and 
glory of God.’ 

“We directors feel very close to you minis- 
ters. for we recognize that our goal is the 
same: to get the people to see, feel, and re- 
spond to the dynamics, whether in the score 
or in the sermon, that there may be an out- 
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ward sign of an inward grace. Directors are 
perhaps more fortunate in that they get an 
audible response from their singers. In any 
case, it is inertia, indifference, and taking it 
for granted that both directors and ministers 
must overcome. I am often amazed at the 
number of people who attend a great sym- 
phony concert and walk away as if nothing 
had happened. Perhaps then it isn’t surprising, 
though more consequential, that our congre- 
gations hear great sermons and walk away 
as if nothing had happened. 

“In a novel by E. C. Montague called “Rough 
Justice’ there is presented an unforgettable 
picture of a boy with a great power of love 
in him. His name is Bron. We see Bron taken 
for the first time to Church—a church where 
his uncle is vicar. The preacher, having as- 
cended to the pulpit, gave the people some 
terrible news. It was a rending tale of some 
brave and kind man terribly hurt a long time 
ago, and feeling a dreadful pain even now be- 
cause there was something not done which he 
wanted them ail to do for him. Bron wept be- 
side his nurse in the family pew, shrinking 
shametfacedly back into his corner. He thought 


Family Choir 


Pater R. Snaltz 


The following paragraphs are selected from a 
story in Presbyterian Life. The story gives a vivid 
picture of the work of Doctor Whittlesey. 

A stranger in Erie, Pennsylvania, visiting 
the Presbyterian Church of the Covenant, 
would not be in his pew very long before he 
realized that music provides an unusually 
large part of the worship service... 


The congregation is in the midst of a 
moving river of singers when finally the larg- 
est group, the Adult Choir, begins to file down 
the aisle. More than a hundred men and 
women, from seventeen to seventy-nine years 
old form the heart of the chorus. 


As the tide of singers recedes into the 
chancel, the pastor, his assistant and the 
minister of music follow, and the invocation 
begins. 

Known as the Covenant Choir System, this 
chorus of 330 voices takes part in the regular 
Sunday worship services of Hrie’s Church of 
the Covenant... 


The Church of the Covenant’s Minister of 
Music and choir director, Dr. Federal Lee 
Whittlesey gives seventy hours a week to his 
choir system. Individual vocal lessons alone 
have taken up 5,339 half-hour periods since he 
started the chorus in 1941. Dr. Whittlesey 
keeps in trim for his exhausting schedule. At 
46. he tops 200 pounds, and carries himself 
like an athlete. With the buoyancy and drive 
of a person who works to capacity, he finds 
time in his seventy-hour week to write and 
lecture on music, and rear his four daughters 
as musicians. It would seem the only non- 
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the people raight help at once—there we} 
so many of them. But the people seemed to 
strangely tranquil. They sang another hynj 
quite slowly, and they walked out of th 
church as if nothing remarkable had happenef 
When Bron questioned the nurse, she on 
said we must not take things too much 

heart—»eople would think us odd. i 

“We still hope and pray with you ministe} 

that our people WILL take it to heart. The} 
will in the degree that both you and we ay) 
true conductors of the spirit of God and assi) 
our people to see all life through the eyes 4| 
Exultant worship. We are not dealing in kni«c 
knacks. We are to lead our people to ?#hJ 
mountains because we love the mountains arm 
every ascent is a new adventure with ne 
surprises. When we have done our very bes 
we yet must say in the words of one of ik) 
early liturgies: “Who is sufficient to uti« 
the wonders of Thy power, or to show fort 
all Thy praises? For neither could all livia 
creatures, if they spoke with one mouth e ni 
tongue, be sufficient to tell of Thy greatness 


ORG OU 


singer in Dr. Whitlesey’s world is his wits} 
whom he especially values as ‘the only baz 
ance against music in our family”... 


It is especially valuable to a church, D 
Whittlesey believes, to have every member cf 
a family taking part in its music service! 
“Peach people to sing in a choir, and yod 
teach them to work for the church.” Thi 
director has found that making big demandj 
is the way to build loyalty to the chorus. Th! 
attendance at rehearsals and performances ij 
beiter than 90%, and each of the choirs has 
a long waiting list of applicants... 


Dr. Whittlesey has a bed-rock belief in thi, 
value of sacred music, both for the individue 
and the church. “People everywhere toda: 
seek self-improvement,’ he says, “and choi) 
singing is the perfect way of furnishing i 
Besides teaching voice and musicianship, choi), 
work shows how to get along with others. =) 
person loses himself, his self-consciousnegss) 
and aggressiveness in group singing. It is | 
full emotional release, and could well be use: 
much more among youth today.” ... | 


He is convinced that more music woul 
energize the whole mission of the Churct! 
“Music pays its own way in a church service 
It increases membership and offerings, bul 
primarily, provides a more effective servic? 
GL worship: eee 


“The Church of Luther’s day grew stron) 
through congregational singing. Today, in 
more music-conscious world, the Protestan: 


Church has an even greater chance for growth 
and evangelism through music.” . 


The Book of Communion with God 


A Compilation of Prayers 


wm. Cc. Arbaugh 


Chapter Twelve 
96. FOR THE CHURCH MILITANT 


O God of unchangeable power and eternal 
light, look favorably on Thy whole Church, 
that wonderful and sacred mystery; and, by 
the tranquil operation of Thy perpetual pro- 
yidence, carry out the work of man’s salva- 
tion; and let the whole world feel and see that 
things which were cast down are being raised 
up, and those things which had grown old are 
being made new, and that all things are re- 
turning to perfection, through Him from 
Whom they took their origin, even Jesus Christ 
our Lord. Amen. 


$7. FOR EVANGELISTIC WORK 


Increase, O God, the faith and zeal of all 
Thy people, that they may more earnestly 
desire, and more diligently seek the salvation 
of their fellowmen through message of Thy 
Jove in Jesus Christ, our Lord. Move Thy ser- 
vants to preach Thy Word with power and 
grace, and multiply the number of those who 
labor in the Gospel, granting unto them a 
heart of love, sincerity of speech, and the 
manifold gifts of the Holy Ghost; that they 
May be able to lead men to forsake sin and 
to turn unto Thee. And so bless and favor 
all who labor for Thee in the seeking of 
souls that multitudes may be brought from the 
kingdom of evil into the Kingdom of Thy dear 
son, our Saviour, Jesus Christ, our Lord.Amen. 
98. FOR SCHOOLS OF THE CHURCH 

Almighty God, Who through Thy Son hast 
commanded us to teach the nations; We 
humbly pray Thee to bestow Thy blessing 
upon the teaching institutions of the Church: 
its schools, its colleges, its seminaries; and 
upon all who therein teach and learn; prosper 
our efforts to guide our youth into the paths 
of righteousness; raise up consecrated men 
for Thy holy ministry; and grant us _ the 
spirit of tru devotion that we may consecrate 
our gifts to the work of Thy Church, to the 
glory of Thy holy Name, through Jesus Christ, 
our Lord. Amen. 

Amen. 
99. FOR TEACHERS 

O God, our Father, Who hast established 
Thy Kingdom here in earth that men may be 
drawn to Thee and learn Thy love in Jesus, 
our Lord; and who hast committed the teach- 
ing of Thy truth and way to Thy Church: We 
thank Thee for the blessed fellowship of 
learning hearts which Thou hast established 
here in our schools and for the holy truth 
which Thou art teaching us in Thy house; 
we thank Thee for those who lead and in- 
struct us in Thy way; and we beseech Thee 
enrich their lives with the gifts of Thy grac- 
ious Spirit so that they may teach us truly 
and by their faithful example lead us in the 
way of true living; through Jesus Christ, Thy 
Son, our Lord. Amen. 


1c0. FOR DILIGENCE IN PRAYER 

Dear God, would that we were as diligent to 
pray, at least with longings in the heart, as 
Thou art in attracting, bidding, commanding, 


assuring, and constraining us to prayer. Alas, 


we are too slothful and ungrateful! Forgive 
us dear God, and strengthen our faith. Since 
I cannot pay the penalty, and my name is not 
sufficient, let satisfaction be made in the 
name of my Lord Jesus Christ. Amen. 


101. INSTRUMENTS OF GOD’S PURPOSE 


We beseech thee, O Lord, to prepare us i 
heart and mind and spirit for the adventure 
ef Christian service. Use us as instruments of 
thy purpose. Help us to communicate some 
spiritual blessing to those who come within 
the range of our influence. May we so inter- 
pret the truths we have learned that others 
may walk in the light. May we so use the 
rowers we have gained that others may be- 
come strong. May we so enthrone wisdom upon 
cur tongues that others may hear the music 
of the gospel. Grant that the spirit of the 
Master may dwell in our hearts and be re- 
vealed in our lives. We ask in his name. 
Amen. 


102. OUR LIVES AFFECT OTHERS 


O God, Thou giver of life; teach us to real- 
ive that we live not our lives to ourselves, 
but that in all we are and do we constantly 
affect others. Remind us that, by our deeds, 
we either bless or injure our loved ones. 
May we also remember that the world which 
Thou didst’ create is wonderful but that man- 
kind’s sins often make it a place of warfare, 
strife and crime. Help us, O God, that we may 
dedicate our lives to the betterment of this 
world, that life may be nobler and more bless- 
ed because we have lived. For Christ’s sake. 
Amen. 


103. FOR THE CHOIR 


Blessed end eternal God, who hast given 
us the privilege of serving in thy Church, w« 
pray that we may be equal to our epportuni- 
ties. Make us aware of thy presence. Keep us 
faithful to our stewardship. Give us joy in ser- 
vice. Aud grant that in speech and song we 
may worship thee in the beauty of holiness. 
We ask in the spirit of Jesus Christ our Lord. 
Amen, 
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The Music 
In This Issue 


Not Alone for Mighty Empire, Prichard-Larson 
Pub. Clayton F. Summy Co. 


For obvious reasons, this anthem can well 
use as sub-title, “The Brotherhood Hymn.” 
Listen to these words by Wm. P. Merrill. 


“Not alone for mighty empire, 
Stretching far o’er land and sea; 

Not alone for bounteous harvests, 

Lift we up our hearts to Thee. 
Standing in the living present 

Memory and hope between, 

Lord we would with deep thanksgiving 
Praise Thee most for things unseen, 


“Not for battleship and fortress, 

Not for conquests of the sword; 

3ut for conquests of the spirit 

Give we thanks to Thee, O Lord; 

or the priceless gift of freedom, 

For the home, the church, the school; 
ror the open door to manhood 

In a land the people rule, 


“‘God of justice save the people 
From the clash of race and creed, 
From the strife of class and faction 
Make our nation free indeed. 
Keep her faith in simple manhood 
Strong as when her life began, 

Till it find it’s full fruition 

In the brotherhood of man. 


Here then, is an anthem you will want for 
Armistice Day, Thanksgiving or any other day 
ot emphasis such as this. 


There are no musical difficulties involved 
but since the text is especially fitting for 
days like these, we will want more than ever 
to pronounce the words carefully. 


Sing We Then Those Glorious Strains, 
H. Alexander Matthews; Pub. Elkan-Vogel Co. 


Here is a Christmas Carol based on a 
Chinese Melody but with all of the construc- 
tion of good straight harmony that a choir 
likes so much. Many of the Carol services 
we are singing will be enhanced with some- 
thing from China as well done as this. It 
will be important to let the melody stand out 
clean and strong. The variations written here 
will not cover it at any time. Let the anti- 
Fhonal effect of Page 3 be emphasized and 
let the words have their full due as well. Be 
sure that the choir understands how to pro- 
nounce “GLO-REE-AH.” Missing the third of 
the chord at the end? The Chinese do not 
use it and it would be most cruel to add it 
here ... so leave off and do it the way Mr. 
Matthews says. 


Page One Hundred Fifty Seven 


ACKNOWLEDGMENT TO CALIFORNIA 


This issue of SURSUM CORDA could wet 
be called a “Church Federation of Los Ai 
geles” issue for most of its material comes 
from the excellent bulletin edited by Arthu 
Leslie Jacobs for their Department of Chure 
Music. Clarence Mader who wrote “The Cag; 
for the Organist” is organist of Immanue 
Presbyterian Church of Los Angeles. Raymens 
Moremen whose “Spiritual Motivation any 


Response in the Ministry of Music” is Direeh 
tor of Choral Activities at UCLA and Minis 
ter of Music at Westwood Community Methal 
dist Church there. Herewith -our thank?c} 
acknowledgment for these and all other goa: 
things that come to us from that bulletin. 


GUIDEPOSTS FOR THE CHURCH MUSICIAE! 
| 
loose leaf note book to end all notebooks, er) 
titled “Guideposts for the Church Musician! 
edited by Paul Swarm, an enthusiastic lay) 
man who seems to have dedicated his life tt 
good music in churches. We have not yet beer) 
able to study the work completely but th 
first few glances impress us. The cost of tha 
book and the service is $10 and knowing! 
material like this and printing costs, it is nod 
too much. We plan a better and more completi 
review of this work later but if you want tt 
get in on something extraordinarily well dona 
at the beginning of this season, write Pa 
Swarm at Decatur, Illinois. 


From Decatur, Illinois comes a _ gigantij 
2% 


WANTED: ADVICE 


To include anthems in our pages or no? 
has always been a debatable subject in the 
editors’ conclave. There are those of our read 
ers who count on these anthems strongly wher 
they select music to purchase. There are 
others, principally organists and pastors wha! 
do not select music anyway, who say they 
would rather not have them. We do nov 
promise to be guided alone by any one oj 
these groups, but if you have something tc 
say on the subject why not DROP US A POST. 
CARD NOW AND TELL US ONE WAY OHI 
THE OTHER as your preference. 


MUM octavo carrion 


HENS AND CANTICLES FOR MIXED VOICES 
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Octavo 


No. 
1180 
1170 


1213 
1256 
1311 
1335 
1128 
1312 
1127 
1154 
1194 
1140 
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1300 
1281 
1288 
1265 
1293 
1176 
1237 
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1366 
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1364 
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1337 
1340 


Not alone for mighty empire Prichard/Larson SATB .18 
(The Brotherhood Hymn) 


Four parts, unless otherwise stated. Numbers marked + may be sung A Cappella. 
Capital initials (SATB) denote solo passages. 


O come, let us sing—Venite in E°...........044. Alfred Wooler 
He shall feed His flock (S A T or 
BS PEBOMNATEN 5 CHOTHS) <5 Dera 0. Adin a won a os gina e's Fritz Reuter 
TO Paradise!—Hymn Anthem. .......ccccccenaees Peter C. Lutkin 
God said, Behold I have Given You (B, S, optional) .F. Leslie Calver 
AE OCAMM DAV EDS, foci nis 3 ak «4 oles Sono o's aah ate David Nyvali, Jr. 
f+Legend—"Into the woods my Master went” (B; Div.). Walter Goodell 
Phe heavens resound |. i. a bs eo ke oa wedi eee 5s L. van Beethoven 
Praise the Lord, O Jerusalem (S A or ee nye J. H. Maunder 
The Ninety and Nine—Hymn Anthem (A)....... Charles E. Wheeler 
PO tC eStill ow thie LOC sc cies oc ojos eRe ace, he Meare Ow John A. West 
The heavens are telling (S T B)........ 00 .sceees Joseph Haydn 
Light’s Abode (A B; Solo Quartet optional)........ John A. West 
Rise, crowned with light (BS)..............000. Philo A. Otis 
+A Sabbath peace is on the earth................ W. R. Voris 
Be Thou my guide—Hymn Anthem (S).......... Alfred Wooler 
Praise the Lord and call upon His Name......... George J. Elvey 
Send cout: Thy light..).66 oo ces sopiewe Pvt eee Charles Gounod 
Let not your heart be troubled (S)............... Frederick S. Smith 
Look, ye saints, the sight is glorious (T)......... Harvey B. Gaul 
OM OVER IVI a eee tele ete sos locate ccarpy cn, paw, Sues» Irving Gingrich 
Break forth into joy (S or B, optional)........... Caleb Simper 
A Song of Faith (T; Solo Quartet, A Cap.)........ J. Sibelius (G. Matthew) 
Hes wasccdespised oie wiitcaie sce pare woe Poo oa be 6 tee 45 Handel (Mansfield) 
Ouiora Corrects MeCr eon ft oe Sh Ga ek esas es Handel (Knorr) 
Blessed is the man (B or A)..........0 ec ee eens Roland Diggle 
PLignten Ot GarkOess.. te. oo 5. iets ed ess Roland Diggle 
W Hearimy prayet (8/70). owas esis Sone ere et Margrethe Hokanson 
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er O, BLESS THE LORD—ADAGIETTO (103rd Psalm) S.A.T.B. and S.S.A. BIZET-ELKAN .15 
1OO1—AVE MARIA... 3.8 S.A.T.B. ..ARCADELT-McDONALD .15 

1018—CONTEMPLATION..... S.A.T:B. ........WIDOR-DUANE .12 
1009-—-COME QUICKLY, LORD, AND TAKE MY SOUL TO REST S.A.T.B. HARLMcDONALD .15 
103—JESU, | WILL PONDER NOW... T.T. B.B. GUMPELTSHAIMER-LUNDQUIST .10 

1007 \ 

3009 ( THE LAMB... S.A.T.B. and S.S.A....CH. T. MACLARY .15 


1024—O BONE JESU 
CHRISTUS FACTUS EST fo 


1025—TENEBRAF FACTAE SUNT................ S.A. T.B. ... .PALESTRINA-KESNAR .15 
1026—ADORAMUS TE........................ S.A.T. 6. ..........PERTI-KESNAR .15 
1027—EXULTATE DEO........................ S.A.T. B. .....SCARLATTI-KESNAR .16 
1021—! WILL SING NEW SONGS OF GLADNESS  S.A.T.B. .. DVORAK-MATTHEWS .15 
1022—THE LORD IS MY SHEPHERD............ S.A.T.B. .. DVORAK-MATTHEWS .15 
He BY THE WATERS OF BABYLON (motet). . 3 rock eon H. ALEX. MATTHEWS .25 
1034—GOD BE MERCIFUL.......................... S.A.T.B. ........MABEL S. KING .15 

1044—BOW DOWN THINE EAR, O LORD, 86th Psaim (Anthem) 
S.A.T.B. ...... WILLIAM PRESSER .16 

3031—OUT OF THE DEPTHS, Psalm 130 

'  (§. S.A. and Baritone or Alro Solo)...... ROBERT ELMORE .20 
THY KINGDOM COME (Cantota for S.A. T.8.).........W. LAWRENCE CURRY 1.25 
1048—DANISH CAROL (O’'er Bethlehem's Plains)... S.A.T.B. ...H. ALEX. MATTHEWS .16 
120—BY THE WATERS OF BABYLON.......... §.AL............DVORAK-BAIRD .16 
118—HEAR MY PRAYER, O LORD............. ScA ee ae re DVORAK-BsAIRD .15 
119—I WILL SING NEW SONGS OF GLADNESS S.A.......:..... DVORAK-BAIRD  .i5 
O42 = AVES MARIA eres etre ae ere ale S.S. A. and Alto Solo... WM. R. SMITH .15 


1054—DESCANTS TO FAMILIAR HYMNS: 
FAIREST LORD JESUS, SILENT NIGHT, 


THESEIRSTAINO WELW ote ree ee oe ee ae .... €. T. MACLARY .15 
1057—SING WE THEN THOSE GLORIOUS STRAINS 

(Carol Based on Chinese Melody)...... S.A.T.B. ...H. ALEX. MATTHEWS .15 
1056—BLESS THE LORD,O MY SOUL .......... Si An Bae JOHN H. DUDDY .15 
BSOAS——AVE MARIA® 2. oa scorstecele) crauensi cherries 6 Sere Si SAS a cay ee JOHN H. DUDDY .15 


1058—THE WILDERNESS (ISAIAH: 35) 
Motet for S. A. T. B. and Sop. Solo ...H. ALEXANDER MATTHEWS. .25 
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WOMEN'S VOICES 


SO04=-REVERIE Re te ns es aot eee Ss S.S.A..........DEBUSSY-DUANE .20 
3005—LOVE IS CALLING..................... SSS.AN ied bode cs. oo Gs REEMM 2 
3006—-OH, MY MAN IS DULL—RUSSIAN FOLK SONG S.S.A.A.......... B. LEVENSON .15 
3008—THE LOST MAIDEN—RUSSIAN FOLK SONG... S.S.A............ B. LEVENSON .14 
3010—TWINKLING STARS—BOHEMIAN FOLK SONG S.S.A.........CH. T. MACLARY .12 
3016—UNDER THE GREENWOOD TREE......... S.S.A. ....OBERBRUNNER-ENDERS .12 
3002—SAPPHIC ODE......................... S.S.A..........BRAHMS-DUANE .12 
3015—THE SOLITARY REAPER............. S. S.A. and Solo Voice... WM. S. NAGLE .20 
3019—THE NIGHTINGALE HAS A LYRE OF GOLD. S.S.A............ GEORGE VAIL .12 
3014—AN APRIL PASTORALE.................. S.S.A....... GEORGE F. McKAY .15 
3003—CLAIR DE LUNE........................ S.S.A..........DEBUSSY-ELKAN .20 
3007—THE JILTED GIRL—ROUMANIAN FOLK SONG §.5S.A............B. LEVENSON .12 
3018—WALTZ from Sleeping Beauty............ S.S.A....TSCHAIKOWSKY-ELKAN .18 
3013—WIND IN THE PALM-TREES.. S.S.A.A. (Piano, 4 h'd acc'pt).. HARL McDONALD .16 
SOVISEVENING en deine oe eee eee SSSANAS oe HARL McDONALD  .15 
3012—DIRGE FOR TWO VETERANS............ SUSVACAT Se HARL McDONALD — .20 
3017—AMERICA, MY WONDROUS LAND........ S.S.A.......... ROB ROY PEERY .16 
3001—FUTILE SERENADE................... SSSA. oe eee BRAHMS-DUANE .15 
3009=THESUAMB. ios . Ree es ee §$.S.A.........CH. T. MACLARY .15 
3020—OPEN THY HEART..................... SES Avie a ee BIZET-ELKAN .18 
3025—FIGHTING YANKS—VICTORY MARCH....... S.S.A........ HARRY STERNFELD .15 
3021—O, BLESS THE LORD—ADAGIETTO(103rd Psalm) S.S.A............. BIZET-ELKAN .15 
3026—GOPAK—RUSSIAN DANCE................ S.S.A. .. MOUSSORGSKY-ELKAN .18 
3027—DANCE OF THE COMEDIANS (Bartered Bride) S.S.A.......... SMETANA-ELKAN .16 
DECLARATIVES coer er re he ee et ee BURRILL PHILLIPS 
3022— UR Belis wrest get ON a eee So SSAGAS ce..c 5 9 ee eee .20 
3023— DOVE Oe sR rs S SUALAS a) 4. ta 18 
3024— 3 mRuebIOS Nira a SS. ASAss) is ok. eee eee .30 
3028—THE GIRL | LEFT BEHIND ME............ §.5. A.A. ...GENA BRANSCOMBE .16 
3029—O, MAIDENS, RUN QUICKLY............. S.S.A.A.. CAVALLI-BRANSCOMBE .18 
3030—BY THE WATERS OF BABYLON (motet) S.S. A. & Sop. Solo. H. ALEX. MATTHEWS .25 
3031—OUT OF THE DEPTHS—Psalm 130........ S.S.A.......... ROBERT ELMORE .20 
3033—POLONAISE: 65. och ne eee SSS Al ee: CHOPIN-DAVIDSON  .16 
3034—BOLERO...............05. Beet, Ae ee A ee SuSFASs Cree ee RAVEL-ELKAN .25 
3032—LAMENT FROM DANTE'S VITA NUOVA..S.S.A.A..A Capelia. ARTHUR LOURIE .20 
3035—THE ROAD'S END.................... S. S. A. & Sop. Solo. RICHARD PURVIS .18 
3037—HOW SWEET | ROAM'D................ 8. S.A. ....MENDELSSOHN-DRUM .16 
3036—TEARS, IDLE TEARS..................... SSA... -.MENDELSSOHN-DRUM  .16 
3038—A NATION'S PRAYER................... SSA... .... SOLON ALBERTI .15 
3039—SPRINGTIMES 0 ccs 6 lard esd os neescee es SUSi Ales cece LILY STRICKLAND .16 
3040—SUMMER., . fis Breese dr clole sce iaw ate wos SSA eieecn GEORGE F. McKAY .16 
3041—RAIN HAS FALLEN ALL THE DAY......... SHS Ar ce WM. R. SMITH .15 
3044—PAEAN — AN ODE TO Music (Thomas Gray) S. S. A...W. LAWRENCE CURRY .20 
3045—O° LIFE WITH SPLENDOR.............-- SES AS AKs cousrerae GRIEG-CAILLIET .16 
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MIXED VOICES (S-A-T-B) 


1004—REVERIE 
1006—OH, MY MAN IS DULL—RUSSIAN FOLK SONG.................. B. LEVENSON 


1003—SAPPHIC ODE........ ewe -...BRAHMS-DUANE # 
1008—MY WONDROUS LAND (America).............0.00000 2 eee. G. MARRINER? 
1012—THE BREADTH AND EXTENT OF MAN'S EMPIRE 1! 
(No. 1 from SONGS OF CONQUEST).... .......... HARL McDONALD} 
1011—SONGS OF CONQUEST (4 Movements)..................- HARL McDONALD ji 
1014-—BOLERO®. .f.. cece ee RAVEL-ELKAN {f 
1013—AMERICA, MY WONDROUS LAND.................5..--- ROB ROY PEERY ‘(i 
1015=-OH; WISEST“OF MENS: c0t0 ee A. LOUIS SCARMOLIN f 
1017—WALTZ from Sleeping Beauvty...................... TSCHAiIKO WSKY-ELKAH | 
1010—PIONEERS, O PIONEERS (4 Movements)........ .......... HARL McDONALD Wit 
1016—DANCE OF THE COMEDIANS (Bartered Bride).............. SMETANA-ELKASS ff] 
1002—A MAIDEN’S LIKE UNTO A ROSE........ .............-. BRUCE C. BEACH I: 
1005—RUSSIAN SAILORS’ DANCE (Red Poppy)...................... GLIERE-ELKAN [ 
1023—GOPAK—RUSSIAN. DANCE 7c.) <5 asc 0 MOUSSORGSKY-ELKAN { 
1019—OPEN’ THY! HEART. 2. 3.) cco... » BIZET-ELKAN If 
1029—WAH-NEE-TOH—INDIAN LULLABY.......................-.. CURTIS R. YORK 
1028—FIGHTING YANKS—VICTORY MARCH.................. _ HARRY STERNFELD }f 
1035—THE LAST INVOCATION: <.¢- 7, 0 eee ELIZABETH HENDERSON |}. 
1036—WEAVE IN MY HARDY IIFE....................... ELIZABETH HENDERSON ji 
1037—POLONAISE .. 5c onde toe eee CHOPIN-DAVIDSON || 
SIX. AMERICAN FOLK SONGS.........5.... 5... a A. W. Bill 
1038—GOD TOLE HEZYKIAH—(NEGRO FOLK SONG)........... 5 | 
1039-—COWBOY'S. LAMENT. ........... 4, ee 15 
1040—PARTING FRIENDS—(WHITE SPIRITUAL)................. AU? 
1041—THIS TRAIN—(NEGRO SPIRITUAL) ho. sectors ae Bee 16 
1042—ADAM IN THE GARDEN PININ LEAVES—(NEGRO SPIRITUAL) .15 
1043—ALL THE PRETTY LITTLE HORSES—(NEGRO LULLABY)... . aby: 
1046—PEACE: SHALL: PREVAIL <<. ..0. cee ee ee LILY STRICKLAND | 
1047—FOG IN THE HARBOR.......................,-- 0c see LILY STRICKLAND | 
1049—CROSSING THE BAR... ©0040. .....) eee EDOUARD E. BLITZ | 
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Jur Cover 
Exeter Cathedral: The Nave. We are glad to 
resent for this SURSUM CORDA’S cover, 
bis beautiful print that shows the way of an 
ye as it travels upward in a Gothic Cathedral. 
“he upward look that comes to the face of the 
yorshipper is explained almost as much by 
hese arches pointed thus, as by the Gospel 
tself. No wonder, for the arches sing their 
fospel as truly as the music of the Hymnary. 
low good to see the complete dedication of 
7 art to the lifting of hearts, Christward. For 
aore on Cathedrals, read “The Cathedrals of 
Ingland”, Batsford and Fry. 


: 
300k Review 


-ime to Spare, Douglas V. Steere; 
Jarper; 187 Pages; $2. 


| The world of retreats and private devotions 
s likely to be all too strange to the busy 
Pastor and busier laymen of our day. For- 
unately for us, it was not always so. The 
vriter of this exceedingly inspiring book is 
iomething of a lone voice in his call for 
time to spare” for silence and meditation, but 
is he draws upon the saints of another day, 
ie proves the point that there were people 
mce wio took the time to listen to God and 
o write down what they heard Him say. 

This is a “practical manual for Retreats con- 
aining talks, readings and general instruc- 
ions for the three day spiritual retreat.” The 
itle of course is from Thomas a Quinas who 
n his classic “Imitation of Christ” said “Bles- 
ed are those who are glad to have time to 
spare for God.” 

To reireat while the army catches its breath, 
1eals its wounds, builds its morale and as- 
imilates ew reenforcements has always been 
food military practice. Among Christians, 
here are none who would argue the point that 
t would benefit the army of Christ singularly 
0 do these things and to listen to “orders 
rom higher up” once again. However, the 
ubject is greeted all too often with apathy 
nd general unconcern. That this is true can 
‘uickly be gathered from a brief survey of 
his author’s resources and materials for the 
roposed retreat he offers. The early Church 


fathers are common “property” among the de. 
nominations. But where are the Lutheran bits 
olf inspiration tor such a retreat? We shall 
not labor the point, but in passing thank God 
for the inspiring things of the Quakers, the 
Episcopalians and some of our Roman friends. 

As to the “technique” of private devotions 
and retreat periods, the author’s ideas appeal 
to us without reservation though as in other 
cases, a division of opinion among those who 
plan such things is likely to occur in as 
many directions as there are men on the 
committee. it is safe to expect some revision 
from all groups concerned. However, as a basis 
for work and planning, we have not seen a 
better handling of the subject. 


A quick glance at the materials presented 
for reading at meal times and others, shows 
them generally good and it is apparent that 
a great deal of research and experience must 
go into such gathering of items that must be 
so well written in spirit and content, that the 
retreat need not fail for having said too much 
or too little. One wonders at the inclusion of 
so many anecdotes in the meditations. It is 
true that these make for interest and these 
are particularly well chosen. But there may 
be those who look for something more solid. 
At least there is the possibility of two schools 
of thought here. 

It is a happy result of reading this little 
book that makes this reviewer enthusiastic 
for the proposed retreat that someone will 
organize. It is quite possible that this book 
will save the day. 

In the Introduction to the Retreat Chapter, 
there is that which gives point to the first. 
retreat which you may be planning even now. 
If such a gathering would give direction to 
what is otherwise futility, it will have serveé 
its purpose. But let Douglas Steere take over 
with) this storv: 

“A friend of mine told me of how she had 
gone walking along the lower Columbia River 
in the season when the salmon by the thous- 
auds push their way far upstream into the 
headwaters of the Columbia to spawn. She 
caine across a small shallow pool that was 
connected with the main stream only by a 
tiny inlet, and there in that little pool she 
found a great salmon swimming round and 
round. Instead of being in the main stream 
of the Columbia and following its deep instinct 
to go upstream, this salmon had gotten off 
the course into this shallow pool and was 
wearing itself out in these futile circles. What 
am I on earth for? Have I gotten into a side 
pool? if so, what has gotten me out of the 
main stream and is keeping me out? Am I 
ready with God’s help to enter it again? Get- 
ting back to first principles may or may not 
mean for us to do different things from those 
we are now doing. It almost surely means to 
do what we do differently. 

Has not someone else called this “An Al- 
ternative to Futility’? 

Isn’t it possible that each one of us, clergy 
and laity, could stand a readjustment from 
where we are, back to the main stream which 
is Jesus Christ Himself, and all that he means 
to the worid? 
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rthur Leslie Jacobs 


The organist-choir master of one of the 
naller Churches of Los Angeles makes it a 
ne habit to send about once a month with 
le pastor’s letter to his congregation, a 
umeographed sheet about Church music. The 
lowing under date of July 31, 1948 may be 
ertinent. 


“On July 4 there sat in our service the 
erson, more than anyone else, responsible for 
iy attempt to become an organist. A couple 
ays later she said, ‘You don’t play concert 
tusic (the organ meditation that Sunday was 
chorale prelude on hymn No. 419), you don’t 
‘eave around all over the bench, and what 
ou played sounded completely effortless. But 
couldn’t get into the mood of what you were 
laying because of the conversation going on. 
don’t understand your congregation. They 
sten to the choir. Do they know what you 
re trying to do?” When I confessed I didn’t 
now, she said dryly, ‘Better tell them.’ 


: Herewith, the attempt to do so. 


/ Not long ago an organist friend of mine and 
were discussing a paragraph from a book 
jyhich each f us had read: “The prelude is the 
gost important device by which (music’s) im- 
iressive vaiue may be turned to liturgical ac- 
cunt. It establishes emotional unity . a 


‘houghtfully, my friend said, ‘I wonder if I 
till would have become a Church organist had 
known how much starch every service would 
ake cut of me. The responsibility for estab- 
ishing emotional unity can be rather frighten- 


ne.” 


-{ agree. But I do not decide that I think 
nusic the whole of the service. The organ 
neditatiou is preparation for worship, just 
s hyions and responses are part of that wor- 
hip. It CAN establish emotional unity, to 
evise the sentence under discussion. ‘I do not 
vant amusement when I go to the house of 
fod’, said John M. Mason. Do you go to 
‘hurch to be entertained? Or because your 
arents did? Or because you can’t think of 
ny place to go on Sunday? Church is not 
musement. It is one kind of diversion—the 
jnd that requires a certain amount of work 
n the part of all of us: minister, musicians 
nd congregation. That is, IF we are going to 
ave that unity. 


So, listen. You don’t understand music. Don’t 
ry to. Just let it wash over you. Do you think 
tat an Indian, a Frenchman, and you feel 
ifferently on a joyous occasion or during a 
uneral of a loved one? The expression may 
iffer, but the fooling is the same. Don’t look 


Che Prelude and the People 


at the title of the composition—or the name of 
the composer—and decide that it’s over your 
head. Just listen. No matter how much or how 
little of the technical process we understand, 
the mood reaches all of us. Listen. The mood 
may be one of incense-burning awe; of digni- 
fied joy; of bell ringing, exuberant happiness; 
of solemn reverence; of any one of a number 
of attitudes. Listen for that. 


The Church bulletin of June 13 said, ‘The 
organ prelude is not an occasion for social con- 
versation. Following your silent prayer after 
taking your place in Church, look over the 
program for the day, find the first hymn and 
read it, and otherwise prepare for worship.’ 


To use a simple definition, worship is honor 
paid to God. Give the music a chance to help 
you prepare to pay that honor. Listen. Give 
yourself a chance. 


Prayers 


FOR DAILY WORK 


Almighty God, our Heavenly Father, Who 
declarest Thy glory and showest forth Thy 
handiwork in heavens and earth: Deliver us, 
we beseech Thee, in our several callings, from 
the service of mammon, that we may do the 
work which Thou givest us to do in truth, in 
keauty, and in righteousness, with singleness 
of heart as Thy servants, and to the benefit 
of our fellowmen; for the sake of Him Who 
came among us as one that serveth, Thy Son, 
Jesus Christ, Our Lord. Amen. 


FOR AN INCREASE OF FAITH 


O Lord, increase in us the faith. Gladly and 
truly indeed would I deem, Thee my dearly 
beloved Father, and Christ my brother, but 
alas, my flesh will not follow. Therefore, help 
my unbelief, that I may accept Thy word 
as truth, and glorify Thy name. O Lord, turn 
our captivity. Redeem us who are the first 
born of Thy new creation, in order that as 
redemption through Christ has been perfectly 
and sufficiently accomplished, we may like- 
wise fully and truly know and accept it. As 
by Thy mighty hand the sea was dried up by 
a parching wind, so let everything that re- 
mains of our bondage vanish. Amen. 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 


Head of 


Music Department Carthage College, 


Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


oO 
2p 


Does the choir have any responsibility 
for congregational singing? Rev 


Choir singing is congregational since 
choir and congregation are one. The 
choir assumes leadership under direc- 
tion of choirmaster and organist. It 
is not intended that the choir be heard 
clearly over the congregation in lit- 
urgy and hymn; in fact , itshould be 
gratifying to all if congregational sing- 
ing is so strong that the choir’s sing- 
ing blends in an inspiring unity. 


Would it not be desirable for all of 
the church choirs: senior, youth, 
children’s and others to wear the 
same style and color of robes? It 
would look better when they sing to- 
gether. ie 


That is a good point, although when 
carefully arranged the different colors 
of gowns can form a pleasing design. 
That all should be thought of as one 
great choir and each a unit is a desir- 
able concept. Each should have re- 
gular assignments for participation in 
Services; the seniors should not utter- 
ly dominate to the exclusion of the 
others. It is observed that today’s 
custom is for children to wear white 
cottas, and others to employ the one- 
piece. Uniformity of style throughout 
is not common, possibly because more 
emphasis is placed upon the separate 
groups. There is value in this as well 
as in the development of the concep- 
tion of a unified singing organization. 


What part does music play in the 
young folks church group, such as 
the Luther League? |e 1D): 


Young people enjoy  singspirations, 
preparing musical programs for their 
meetings, and informal sings. Alert 
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churches depend upon their yoj) 
groups to conduct Services at regul 
ly scheduled intervals under mat 
guidance. This includes special sil 
ing by the choir which should inel 
all members of the Luther Leagy 
The rehearsals, not lengthy, are pj 
of the regular weekly meetings. 1) 
youth choir of the church may be ¢(\( 
sidered its neucleus. Luther Leagr 
tend to languish for want of “son 
thing to do.’ Social and recreatios) 
activities are excellent but are supp 
mentary to a core program specitid| 
ly religious. Sacred music is vital] 
the latter. | 


Our choir loft is rather small 4 
consequently not all who wish to ji 
can be admitted to membership. 4 
there ways of handling such a sit{ 
tion without offending anyone? OD. 


Congratulations upon having a we 
ing list! We assume that you have | 
panded loft space to the limit? Ad@p 
all to rehearsals; re-distribute anm:a¢ 
sections where feasible: high a 
tones might try tenor, heavy soprar 
might be spared to the alto seciij 
Rotation is one method: in each ss 
tion members are assigned numbeé 
and rotation occurs each Sunday. 
numbering order can be judicious: 
arranged by the director so that ;| 
proximately the same _ strength 
maintained in a section from Sund( 
to Sunday. Another method designan! 


some as regular members and the rw 
as reserves in each section. Reserv 
appear each Sunday and fill in vacé 
cies. Incidentally, retention of positi 
may depend upon good excuses for : 
sences! The rotation system permr 
singers to hear the choir occasion: 
ly; most of them enjoy this and it! 
helpful. A combination or alternatt’ 
of the two methods could be wor 
out. 


There is a sameness about the sir! 
ing of our choir. Everything is 
medium volume—never loud nor sob 
Is that the way church music shou 
be? M. CG. 


Variation in intensity known as ¢ 
namics is not considered in son! 
quarters as quite so important in wv 
interpretation of sacred as of seculi 
music. That attitude seems to be + 
the wane. Few choirs, however, evv 
approach artistic limits in either ¢ 
rection. In accompanied singing, tl] 
organist must bear much of the bu 
den of culpability, for a true chc 


pianissimo is rendered ineffectual if 
supported by more than the unda 

\ maris with closed box. A cappella 
singing is demonstrating possibilities 
of fine shading, especially in piano 
and pianissimo. The median is mezzo 
forte; each choir should discover its 
median, and then attempt to expand 
its dynamic range in either direction. 
The choir possessing a true pianissimo 
is not readily tempted into a forced 

shouting to produce forte and fortis 
simo. 


Q. We have been giving a Thanksgiving 
cantata, but have observed that some 
churches have Reformation Festivals. 
Could we do both? aCe 


A. Yes, providing Christmas preparation 
is not slighted. Many prefer the spec- 
ial Reformation musical event. The 

most ambitious project would be a 
Bach cantata. A song service, often 
as a union of Lutheran choirs, should 
include a goodly number of chorales. 
Why not devote one portion of the 
Service to Religious Music Education? 
In proper manner, certain chorales 
that are neglected due to difficulty, 
could be taught to the congregation 
under direction of a song leader. The 
pastor may briefly discuss text and 
history stressing the general theme 
that hearty participation by the con- 
gregation is basic Lutheranism and a 
distinctive contribution to Christian- 
ity. 


New Solo 
Jublications 


itgood, Be Still and Know That I Am God; Gray, 
50c for High, Medium or Low Voice. 


ounod, O Divine Redeemer; Carl Fischer, Pub., 
50¢ in three keys. 

inchliffe, Creation; Carl Fischer; 50c Medum 
Voice 

aForge, My Words Shall Not Pass Away; Carl 
Fischer, 50e in Low and Medium Keys. 


eri, O Bless Our God; Carl Fischer, 50c For 
Medium Voice. 


ywerby Three Psalms; Pub. H. W. Gray at 50c 
each For Contralto or Baritone and Organ. 
I. Whoso Dwelleth (Psalm 91) 
Il. O Be Joyful in the Lord (100) 
Ill. I Will Lift Up Mine Byes (Psalm 121) 


Where solos are acceptable in public worship, 
lese numbers qualify, though they are all quite 
fferent, ranging from something almost ‘‘clas- 
ce’ to the very modern. The repertoire could 
rtainly herewith be enriched for the earnest 
eker of new anthems. The Sowerby pieces re- 
lire more than usual labor with more than usual 
ward attached thereto. 


Recital 
Wisdom 


Henry F. Seibert 


This column has 
never discussed the 
subject of organ re- 
citals in municipal aud. 
itoriums. Two recent 
recitals in the West- 
chester County Center 
at White Plains, New 
York, played by the 
writer, prompt this ar- 
ticle. The organ is a 
large four manual Aeo- 
lian. One plays to all 
types of people in a 
public auditorium. An 

; effort was made _ to 
play diversified programs. Bach represented 
ohne extreme. Handel’s Largo, Schubert’s Ave 
Maria and Wagner’s Evening Star represented 
the other. One serious organist liked the 
movements from Mendelssohn’s First Sonata. 
Another listener preferred Barton’s On the 
Lake of Galilee and Finlandia by Sibelius. An- 
other person approved the mixed program. 


In the second recital I played a group of 
sacred Bach numbers at the start. There was 
no applause. The audience deserved praise for 
this respect and reverence for the highest type 
of ecclesiastical music. Devotees of classicism. 
in organ music will no doubt frown upon pro- 
grams such as I played. I firmly believe that 
our municipal organs will lie dormant unless 
diversitied programs are offered. 


Much organ music has been composed for 
the church and when removed from that at- 
mosphere does not bear comparison with con- 
cert music on other instruments. 


Some one has said that frequently a piece 
of music represents a definite idea with the 
composed but to the listener it expresses only 
a mood. Much organ music in the worship ser- 
vice is subjective. In concert, most of the 
music should be objective. 


A certain recitalist played a beautiful pro- 
gram of organ music on a four manual organ. 
Some time after I heard a substitute organist 
play a service on the some organ. The play- 
ing was very ordinary. The registration was 
the same throughout the service and the play- 
ing was uninteresting. There were no technica] 
mistakes. The organ sounded like a small two 
manual. We should give attention to variety 
of tone colors. I once asked Mr. P. S. DuPont 
what he thought constituted a successful pro- 
gram. He used one word in his answer, CON- 
TRAST. 
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Choirmasters’ 
Church Year 


Advent, I 


Norman, Rise Arise; K, 12, I 
Matthew Wilderness; Ev, 25, Il 


Advent, Il 


Tunder-Gunther, Wake Awake; G, 20, II 
Breydert, People of Zion; S, 22, II 


Advent, Ill 


Delamarter, Harken Ye That Follow; Wk, 16, I 
Dvorak-Baird, I Will Sing New Songs; Ev, 15, II 


Advent, IV 


Schreck, Advent Motet; (All or Part) K, 20, II 
Lundquist, Of the Father’s Love Begotten; HM, 


, 


Christmas Eve 


Saleren, Great and Mighty Wonder; S, 20, III 

Sicilian-Zipper, O Thou Joyful Day; M, 20 II 
Christmas 

Luebeck Christmas Cantata (2 parts); K, 40, II 

Luvaas, Bells of Christmas; K, 18, II 


Matthews, Sing We Then Those Glorious 
Strains; Ev, 15, I 


New Year (Name of Jesus) 


Norden, Our Father and Our King; CCB, 18, I 
Overley, God Bless Thy Year; EHM, 15, II 


Epiphany 


Christiansen, There Many Shall Come; A, 20, III 
Kastalsky, O Gladsome Light; BM, 12, IT 


Epiphany, I 


Christiansen, Vision of Christ; A, 15, IT 
Bach, From Heaven Above; HM, 10, II 


Epiphany, II 


ee ere ee: All They of Saba Shall Come; S, 
0, 


Pe eta ae Glory to God in the Highest; HM, 
5, 


Epiphany, Ill 


Dieterich, Like the Troubled Sea; Su, 15, II 
Owen, Blessed Is the Man; S, 15, I 


Transfiguration 
Hernried. Psalm 84; Con, 10, I (Unison) 


Py eee eC OneS Jesus I Gave to Thee; Wk, 


Septuagesima 


Willan, OQ How Sweet O Lord; G, 15, I 
Mendelssohn, Grant Us Thy Peace; K, 15, II 


Sexagesima 


Roucn-Brown, Only Begotten Word; G, 12, II 
Falestrina Like as the Hart; BE, 16, II 


Quinquagesima 


Scherer, With Quiet Heart; G, 16, II 
Moster, © for a Closer Walk; BD, 15, Tk 
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PACIFIC 


TREO! 


rh}. ¢ 


Organists’ 
Church Year 


Advent, | 
Cc. Karow, ‘‘Nun komm, der Heiden Heilaxy 
(Anthologie, Vorspielen, Heft 9); Concordia 
House; 
Advent, Il 
Vierne, Preambule (24 Pieces) Durand; MD 


Advent, Ill 


Cesar Franck, Aragio Fantasia in Cc (Seleg 
Organ Solos. Roland Diggle) Amsco Music; BE 


Advent, IV | 


J. §. Bach, ‘“‘Wachet auf” (Master Pieces | 
the Organ. W. C. Carl) G. Schirmer; D 


Christmas Eve z 

Philp G. Kreckel, Silent Night (Musica Di 
Book I) J. Fischer and Bro.; HE 
Christmas Day ! 


William Wehmeyer, Behold a Branch is Grow 
(Christmas Music) Concordia Pub. House; Mi?) 


Circumcision (Name of Jesus) 


J. FE. Streicher, Dearest Jesus (Choral Prel» 
for organ, Bedell) Amsco Music; MD j 


Epiphany, 1 
Will C. Macfarlane, Adoration; G. Schirmer}? 
Epiphany, lI f 
Ralph Kinder, At Evening; G. Schirmer; E 
Epiphany, III 
John Dunstable Composition on a Plainso 
(Treasury of Early Organ Music, EH. Pay 
Biggs) Music Press; E | 
Transfiguration | 
John Redford, Glorificamus; (same as Epipha 
Ill) MD 
Septuagesima 
J. S. Bach, My trust is in Jesus (same 
Circumcision) ; MD 
Sexagesima 


J. S. Bach, Sonatina from ‘‘God’s time is t 
peste eee Book of Airs. No. 200) Boston Muy 
One 


Quinquagesima 


Johann Gottfried Walther, Lord Jesus Christ, 
present now (Organ Series. Volume II. Walter 
Buszin); Concordia Pub. House; E 


Weddings 


Harriet Ware-James H. Rogers, Wedding-son 
G. Schirmer; MD 


J. S. Bach ‘‘Jesu, Joy of Man’s Desiring” 4 
edition); MD 


Funerals | 


Brahms, O Welt, ich muss dich lassen (San’ 
liche Orgelwerke. Brietkopf and Hartel); MD 


eee oe Adagio (Sonata I) G, Schirme 


Communion 


Brahms, Schmucke dich (same as ‘Funerals’) 


Guilmant, Communion and Absolution (T! 
Fractical Organist, Vol. I); B 


LUTHERAN 
OGICAL SEMIN€@RNM 
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tar Review 
’f Anthems 


THEM CODE 


ublishers: A, Augsburg; Aa, Augustana; APS, 
hur P. Schmidt; B, Bosworth; BH, Boosey- 
wkes; BM, Boston Music Co.; BR, Broadcast 
meee c, Choral Art; CCB, C..C. Birchard; CF, 
1 Fischer; Con, Concordia; D, Oliver Ditson; 
H. C. Schirmer; EHM, E. H. Morris; EN, 
och and Sons; Hv, Elkan-Vogel; Fl, Harold 
mmer; EFS, Fitz-Simons; G, H. W. Gray; Gal, 
laxy; GH, Gamble Hinged Music; H, Huntzin- 
; HM, Hall McCreary; Ho, Homeyer; Hu, 
nleth; JF, J. Fischer and Bro.; K, Neil Kjos; 
Lutheran Literary Board; Ld, Leeds; M, E B. 
rks; Mm, Mission Music; Mi, Mills; MP, Music 
sss; MR, McLaughlin-Reilly; Mss, Messenger 
sss; O, Orpheum; P, Theo. Presser; PAS, Paul 
Schmidt; Pk, J A. Parks; R, Reuter; Rob, 
Spins; Rw, R. D. Row; S, G. Schirmer; Si, 
n Fox; Sh, Shattinger; Su, Clayton F. Summy; 
| B F. Wood; Wk, Witmark; Wi, Willis; WS, 
1ite-Smith. 

inthems are arranged for SATB unless other- 
ie noted. 

wading: I, easy; II, Medium Difficulty; III, 
ficult. c 


ch-Norman, Light of Heaven; K, 16, I 

Wy Alleluia Noel; S, 22 I 

res Stars Are Brightly Shining; S, 18, II 
wham, Canticle of the Sun; G., $1.25, III 
sydert, People of Zion; S, 22, II 
rgundian-Krones, Pat a Pan; K, (SSA) 16, I 
$zin Hd.—Bach, Five Chorales; Con. 22, II 
3ach, Christ Who Died Us To Redeem 
fantionael of Gotha, Create in Me 

3ach, Help Me O God to Praise Thee 
Zach, My Cause Is God’s 

3uszin, My Precious Savior, Thee 


yer, God Gave Us Song; MR, 25, II 

sston, Here Is Thy Footstool; S, 16, (TTBB) IIL 
ieger-Stellhorn, New Year’s Prayer; Con,. 5, 
SSAA) I 

iger-Krones, Now Thank We All Our God; K, 
pe (ss) I 


PLasso, Missa ‘“‘Quinti Toni’; MR, 80, II 
‘kinson, O Israel How Great is the House; G, 
OF II 


‘ey-Stellhorn, Jesus Thy Blood and Righteous- 
“ess;Con, 5, (SSA) I 

elish-Krones, God Rest Ye Merry; K, 15 (SS) I 
SJish-Krones, Wassail Wassail; K, 15, (SS) I 


2lic-Ixrones, Glory to God; K, 16, I 


e 9 e 
Irganists Review 
Ir 
er, Fantasy and Fugue 
‘ub. H. W. Gray; $1.25. A fine addition to the 
ontemporary Organ Series’’ by one of the lead- 
contemporaries among America’s great. 
jer, Introduction and Passacaglia 
Pub. H. W. Gray; $.75. Robert Leech Bedell 
ts this piece for organ that fits the grand 
nner of thunderous things for the king of 
truments. 
sterpieces of Organ Music 
‘ub. Liturgical Music Press at $1 each. Ernest 
ite Editor. 
‘io No, 61 Johann Nicolaus Hanff: 
' God From Heaven Looking 
‘rom My Dear God 
. Mighty Fortress is Our God 
fear My Cry O God 
‘id for the Praise of God’s ; 
? God Had Not Been on Our Side 
io No. 62 Johann Jakob Froberger 


Hernried, Jerusalem Thou City Fair; Con, 15, 
(SSA) II 

Hernried, What is the World to Me; Con, 15, 
(SSA) II 


Jungst-Tkach, While Shepherds Watched; K, 20, I 
Krones Arr., These Things Shall Be; K 12 (SS) I 


Large Lord’s Prayer; K, 18, II 

Lee, Face of Moses Shone; G, 18, II 
Leisring-Glarum, God of All Nations; 'K, 16, II 
Luvaas, All Praise and Glory; K, 18, I 
Luvaas, Bells of Christmas; K, 18, II 


Matthews, Wilderness (Isaiah 35); Ev, 25, III 
Morgan, Be Thou Near Me; K, 16, II 


Overley, Behold I Stand At the Door; EHM, 15, I 
Overley, God Bless Thy Year; EHM, 15, II 
Owen, Blessed Are They That Dwell; S, 15, I 
Owen Blessed is the Man; S, 15, I 


Palestrina, O Bone Jesu; MR, 20, I 
also Pitoni, Laudate Dominum, I 
Palestrina, Supplications; S, 30, III 
Pasquet, Prayer for Freedom; EHM, 16, II 
Praetorius, Lo How a Rose; S, 15, (SAB) I 
Prentiss, Benedictus Es Domine; §S, 22, IT 
Purvis, Benedictus Hs Domine; G, 16, II (SATB 
or TTBB) 


Reading-Krones, O Come All Ye Faithful; K, 12, 
(SS) I 


Scott-Deis, Consider the Lilies; S, 22, II 

Sowerby, Come Holy Ghost; G, 20, III 

Spanish-Stellhorn, Jesus Lamb of Calvary; Con, 
by (SSAA LT 

ae aoe of the Crucified ‘‘Crucifixion’’; 

Schop-Bach-Stellhorn, Look Up Faint Heart; Con, 
5, (SSAA) IT 

Steggall-Gehrke, Songs of Thankfulness; Con, 5, 
(SSAA) I 

Stellhorn arr., Lord Jesus Thou Art Going Forth; 
Con, 4, (SSAA) I 

Stellhorn arr., O Darkest Woe; Con, 5, (SSAA) I 


Uschesnokoff-Tkach, Come Thou Holy Spirit; K, 
ING, (CAANIBREY UE 
Tunder, Wake Awake; G, 20, II 


Vulpius, Ye Sons and Daughters; Con; 5, (SSAA) 
TI 


Weaver, O Master Let Me Walk; S, 18, II 

Welsh-Krones, For the Blessings of Our Days; 
1 a SIS) 

Welsh-Krones, For the Blessings of Our Days; 
K;. 15 (SATB or S&) If 

Whitford, .Responses and Amens; EHM, 15, I 

Williams, Guide Us Through the Night; K, 20, II 

Williams-Luvaas, Triumphant Day; K, 20, III (3 
Choirs) 


PEPPLGILGGLGGGGLGGGLLOGLELOLZGODLQOGOS 


Toccata 
Capriccio 
Fantasia 
Ricercare 
Folio No. 63 Franz Tunder 
Praeludium In G@ 
Praeludium In F 
Praeludium In G@ 
Folio No. 64 Delphin Strungk 
Let Me Be Yours 
My Soul Is Raised By the Lord 
Nicolaus Adam Strungk 
Ricercare 
Folio No. 65 Josquin des Pres 
Canzone, Benedictus, Qui Venit, Benedicta Es 


Paul Hofhaimer 

Ave Maris Stella 
Ludwig Senfl 

Bright and Shining is the Day 

This series of Folios adds new lustre to the 
already sparkling galaxy of true Masterpieces, 
thus far published. Every organist should arrange 
to receive these monthly releases of the finest 
organ literature for the service. 


Page One Hundred Highty Two 


Use this ORDER BLANK 
To SURSUM CORDA 
Pau A. Schmilt Music Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
Gentlemen: 


Please send items checked below. 


PPPPTITTPTTTTITITT Terrier 


DOATOSS wesc cteccterececce vectra reetersettan sone tinceetestn cen seoeteusas etatcocsseccusctestee a tucartitcccurerccassaneneee 
NAME! OF (CHUR CHey ciesiicccctetectctteccessesnstucsitenioniseussdrecsoacesectsunsnacscaecunsesratenmmcteas! 


IN MAT OSS se eal aacdeceeeeec erstesesvactuc ces onccccscovebens sassee tes cntensonscacoserenesencncocenesess dietesedescsvestsscteee 
_] Charge to my account (if established) Ea) s-@, ID. 
[] Charge to church account [] Payment enclosed 


PLGLGGPOLGGOIRN 


POP PLO LLL DGG IGLDGOGLLGOGGLGOGLOGSGDIOILG EN 


egal eG ww... Subscriptions to SURSUM CORDA at $2.50 ea. or $2 ea. in groups of five 
or more. 


Organ Music 

Fee Modern Anthology, McK. Williams; $12.00 

es ae Schmidt Collection of Short Preludes, Postludes; Vol. I, II; $1.25 ea. 
Rovae vena easuseees St. Olaf Organ Book, Christiansen; $2 

sdedecdeonse dere Organ Music for Thanksgiving and Christmas, John Holler; $1.50 ea. 
See Alphenaar, Chapel Voluntaries Book 5; $.75 


Vocal Solos 

Seren eee oe Sacred Solos arr. Oscar and Gertrude Boe Overby; $1 

SEG Re ease Songs for the Church, Clayton Summy Hd.; $1 

Volumes for Choir 

Ra SEE Liturgical Motet Books I and II (Lundquist); $1.50 ea. 

atone ore Choral Music Thru the Centuries (Musica Sacra Series); Vol. II; $2 
Pe ee ee Mulier, Junior Chorister Vol. I, II (for Two Parts); $.50 

Books on Worship Themes 


See ee oer: Reed, Lutheran Liturgy; $7.50 

RCTS Nettl, Luther and Music; $2.25 

PE ee ee eee Wodell, Choir and Chorus Conducting; $2.50 
ORES Finn, Art of the Choral Conductor; $4 

eat Ieee eeree Music on Approval: State Your Needs 


Send to: 
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Pad A. Schmitt Mautic Company 


88 So. 10th Street, Minneapolis 2, Minnesota 
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What Happened to Christmas? 


n Editorial 


What happened to Christmas? 


Roman Pagans asked about thew holidays 

1 ancient times. What happened to the Sat- 
tnalian feast of their December? The an- 
wer was simple. People became Christians 
nd that meant the end of pagan festivities 
nd the beginning of a proper celebration for 
he birth of our Lord. 

But who won? After these thousands of 
ears it is not thoroughly clear that Chrisi- 
ms won over the pagan Saturnalia. It may 
e that our rapid return to an era not unlike 
he Pre-Christian is more significant than 
’e would like to admit. 

Christmas was a high feast day of the 
hurch. It was a day for Holy Communions 
nd great thankofferings. It was a time for 
sjoicing in the Lord for having opened the 
eavens to his people of darkress. It was a 
me for simple adoration of the Christ Child, 
nm emulation of the first shepherds to wor- 
hip before Him. 

But what happened to Christmas? 

For one thing, while the date may not be 
90 important, the fact that it has become 
arlier each year in some places shows that 
is not the most desirable church festival. 
hristmas Day is the Day. Other things 
rowded in, so many moved it to Christmas 
we. But that too became crowded so the 
ih Sunday in Advent was favored with the 
wujor celebrations. In many quarters there 


is more Christmas the first of December than 
there is the twenty-fifth. The days after 
Christmas are unheard of as appropriate times 
for church celebrating .. . though it is Christ- 
mas until January sixth by my calendar. The 
extraneous things of Christmas have become 
more important than the Christ Child, hence 
iis birthday celebration must fall on that 
day when we have least else to do. 


Second, the secular and pagan world has 
made valiant strides in the last years, with 
its decorating and singing of carols to invoke 
the all-powerful commercial buying power 
oj a world bent upon more gifts for every- 
one else and less for the birthday boy, Jesus. 
The whole month of December is used to 
stir the public to feel something they dowt 
feel so that they will buy something they 
don’t need. But beginning with Christmas 
Day, the street chimes and carols are silent. 
The stores can hardly wait for Christmas 
Eve to change their windows. Should you by 
chance walk on the city streets Christmas 
Day, most of the tinsel and bright lights of 
the store windows are gone. It is not that we 
miss the cheap tawdry appeal of it all vut 
that the naked pretense is so quickly obvious. 


Third, the church itself allows the world to 
make far too much headway while it sleeps. 
Strangers from Los Angeles to Charleston tell 
ol having travelled miles to find a service on 
Christmas Eve, or Christmas Day or Night. 
One spoke of calling finally in desperation 
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at a parsonage and being greeted with sur- 
prise that anyone would want a Christmas 
Service at such an ungodly time. This post- 
poning, accelerating and obliterating of holy 
days, comes from listening too easily to the 
comfort seekers of the parish rather than to 
the real needs of the people. 


Fourth, our music sometimes goes ojf the 
deep end too. Instead of the spiritually mov- 
ing chorale and oratorio compositions tat 
would move our people to adore the Christ, 
we load our repertoire with things to tickle 
their ears and lull their senses. Some things 
get by easily. How anyone can. sing the 
Spilman tune for “Away in a Manger” and 
keep his mind off the “Flow Gently Sweet 
Afton ’is beyond most of us. The sentimental 
attachment we have to so many lullabies 
on Christmas Eve would be explained by 
the psycho-analyst as some kind of frustra- 
tion or an unhappy childhood. Our explana- 
tion would be less kind, Our understanding 
of other nations may be enchanced by the 
use of Christmas Carols of other lands at tie 
proper time. But certainly one has to use 
discretion yet for the service itself is spoiled 
when anything less than the highest standard 
is used. The organ may be the instrument 
0; such pagan preaching tco unless tke 
organist is sure of what message is to be play- 
ed. 

Fifth, the congregation is largely to blame 
when the Pastor and the leaders find them- 
selves making one compromise after another. 
The things of faith and life among Christ- 
zons are not to be compromised. And while 
ihe time of a service and the materials and 
means may belong to adiaphora, too many 
such considerations weaken the whole struc- 


Choirmaster’s Review 


*From CONCORDIA, this time we have two ex- 
cellent books. One Wohlfeil’s The Male Choir is a 
reprint of a successful hook of 39 hymns and 
chorales for men probably the best such look! 
The other, To Thee Jehoveh, Wismar, is an an- 
thology of choral music based upon the church 
year. Sources include the very best classic and 
modern and the range goes from simnle to con- 
plex. To those who will folUow the chrreh year 
industriously this better than good antholcgy is 
heartily recommended. 


*From ©. C. BIRCHARD, co~e three choice Christ- 
mas anthems. Graves, Christmas Eve; Hjelmervik, 
A_ lovely Rose is Sprung; and Repper, Candle 
Lichts of Christmas. The second is an unearthly 
sniritual thing that charms with its loveliness. 
et all three are uncommonly above the usual 
ot. 

*From CHORAL PRESS we have first an EI- 
Isworth Farnes arrangement of All People That 
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ture. Observe the trends of the Santa Cla 
Programs among children. But look even 
those whose programs are Christian. Obseny 
and listen to so-called “grown up” comme 
The remarks will invariably be about i) 
reciter of these poems, than about the mi 
sage they conveyed. Whose fault? Obsery 
too, the fatal vote of the people on this 
they don’t approve. In public and at 1 
meetings, they vote “Aye”. But the 
vote comes at the next service when m 
of them stayed home. Their attendance 1) 
the “no” vote they hesitated to mention 
person. The Pastor and his council must f) 
quently revise the schedule as they say “Vj 
will not have a Christmas Communion ti 
year Jor no one came last year.” Christm 
can go that fast! 

What happened to Christmas? Shall % 
reverse the statement of our opening peti 
graph and answer simply, “People who we 
Christian tended away from Christ and & 
came pagans. As the pagans lost thew Saini 
nalia in ancient times, so Christians i 
their Christmas?’ ? 

But nothing has happened to Christy 
that we cannot correct if we will accept ane 
the Child Jesus in our hearts. It may tas 
years to undo the harm that an easy govt 
conscience has done in cooperation with tt 
svorld’s aggresive chopping of pillars frod 
under our Christmas festival. 

Christmas does not have to follow th 
pagan festivals of Rome on its way out. 

Suppose one more heart should shelter tk 
Christ this year than last. It is possible tl? 
oly Hallelujahs and Glorias might drow 
out the world’s imitation of Christmas, avril 
restore the glory to God from whom comi 
Christmas Eternal. 


on Earth Do Dwell set to the ancient Old Hur! 
dred Tine. You'll like its rich organ setting te 
The St. Michael tune (Old 134th) is used i 
Forest’s Stand Up and Bless the Lord. anothel 
“hyoral Press success of broad dimension. An 
the Longfellow words are nut to a good settin| 
in Grin’s | Heard the Bells on Christm-s Day 
Strange how important these words seem throu 
the _vears. Cain’s work touches enough on tii 
oriminal to he interesting but not strange. 

“Ths J. KISCHER and BRO. CO. sends us sew 
eral fine Christmas things but we want esve-iall 
tx ->entinn these two for ladies or Junior Chor 
Ciekey’s No Lullaby Need Mary Sing is origine 
and happy .. . hanpier of course to those that wi 
rohnearse it well as it ig not easy. McKinney’s Al 
leluin straight Alleluia can be used for other oc 
essions too hut for all its use of fleet movin 
ehromaties it sounds like Christmas to us. Tart 
it for something unusual among the ladies. | 


(Please turn to Page 225) 


The Pen Is Mightier 


‘An Anthology 


1. FR. SONG OF MYSELF 
walt Whitman 


I heard and behold God in every object, yet 

| understand God not in the least, 

Nor do I understand who there can be more 
wonderful than myself. 

Why should I wish to see God better than this 

: day? 

I see something of God each hour of the twen- 

ty-four, and each moment then, 

In the faces of men and women I see God, and 
in my own face in the glass, 

I find letters from God dropped in the streets 

—and every one is signed by God’s Name, 

‘And I leave them where they are, for I know 

: that others will punctually come forever 

and ever. 


; 


2 FR. OUR TOWN 
Thornton Wilder 


_ (In the distance a clock is striking the hour 
very faintly) Stage Manager Speaks: 

‘Most everybody’s asleep in Grover’s Corners. 
There are a few lights on; Shorty Hawkins, 
idown at the depot, has just watched the Al- 
any train go by. And at the livery stable 
somebody’s setting up late and talking.—Yes, 
it’s clearing up. There are the stars-doing their 
old, old criss-cross journeys in the sky. Scho- 
lars haven’t settled the matter yet, but they 
seem to think there are no living beings up 
there. They’re just chalk ... or fire. Only 
this one is straining away all the time to 
make something of itself. The strain’s so 
bad that every sixteen hours everybody lies 
down and gets a rest. 

(He winds his watch) 


Hm... Eleven o’clock in Grover’s Corners.— 
You get a good rest too. Good night. 
3. HEARTH 


Isabel Fiske Conant 


God bless this hearth, whose leaping flame 

Lifts our hearts, too, in glad acclaim! 

Stored sunshine from old forest trees 

Ix these notched flames brings woodland 
peace. 


4. HOME 
John Oxemham 


QO Thou whose gracious presence blest 
The home at Bethany, 

This shelter from the world’s unrest, 

This home made ready for its Guest, 
We dedicate to Thee. 


We build an altar here, and pray 
That Thou wilt show Thy face. 
Dear Lord, if Thou wilt come to stay, 
This home we consecrate today 
Will be a holy place. 
Dedication for a Home 


5. | BIND UNTO MYSELF 
St. Patrick Tr. Alexander 


I bind unto myself this day 

The glory of the Trinity; 

I humbly praise the awful Name, 
The Three in One, the One in Three. 
I bind unto myself this day 

The stable earth, the deep salt sea, 
The sweet pale moon, the sun’s bright ray 
The whirling winds, the lightning free. 
Christ be near me, Christ within me, 
Christ behind me, Christ before me, 
Christ beneath me, Christ above me, 
Christ be with me this day. 

Christ in safety, Christ in danger, 
Christ beside each friend and stranger, 
Christ consoling all that love me, 
Christ be with me this day. 


Gy APRS IRI@IEN, aRALbiils 
William Shakespere in “Hamlet” 


Some say that ever ’gainst that season comes 
Wherein our Savior’s birth is celebrated, 
The bird of dawning singeth ali night long: 
So hallow’d and so gracicus is the time. L 


7. MARY’S SONG 
Reported by St. Luke 


My soul doth magnify the Lord, 

And my spirit hath rejoiced in God my Savior, 

For He hath regarded the low estate of His 
handmaiden; for behold, from henceforth 
all generations shall call me blessed. 

For He that is mighty hath done to me great 
things; and holy is His Name. 

And His mercy is on them that fear Him from 
generation to generation. 

He hath showed strength with His arm; He 
hath scattered the proud in the imagina- 
tion of their hearts. 

He hath put down the mighty from their seats, 
and exalted them of low degree. 

He hath filled the hungry with good things 
and the rich He hath sent empty away. 

He hath holpen His servant Israel, in remem- 
brance of His mercy. 

As He spake to our fathers, to Abraham, and 

to his seed forever. 


8. CHRISTMAS 

William C. Dix 

“Like silver lamps in a distant shrine, 
The stars are sparkling bright; 


The bells of the City of God ring out, 
For the Son of Mary is born tonight. 


The gloom is past, 
And the morn at last 


.Is coming with orient light.” 
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The Modern Use of Hymns 


Edward Shippen Barnes 

At a Santa Monica meeting of the Southern 
California Council of Protestant Churches, Mr. 
Edward Shippen Barnes, distinguished church 
musician and composer, read the following ex- 
cellent paper. 

As used in the present-day hymnbook, a 
bymn is a religious lyric, in definite meter, 
set to music. 

The origin of the hymn is very ancient, dat- 
ing back to the old Jewish times, long before 
the Christian era. Hymnody has gathered 
much material from the early Christian hymns 
in Greek and Latin, principally preserved by 
the Catholic Church. As verse with meter, 
the early Catholic hymns were of great im- 
portance and many of them were very beauti- 
ful. The most beautiful hymn we have is 
the English translation from the Latin, “Jesus 
the Very Thought of Thee.” 

From the Reformation 

The English hymn, as we know it, is the 
child of the Reformation, although, in the 
form of carols, it existed in England long 
before that. Many influences have molded the 
bymn since that time—the Swiss Reformation, 
the Scottish Psalters, the great personal and 
subjective influence of Wesley and associated 
writers, and the objective and social-minded 
hymns of the present day. A real treasury of 
beauty and fine thought was produced by Whit- 
tier and the New England school of not so 
long ago. All these were accompanied by ap- 
propriate music: music of varying character 
but uniformly of a fine and acceptable type. 

The hymn, as we now see it, is a small 
form in music. There is a noble history behind 
it. with many types of thought and many types 
of music. With few exceptions, hymns fall 
into two important classes: prayer, and praise. 
Two others might be mentioned, namely, the 
dogmatic and the narrative. The dogmatic 
hymn— an exposition of one or more features 
of religious dogma with, usually, little of an 
emotional outlet—tends strongly to disappear 
from our hymnbooks in spite of the fact that 
many were examples of sturdy and noble 
verse. This is due partly to the decreased 
emphasis on denominational differences. The 
narrative hymn approaches the carol form, 
nearing the secular. In England such carols 
occasionally became Yuletide songs and sea- 
sonal songs of all kinds, often completely 
secular. Even those had music of real charac- 
ter. I stress the character of hymn music for 
definite reasons. 

The hymn is the congregation’s principal 
active part in the service in non-liturgical 
churches. For this reason it is vastly important 
that good hymns be chosen, exalting—not 
degrading—the worship service, and equally 
important that good hymns be properly per- 
formed. 

Like everything else on earth which is good, 
there are strata. or levels. in hymns. There 
are the best, there are the satisfactory or 
routine hymns, and there are the unworthy. 
All were produced, to be sure, with high 
motives, but some were produced with a deva- 
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stating lack of artistic perception, witho) 
which no music or poetry can be any 800) 
for high purposes. I grant immediately th 
it is hard to draw a line between the worti| 
and the unworthy, because each individu) 
draws this line where it seems to him to lil 
and a line generally applicable is hard 
draw. I can only try to indicate the type | 
hymn which I think should be heard in oy 
churches. ; 1 
The “Gospel” Hymn | 

The so-called gospel hymn—or gospel son 
which is a better term for it—seems to hav 
sprung from an effort to arouse the enthus 
asm of the more emotional and less cultivate 
element of religious people. It functioned j 
all the great revivals after Wesley (notab) 
not in his), and in every sort of informa 
religious gathering from the camp meetin 
up. Music has often had as great a part i 
revival and conversion as preaching: witnes 
Luther with his noble type of religious son: 
principally the chorale; Wesley, with his ij 
timate texts and melodious but beautiful hy» 
music. So far, so good. It was not then deeme¢ 
necessary to degrade poetry to doggerel, nr 
music to rub-a-dub rhythms, shouts of chil 
ish pleasure, or catchy refrains. The troub} 
with the gospel hymn is that it offends gca« 
taste— and we should offer at least geo 
taste to the Lord. A famous writer has sai 
that in the gospel hymn the rules of bet! 
poetry and harmony seem to have been lei} 
aside. 

My feeling about the matter is that, witf 
the noble reservoir of both ancient and moo) 
ern hymns, containing thoughts beautifuillf 
expressed and music in keeping with sued 
poetry, the gospel hymn is unnecessary. It i| 
never heard in my church services, but witif 
regret I hear it coming from the rooms cj 
many Sunday School classes and even adu- 
groups. I grant that a process of education i 
necessary to appreciate the best of anything) 
but it is equally true, and how often thi 
is forgotten, that the child will seize just as 
avidly upon the best, if it is offered to him 
as upon the worst or the less good, and hij 
taste can be formed for life, to his own plee 
sure and advancement and to the good of thi 
church. Many a wideawake church has inculd! 
ted good taste in its children from babyhoo/! 
up. The gospel hymn is like candy—it will bi 
eagerly grabbed for and indeed made the sol) 
diet of the young if no better food is forti#? 
coming, and is productive of artistic and emc 
tional indigestion. The fact that great section 
of our conutry took the gospel hymn to thei 
bosoms and a generation arose which knevy) 
little else is indeed a very tough propositio>} 
for those who would beautify the church ser 
vice. These people refer to these hymns as 
“the good old hymns” whereas they are no 
good and not particularly old. After the rathe 
ignorant but thoroughly honest inception 
this type of music and verse, many -publisher! 
sensed the popular appeal and the profits 


such music, and pushed their wares with a 
vigor which one might wish utilized in pushing 
the best hymnbooks. These unfortunate types 
remain and must remain the choice of many 
older people. Nothing much can be done about 
that. Only those with a latent feeling for the 
arts can be won over. The children are our 
hope because they are ever learning. They, 
unlike their elders, have not already formed 
their tastes. 


Two Extremes 


I have taken part as editor or collaborator 
in seven hymnbooks and have found that cer- 
tain hymns which approach the gospel class 
must be in a book intended for any but one 
or two denoniinations. Such inclusions in high- 
type books are mercifully becoming less and 
Jess. Let me say that I do not consider all 
gospel hymns bad. The few that I like have 
two qualifications: decent and poetic words, 
and a tune reminiscent of a fine type of folk 
‘song. A fair example is “Shining Shore’. At 
the other extreme stands ”In the Garden”’— 
a miserable waltz with erotic words. 


We owe a great deal to the Episcopal 
Church in the field of keeping hymnody pure. 
Little that is unworthy has ever gotten into 
their books, though, like all books, a bit of 
dullness has sometimes gotten in. But even 
this artistic-minded church did publish, for 
missions and evangelistic gatherings, a Mis- 
sion Hymnal which was one of the worst. 
That I have. never understood, but I never 
saw it used except at businessmen’s noonday 
services in my Philadelphia church. I thought 
it a great pity and I hope this is no longer 
done there. Our usage in Sunday service there 
was absolutely the opposite extreme. 


Choice of Hymns 


The choice of hymns is of paramount im- 
portance. Among those we have are some of 
the greatest poems in the language, some of 
the noblest music. Why neglect these? In 
many places, the actual performance of good 
hymns should be improved. It is a technical 
matter how I would, and do, teach the play- 
ing of hymns, and not to be gone into here 
to any extent. I advocate animation of the 
right kind, dependent upon the type of music 
and words, but never forgetting dignity. I[ 
advocate restraint of speed in many cases. But 
especially I stress absolute rhythm, and here 
the choir helps train the congregation. The 
greatest common fault is in cutting short 
the long notes. I may say that we never do 
thés, even in such dreadful examples as *““What 
a Friend We Have in Jesus” or the terrible 
tune “Martyn” to Jesus, Lover of My Soul. 
(This hymn has, incidentally, at least three 
other superb settings). It takes moral forti- 
tude to play and sing these in correct rhythm. 

What does it all come down to? Do we want 
to worship the Lord in the beauty of holiness? 
Or do we wish to give Him a song and a 
dance? We have much beauty at hand as well 
as beauty’s wayward sister of raffish popular- 
ity. It is a struggle, it is an education, but 
it is perfectly possible to elevate our hymn 
music to the level of the best sermons and 


to make it a nearer approach to the beautiful 
but austere level of Christ’s teachings. 


Report 


Reporting on worship in the Lutheran 
churches of Scandinavia and Finland in the 
January 1, 1947, issue of ““The Lutheran’, Pro- 
fessor Carl Rasmussen of Gettysburg Semin- 
ary, states, “A Lutheran from America does 
not feel lost in a Lutheran service in the 
countries of northern Hurope. Of course he 
does not find the Common Service, puint for 
point. But what he does find makes it clear 
{hat both their service and his own grow out 
ot the same historic practices.” 


Confining our excerpt to the field of music, 
we find, “In the liturgist’s service one often 
finds some parts intoned and others spoken. 
The preportion of each vary in different 
churches. 


“There is in the regular service, neither 
procession nor recession. The choir is located 
in a balcony in the rear of the auditorium, 
from which point it reinforces the congrega- 
tion in its impressive singing of the church's 
keloved hymns. An anthem is a rarity. 
Americans would be dismayed to see the 
hymnboard announcing as many as nine or 
ten hymns for a service with communion. 
But there is no hesitation about using only 
part of a hymn. 


“The great uniformity that obtains seems 
quite enough to make all feel at home. The 
variations appeared to trouble no one.” 


Moral Therapy 


In an article “The Moral Therapy of Sing- 
ing‘ in THE CHOIR LOFT, monthly publica- 
tion of the Trinity Baptist choir, Long Beach, 
Wallace R. Herrewig lists the following thera- 
peutic values derived from singing in a church 
choir: 


“Uplifting environment that at least affects 
subsconsciously. 


“Discipline of mind and body to contribute 
to perfection. 


“Refinement experiences by contrel of emo- 
tional expression. f 


“Blation of mind and body gained by the 
very act of singing. 


“Development of community spirit by con- 
tributing to a common good. 


“Development of Spirit by exposure to spirit- 
ual truth and fact, and expression of it. 


“Develops a sense of belonging and being 
a part of something. 


“Provides healthy, normal outlets for sup- 
pressed emotions.” 
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The Music 
In This Issue 


Lullaby for Mary’s Son, Anderson 
Pub. Paul A. Schmitt Co. 


C. Wesley Anderson of Minneapolis has 
written this touching lullaby for the Christ- 
mas season. The effective humming of intro- 
duction and interludes is done after careful 
rehearsing and diligent attention to every 
little note. The rhythm must be unspoiled 
throughout. The composition has no special 
problems. Try it, a cappella if possible. 


Christmas Watch, Hokanson 
Pub, Clayton F. Summy Co. 


Christmas Carols are not all old composi- 
tions. Here is a contemporary you will like. 
It is most acceptable at a Carol Service. But 
though it is American it has an old world 
flavor and perhaps that can best be caught 
when we have grasped the Christmas message 
thoroughly within our hearts. Sing with moder- 
ate volume and carry the carol-like rhythm al- 
most precisely. You can do this without ac- 
companiment quite easily. 


Be Thou Near Me; Haydn Morgan 
Pub. Niel Kjos Co., Chicago 


This most unostentations writing is never- 
theless a striking composition. Its unassuming 
proportions are all the more effective of course 
when performed by ian equally unassuming 
choir. Sing this with deep reverence for its 
prayer like quality. Keep the middle major 
section as reverent as the opening and ending 
minor sections. Let this be in the repertoire 
for the approaching Advent and Lenten sea- 
sons. 


| Heard the Bells on Christmas Day, Noble 
Cain 


Pub. Choral Press, Evanston, III. 


Like a carol of ancient vintage, this strikes 
us with a spirit that must have forever in- 
spired singers of Christmas. Indeed this could 
be taken for a Mid-European carol of some 
years back so closely does this composer 
follow the ancient spirit. The Longfellow text 
is of course one of the best for Christmas 
and music and text together make a most 
satisfying contribution to the season. Sing 
carefully to bring out the words. Do this un- 
usually fine carol justice by preparing it 
diligently. 


QUR COVER 


is contributed by Paul Swarm whose ‘‘Guide- 
posts for the Church Musician” is exciting 
church musicians all over. The Choirs pictured 
here are his as they await the signal for the 
Christmas service of 1941. “Guideposts” may 
be had from him at Decatur, Illinois. 
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Classified Ads 
Elsie L. Fagerlin 


FOR RENT 


Just a few left. Choice oak pews. 
Small rental fee: two attentive ears and 
one lusty voice (not necessarily on 
pitch). Usually not available Christmas 
or Easter. St. John’s. Apply within. 


FOR RENT 


Stylish black chow gowns. Choice of 
sizes if taken at once. Rental fees one 
hour’s rehearsal Wed., eve. 7:00 to 
8:00, one hour’s service of song (pre- 
ferably on pitch) Sunday 11:00 to 
12:00. Allow 5 minutes for receiving 
compliments. Apply G. Kullberg. 


POSITIONS AVAILABLE 

NURSERY MOTHER: Able to hear 
church service over loud speaker. Ali 
women acceptable. Apply Lucille Wenk- 
stern. 


TEACHING POSITION always 
available. Requirements: promptness, 
preparation, pleasant personality. 


URGENT: Clerical position to keep 
aitendance records of S. S. pupils. Re- 
quirements: training in the Three R’s. 
Apply 130. 
INVESTMENTS AVAILABLE 

Membership in Missionary groups— 
afternoon or evening for your conveni- 
ence. Unlimited opportunity for invest- 


ing time, effort and offerings. Returns 
of happiness unusually high. 


RIDES AVAILABLE 


To and from church. Apply other 
other members. 
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1363 
ste 7/y 
1378 
179 
1386 
1342 


CHICAGO 


for respective voices. 


tHoly Infant, pure and sweet (with 
Children’s Chorus) 


Away in a manger (with Junior Choir) 


{Behind a simple tender Babe 
tA Joyous Christmas Song 
{Chiming Bells (S) 

tSilent Night (S, A) 

{The Lullaby of Jesu 
{Jerusalem, lift up thy voice 


WOMEN’S VOICES 


Figures in parentheses indicate number of parts. Capital initials 
denote solo passages for respective voices. f indicates A Cappella. 


{The Christmas Bells (3) 
Christmas (3) (S) 

fLullaby (2) (S) 

From Heaven Above (3) (S) 


tAngels and Shepherds (3 or 4) (S) 


A Christmas Lullaby (4) (S) 
A Christmas Carol (2) 
{Glory to God in the Highest (3) 


Christmas Joy—Christmas Hymn 
(Unison) 


{The Lullaby of Jesu (3) 


CLAY TOMS. S UTI ae 


MIXED VOICES 


Four parts unless otherwise stated. Numbers marked { may be 
sung A Cappella. Capital initials (SATB) denote solo passages 


German (Hokanson) 
Luther (Hokanson) 
Ralph E. Marryott 
Norwegian (Hokanson) 
Norwegian (Hokansor) 
Gruber (Hokanson) 
Old French (Winter) 
Olofsson (Lundquist) 


Old French (Goetz) 
Jane Bingham Abbott 
William T. Timmings 
Bach (Runkel) 
Bohemian (Goezz) 
W.R. Voris 

Carl Reinecke 

Mrs. Crosby Adams 


Joseph W. Clokey 
Old French (Wznter) 
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4 5114 Be Thou Near Me, Lord (eae Leis event aise) LLayaN Mor gan 16— 


MIXED VOICES 
No. (Unaccompanied unless otherwise indicated.) 
5082 Grant Us Thy Peace (4ce.) (8. A. 7. B.) 
5083a Advent Motet(O How Shall I Receive Thee -1st Movement) Gustav Schreck .20 


Price 
. &. Mendelssohn .15 


50836 Advent Motet (Zntrance Scene-2d Movement)(8 pt. ) 
5083c Advent Motet (Consolation - 34 Movement) . 


- Gustav Schreck .20 
. Gustav Schreck .20 


NEIL A. KJOS MUSIC CO. 
223 W. Lake St., Chicago, III. 


PUBLISHER 


5084 God Of My Life (S.4.7.2.) Scott -Cooper-Jones .15 
5085 Alleluia! Christ is Risen (Childrens Voices & Adult Choir) I.R.Gillette 15 
| 5086 Glad in The House of God (4cce.) (8.4.7. B.) .ogR.Gillette 12 

5087 Praise the Lord (S. 4.7. B.)(Aece.) . Arne Oldberg .20 

5088 Three Easter Chorales (§.4.7.2.) . M.J. Luvaas .16 

5089 Send Out Thy Light, O Lord (8.4.7. 2.) (divided) . R.B.Williams  A6 

5090 O Come, Holy Spirit (S.4.7.2.) . ; Bach-0.0.0, 12 

5091 At Sundown (8.4.7.2. - div.) Stgvart A. Hofland 12 

5092 Praise Our God, All Ye His Servants (8.4.7. B.) R.E.Wiliiams «15 

5093 Grieve Not, O My Soul (§.4.7.2.) R.E. Williams 16 

5094 Give Ear Unto My Voice (8.4.7. B.). R.E. Williams .20 

5095 Take Not Thy Holy Spirit From Me (8.4.7.2. div.) R.E. Williams .20 

5096 Most Wondrous Kingdom . Leland B.Sateren .18 

5097 O Rejoice Ye Christians Loudly Bach-Iuvaas 15 

5098 Call To Worship (Church Cadi) Mitcheli .12 

5099 Fair Are The Meadows Arr. Buchtel .15 

5100 Light Of Light Bach-Norman .15 

5101 Chimes Of The Sabbath Arr. Glarum .18 

5102 Hear Lord : . Reued Lahmer ,12 

5103 Thanks Be to Thee . . Handel-0.0.C. .12 

5104 Awake : Wagner-0.0.C. .12 

5105 Weve Been a While a Wandering (s. oT. B.) P Arr. 0.0.0. 15 

5106 Rise, Arise! Arr. Norman .12 

5107 Ring, O Ye Bells (s. Ard. B.) ; . FM. Christiansen .20 

5108 Bless the Lord, O My Soul (8.4.7. 2.) . . FM. Christiansen  .20 

5109 While Shepherds Watched . Arr. P.D. Tkach 20 

5110 Light Everlasting (SEA STB) 0.0.Christiansen 15 

5111 In Thee I Trust . : Sateren .18 

5112 Evening Song CSO Eee) . Paul Narvik 12 

5113 Lords Prayer, The .Don Large .16 

54114 Be Thou Near Me, Lord Haydn Morgan .16 

54115 Guide Us Through The Night . Ralph Williams  .20 

54116 God Of All Nations . Stanley Glarum  .16 

5117 Light Of Heaven, The. . Bach-Norman  .16 

5118 Easter Morn (S. 4.7.2.) . Kenneth Jennings 15 
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Be Thou Near Me, Lord 


FOR MIXED VOICES—SATB 


oe 


$ 


Haydn Morg| , 


H.M. 


Andante sostenuto (mM 96) 


SOLO or UNISON 


lest I stray 


Thou near. 


Be 


~ 
wi 
o 
— 


Thou near me, 


Be 


Andante sostenuto (mM 96) 


Be Thou near lest I stray af 


Be Thou near lest I stray 


Lord. 


C 
= 


Be Thou near 


far from Thee. 


a. 


Be Thou near lest I stray 


a 
Nee __AN 


* Optional bass or alto parts may be added. 


jos Music Co., Publisher, Chicago, Ill. 


Copyright 1949 by Neil A. K 


International Copyright Secured 


Ed. No. 5114-5 


Printed-in U.S.A 


e 
Gs} 
mt 
rT 
O°] 
al 
ts} 
tn 
a 
7) 


esta 


from Thee, Lest I stray a- far 


far 


in Thy 
in Thy 


2 TM é 
lls the | 
4 BS o j 
ieee “9 Re rt 
WIL -s i a {kl 
lll 5 i 5 lll 
: il 
(ihe is 
Sips. ST Se Sita 
it i 
lh elite lt 
> imps Ik 
Tle ie ii > Ih 
We Ue Wl 
| e i= il 
= IDE CA 
® TO 2 ® Hs t/ 
Al =| 
(o) 


in Thy 


show me Thy way,Thyway,And lead me, oh lead me 


show Thy way, oh 


in Thy 


lead me 


Oh show me Thy way,Thyway, And lead me, oh 


Ed. No. 5114 


| 


Meno mosso(MMi: 


Bless - ed 


truth. 


Ge 
1°) 
s 
3 
> 
p=) 
e 
= 
p= 


trath; == 


less - ed aip 


truth. 


In Thy way of 


truth. Bless - ed at} 


In Thy way of 


truth; 


eno mosso (MM 


ox 


ed are they who 


Bless 


Lord; 


eth in the ways of the 


walk 


they who 


Bless-ed are they who 


they who walk-eth in the ways of the Lord; 


Bless- ed are they who 


, 


in the ways of the Lord; 


-eth 


walk 


they who 


ed are they who | 


Bless - 


) 


in the ways of the Lord; 


-eth 


they who walk 


i 


2 
d 


$ 
>! 
=] 


Ed. No. 5114 


e will 


of the Lord. For He will give them strength, 


ways 


in the 


of the Lord. For He will give themstrength, He will 
CrTesc 


ways 


in the 


’ 


of the Lord. For He will give them strength 


in the ways 


- eth 


walk 


CTeSC 


He will 


) 


ways of the Lord. For He will give them strength 


in the 


eth 


walk 


And the bless - ings of peace. 


will give them strength; 


) 


give them strength 


bless-ings of peace. 


strength; 


strength, will give them 


give them 


ings of peace. 


; bless 


will give them 


) 


strength 


give them 


strength; 


bless-ings of peace. 


strength; 


strength,will give them 


give them 


Adagio 


id, No. 5114 


Lord 
Hd fons 
Lord 
rN 
es 
pp 
fan 
ee ene 
| ne 
pe ee 
Seay Maes 


ie 


| 
———— ae 
ESET IS 3) 
; 
i] 
\ 
eeepc na ! 
rr 
I a 
i Pees 
stray a 


_—— 
SS Seas ST 
ea a ee 
EES 
——eaS SE er SSS 
= ea a SS LSS ES 
= aoe nnd 
lest I 

iS See Se 5 
aa SS ee) 
fe ee ee 
— 
eS a ae EE IE 
Poa ee... SES 
a i 
ee a 
—— 
Se 


Eee ESS 
-——_——_—~_J 
ee ee 
ee. 
eee SEE 
SS aaa ee 
4p eA 
-— ____--,} —- 

oe st) 

Be Thou near 
(iwi a eee eee 
__——— 

BLS SE Se eS BERS 
Ea aa ee 
SS, ES 
= ae eee 
ar eee 
mp 
te 
—————— ee 
> i er ee 
near 
War SSS 
ee eed 
Bay a eS) 
near 
Be Se aes Se 
ee ee ee 
a et Se ee 
a 0 ESS ees 
noe 


Thou 
a eee oe Ad 
ee 
Thou 
——EE 
7: ae 


Lord; 
——_ae 
—— 
eas eee 
ae 
essa 
ed 
Sees 


Be 
Pp 

= 

Be 
Sa 
= 
Z 
eS 
= 


o | 
® 

G a 

ee 


| 
eee a eerenn 
——— 

me, 

eee 
ae _ ee 
ae Ee 
—— | 
aes er ee) 
ee Oe eee 
SS Sere 
eee eel 
eS SSS SS] 
2 SS 
7 ae 
a eg Ee) 


Z 
) a 
Zale 
alll 
~ Sl | : 
ae cs 4 
ao i= a 
is) 
B Art! 2 . : 
X) 
Ni tt : 
aw ; as "s atl aq) 
to bas2 NE basz mad nad a HO i 


Ed. No. 5114 


Cuorat Press Pusuications 


SERIES OF 


Church and School Choruses 


No. 1886 


| Heard The Bells On Christmas 
sonhcan 
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CHORAL PRESS PUBLICATIONS 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


For Mixed Chorus 


1857 Tenebrae Factae Sunt............... cece ccc eee eee eee teeeees Palestrina 
1858 O God, Our Help In Ages Past............-.- see eee ener eee eees eer Croft 
1859 Hail, Our Redeemer... .s 6 .isc0 sctie sie cos oo si dlote a eats eee ee Rhea 
1860. Agnus Dei 540252 .0555.08 Ss. Sch se wb itutarbhes Cxe ee er ea oe Renee Kalinnikoff 
1861 University Soseeiestl | ae eee rere se otc Lawrence 
1862 University Responses No. 2.................. (wkd sce aussie ake ale Lawrence 
1863 O Lord,.Most Glorious ..... 05.0005 606 cecsaa's ons 110d ee cee eee ets ee ee Rhea 
1864-The Lord's Prayer... 2 otwcge ls hos Bea one eae eee Vandenberg 
1865 Responses For General Use............... 2... cee eee ee teens Vandenberg 
1866..1. Will Lift Up. Mine Eyes :.sciacece is ois hee caine eae eee Woodward 
1867 I Love The Sea; . 5 <.n.5. 5 fess i adeh gin Ve ca eo iets a alee eee .. .Rhea 
1868. -Remember Our Songs. «5.06560 06000 cow ceucs. cea eds cee ou oe ce eueetam Rhea 
1869:-All.Peeple That.On Eerrth. 2.0 fe lee cael eo alee el gist le = ce ane ee Farnes 
1870 Praise The Lord, Ye Heavens Adore................ 0.0... cece eee tees North 
1871 O Thou: Who Camest:. 2S... 65.5 5.0 Si acc noaoms sea Bo er One Bach-Bren 
1872 Lift Up Your Eyes Unto The Mountains........ 2.0.2.2... 000s cece eee eee Rhea 
1873 For God So Loved The World.......6.00 0.5 Since ce odds deen eee Rhea 
1874 Dear Lord And ‘Father... 35. 454.65.25% ch ccnine go phen Sees oe ee Willingsby 
1875, Oh, Clap. Your. Wands: «22. 35 scue cacti. 2 Seale eo oan sae e cee Edwards 
1876 Entreat Me Not To Leave Thee.................... 00000000 Vandenberg-Cain 
1877 Be: Thou My Vision. <2. 0520525 6 ca ee Poe as See te ee ee Pearson 
1878 Stand Up And Bless The Lord........ 0.2... cece eee ee cees Forest 
1679 Lord, Thou Art Mighty : 2.50.5... e<¢42.435\5. 560 84 os ee eee Valinoff 
1880 ‘Tristis. Est Anima’ Mea. «.... 2.05 «000s ec cds 4 oe enero eee ee G. Croce 
UGB) Behe Stottgg oi. s.5 25 65.6566 alata 5 eiocke ole cat OS oye pp see ee tee Dilasso 
1882 When Allen-a-dale Went A-Hunting..................... ccc c eee eeee Pearsall 
1883) Ecce: Vidimus: Bum. 20055 side. ad. ce te oa ee oy ane oe ee Palestrina 
1884° Morning Hymn 7.6 ods 055 Pe 2 ee oe oe eee Henschel-Cain 
1885 Song Of The Road Scraper. .......... 00. c cece cece vcccenepeceuecaces Cain 
1886 | Heard The Bells On Christmas........................-002- ea eae eee Cain 


Also outstanding numbers for Men’s Chorus and for Women’s 
Chorus. Write for list and samples. 
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300k Reviews 


eps Toward a Singing Church, Donald D. 
Kettring; 


estminster; 342 Pages, $4.50 


Here is a book this reviewer would like to 
ie written himself ... one that meets a 
re need among churches, one that stirs the 
oirmaster with definite plans, one that can 
ly have good results if any part at au of 
is put to use. I have not written the book, 
r. Kettring has. 

He is to be commended for his scholarly ap- 
oach and his popular appeal. His ideas are 
ver out of reach and his motives never 
mcealed. He writes so that all may un- 
rstand and profit with or without much 
usical knowledge. 

The Multiple Choir method is not original 
ith Mr. Kettring, though not many have had 
e success with it which he has. He gives 
sre a good testimony to the system and 
ares his information and good judgment 
ith all. Some have said this is an encyclo- 
dia on the subject and a look at the chapters 
ill show that he has exhausted the subject 
a great degree. 

After the choirs are organized on the basis 
hich all can accept here, there remains for 
em to find their place in worship. That end 
things too, is covered and we find in Chap- 
ry 14 the best yet from our standpoint. The 
imense amount of detail here astounds the 
ader for every little bit of the service is 
uched. In addition to the mechanical details, 
ere is a fine spirit in everything that is 
ggested. The writer is no dogmatist but you 
y get the idea that if you want the success 
u can have with choirs, you ought to give 
Ss way first chance. ‘ 
The only sad note about the book is a note 
tt so much about the book as about the 
aders. It will be hard to put into effect these 
eps toward a singing church without pro- 
r leadership. The church’s great problem is 
adership and given that, the church moves 
ong the lines that make for greatness. 
iould the discouragement be overwhelming, 
| is not yet lost. “Steps Toward a Singing 
iurch’’ has much in it for any church choir 
uation. The book is packed with good ad- 
ce that cannot be ignored by the church that 
1ims to be a “singing church.” 

Certainly Mr. Kettring’s well written book 
detail and devotion deserves wide distribu- 
mn. 


owing a Musical Church, Ruth Nininger; 
oadman Press; 157 Pages, $1.75. 


This book is in some ways reminiscent of 
s above book by Kettring. It is shorter and 
r less detailed. It talks through nine chapters 
nging from Church Music Schools, ‘rhe 
urch Music Department, Congregational 
nging, to The Pastor’s Contribution. The 
proach is through “having a school of 
urch music” chiefly; and applied to most 
oups of churches, it might be called an 


“institute” of some sort. The first 3 Chapzers 
are filled with the details of running such a 
school. The rest of the book takes up briefly 
the practical problems ‘of the local church. 
One feels that the book should have been 
expanded to include far more information and 
some inspiration toward better worship. Per- 
haps it is this latter term that we miss; for 
before setting out on a problem so vast, we 
need an establishing of what we seek. It may 
be that it can be assumed, but we scarcely 
think so. In either case, this is still a valuable 
book. We enjoyed especially the fruitful read- 
ing of the Chapter on “Congregational Sing- 
ing” which contains some wise words on The 
Gospel Song contrasted with the Hymn. In 
fact our feeling is that this is the best chapter 
of the book and good enough to be worth the 
whole purchase price. 


Masterpieces of Religious Verse, James Dalton 
Morrison, Editor 


Harper; 701 Pages, $5. 


It took 900 poets to write these 2020 poems! 
And where, we wonder, can such an Anthology 
be found as this! It is definitely a most 
priceless tool of the preacher who is to use 
any kind of literary illustrations in his ser- 
mons or other talks. It is a delight to all 
others as well. We looked for some of our 
favorite verses and while one can’t expect to 
find all of them, it was amazing that we could 
find so many. Milton has an excerpt. from 
“Comus” in “The Christian Life” section. “The 
Rubaiyat” via Edw. Fitzgerald gives us five 
stanzas headed by the one that begins ‘“‘My- 
self when young’, and that is under “The 
Destiny of Man” section. In the “Jesus” sec- 
tion the pages inspire at every word giving 
forth the well known and yet not trite in 
our greatest poems. Sidney Lanier, Studdert 
Kennedy, Gilbert K. Chesterton and Jeremy 
Taylor are among the many represented. 


Nor is the social side of things neglected 
for here is George Huntington’s International 
Hymn and Clifford Bax’ “Turn Back O Man”. 
Oliver Goldsmith speaks on “The Common 
Man“ and naturally we would expect to find 
Louis Untermeyer with his “Caliban in the 
Coal Mines’. Appropriately enough the book 
begins with Psalm 19 and ends with the 
Canterbury Tales “Benediction’ of Chaucer. 


If we were compiling an anthology we would 
probably include some others of our favorites 
that are missing here. But this gigantic book 
hasn’t missed much! 


Munition Maker of Galilee, Ralph E. Byers 
Brethren; 79 Pages, $1. 


The author, a Quaker, writes an effective 
story of what happens among the neighbors of 
Jesus’ family as they produce implements of 
war while next door are being manufactured 
those of peace. This story would serve weil 
in a Book Review series among ‘our organi- 
zations. It would be a fine Christmas present 
as well. 
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Our Redeemer, Luther A. Schuessler 
Our Redeemer Lutheran Church; 93 pages, $2. 


A beautiful little book replete with fine 
cuts of those works of art in what must be 
a beautiful church! Although we failed to find 
a really satisfactory picture of the church's 
exterior, the book is most beautiful and com- 
plete on the subject of its interior. The hand- 
some photography shows up well on these 
pages and the overwhelming result is the 
desire to see the church itself now that its 
record is so well put forth. Those who are 
building or decorating a church would do well 
to study these pictures and the glorious sym- 
bols of Christian truth and life herein. 


The Rise and Growth of English Hymnody, 
Harvey B. Marks. 


Revell; 288 Pages, $3. 


The eminent H. Augustine Smith hails this 
book as a “most timely book, admirable for 
fireside reading, rich in values for the pulpit 
balanced and accurate for the class room. 
Every page,” he says, “has a certain living- 
ness, growing out of the author’s preaching 
and pastoral duties, out of travel and wide 
acquaintanceship, out of a genuine love for 
musie and poetry, out of a persistent charm 
in winning folks to the church and to relig- 
ion.” 


And to Dr. Smith’s testimony, many others 
could be added for this is a Sixth printing of 
a work that has become well known in the 
best of libraries and schools. The student 
of hymnology as well as the layman who sits 
back in a chair and reads only for pleasure, 
are both likely to be thoroughly intrigued in 
a book that rounds out the history of English 
bymns so well. 


We can only second what others have al- 
ready said. This is a boox that you cannot 
do without. 


Altars That Alter, Wm. D. Streng 
Kaufmann, 48 pages Paper; $1. 


A capital book on weddings, preparations, 
and the better things that distinguish the right 
sort from the poor and unattractive! This is 
the kind of book to hand the young couple 
that is making plans. They will appreciate 
it thoroughly. Here is a list of Chapters that 
tell all; The Wedding Altar, The Altar of 


His Love, The Purposes of Marriage, Music 
for the Service, Odds and Ends, The Home 
Altar, The Altar of Private Worship, Con- 
gratulations, An Order for Nuptial Eucharist. 


Forgive our enthusiasm for a fellow-editor’s 
work here, but after all, we have wanted some- 
thing of this sort so long that you cannot 
blame us. Here is the keynote: “The wedding 
ceremony is a service, and everything connect- 
ed with it should be adjusted accordingly.” 
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Organists’ Review 


Clark, Carillon 

Pub. Elkan-Vogel; $.90. Prize winner _in 
Schulmerick Contest 1948 for composition 
Organ with Carilonic bells. : 
Barnes, Modulation in Theory and Practice < 


Interludes i] 

Pub. J. Fischer and Bro.; $4. This exhaust 
treatment of the Modulation problems is divi 
into three sections. Section I Modulation by 
of common chords; Section Il Set of Modulatial 
between all keys; Section, III Interludes 
Dubois, Six Pieces for Organ 

Pub. J. Fischer and Bro.; $1.50. T Tertius No 
is editor of these six enchanting compositions 
the service. 


Williams, Modern Anthology p 

Pub, H. W. Gray; $12. This ambitious anthola 
of never before published compositions is | 
enough and expensive enough to give us a id 
On further inspection there are modern enc 
pieces in it, to give us another. Further yet ai 
the big names increase our amazement. Hdij 
David McK. Williams and the Gray Co. kad 
undertaken a gigantic task here and the orgs 
world will for a long time talk of this book. Coo} 
posers include such as Joseph Clokey, Clarer 
Dickinson, Marcel Dupre, Robert Elmore, Hee 
Willan and Pietro Yon and enough cthers to 9» 
sent 27 compositions by 24 composers, We camp 
revigw each in this space. We liked especiag 
Harold Friedell’s ‘‘Verses for the Nune Dimitt 
and both of Courtlandt Palmer’s works. As in a 
anthology, there are those we can live withe 
hut it is still amazing to us that such a be 
is available at any cost! 


Sowerby, Classic Concerto 
Pub. H. W. Gray, $3. For piano and organ. 


Roberts, In Memoriam 
Pubs ELS Wi Gralyemepauo 


Marriott, Cathedral at Night 
Pinoy celee Wie Grabyaeeaco 


Templeton Suite Noel 
Pub. HUW. Gray, $1.25 


Lorenz, Organ Fantasias on Ancient Hymns az 
Chorales : 

Pub. Lorenz; $1. 19 Compositions of which 8 
from the pens of well known masters like Bae 
Brahms and Mendlessohn. An amazingly low prid 


Howard, Virgin’s Cradle Hymn 


Pub. Mills Music Ine. $.75. Robert Leech Bedes 
transcription. 


Morris, Cathedral Echoes 

Pub. Edwin H. Morris; $.75. A reprint of a uss 
ful collection of some years ago now printed wi 
full registration notes by Wm. Stickles. Anoth 
low price for 12 compositions especially for t 
limited organ. 


Bach, Eight Little Preludes and Fugues 

Puh, Volkwein; $1.25. Caspar P. Koch is edit# 
of this carefully prepared book. Students of tk 
ergan will find each problem we'l cared for an| 
profuse directions along the way. A complies 
Introduction is followed by Registration for Ham 
dey Organ by Porter Heaps. A most welcom| 
00k. 1 


DeLamarter. Six Pieces 
Pub. M. Witmark; $2.50. For the recitalist mos: 
ly—a thoroughly pleasant set of pieces. 


Selvador Scherzo 
Pub. M. Witmark, $1 


Van Hulse, Ricercata Quasi Fantasia 

Pub. M. Witmark. $1.50. An ambitious settir 
of the famed B.A.C.H. signature for those wr 
will work . 


' 


Che Book of Communion with God 


¢m. C. Arbaugh 


hapter Thirteen 


44. BEFORE SERVICE 


.O God, send Thy Holy Spirit to guide us in 
vusting faith, in reverent worship, and in 
haritable service today and always; through 
hrist our Lord. Amen. 


5. AFTER SERVICE 


Father in Heaven, help us to go from Thy 
fouse to live, relying upon the promises of 
jny Gospel and obeying the precepts of Thy 
aw; through Christ our Lord. Amen. 


36. FOR BROTHERHOOD IN CHRIST 


-O God, Who by Thy Son, Jesus Christ, hast 
roken down the walls of partition between 
ew and Gentile, slave and free, Greek and 
arbarian: Break down, we beseech Thee, ali 
Jat divides us one from another; shame our 
salousies, and lay low our pride; do away 
ith all race-prejudice, that the bonds of 
sllowship and mutual service may unite the 
ast and the west, the north and the south, 
qat we may live in peace together, in honor 
referring one another; to the glory of Thy 
reat Name; through Jesus Christ, the Sav- 
yur of all men. Amen. 


07. THANKSGIVING 


O Merciful God, at Whose bidding the earth 

ithholdeth her increase, or again rendereth 
er fruits in their season: Give us grace that 
‘fe may learn, alike from Thy mercies and 
‘com Thy judgments, our entire dependence 
n Thee for the supply of our daily bread; 
nd, being fully persuaded that whatever 
lessing we receive at Thy hands is designed 
x our trial, as well as for our comfort, may 
e give Thee of that which is Thine own, by 
ymntributing to the maintenance of Thy holy 
hurch, and the relief of the poor and the 
fflicted, the widow and the orphan; to the 
lory of Thy Name, through Jesus Christ, our 
ord. Amen. 


8. ADVENT 


O Lord Jesus Christ, ‘Who at Thy first 
yming didst send Thy messenger to prepare 
hy way before Thee: Grant that the minis- 
rs and stewards of Thy mysteries may like- 
ise so prepare and make ready Thy way, 
y turning the hearts of the disobedient to the 
isdom of the just, that at Thy second coming 
, judge the world we may be found an ac- 
ptable people in Thy sight, Who livest and 
ignest with the Father and the Holy Ghost 
rer One God, world without end. Amen. 


109. THE NATIVITY 


O Lord Jesus Christ, Who in Thy in- 
carnation didst visit this world with Thy Pre- 
sence, and Whose coming again to judgment 
every believing soul expects: Be gracious unto 
us and justify us in the day of Thy coming 
with Thy divine mercy, that we, who now cele- 
brate the festival of Thy incarnation, may 
then be joined to the company of Thy saints; 
Who with the Father and the Holy Ghost, 
livest and reignest, One God, world without 
end. Amen. 


110. FOR FAITH AND POWER 


Almighty God, who through the death of 
Thy Son hast destroyed sin and death, and 
through His resurrection hast restored in- 
nocence and eternal life, that being delivered 
from the power of the devil, we may live in 
Thy kingdom; grant us grace that we may be- 
lieve this with our whole heart. Enable... us... 
at all times, steadfastly to praise and thank 
Thee in this faith, through the same Thy Son 
Jesus Christ, our Lord. Amen. 


111. IN BEHALF OF THE CHURCH 


Almighty and most merciful God, look kind- 
ly, we beseech Thee, upon Thy Church in its 
many wants and necessities, and pour out 
upon its ministers and members the healthful 
Spirit of Thy grace. Bless and prosper all 
its institutions; preserve it in unity and true 
faith; and further it with Thy continual help, 
that all error and schism may be done away, 
that sinners may be converted unto Thee, and 
that Thy people may grow in grace and in all 
good works, and ever rejoice in Thy salva. 
tion; through Jesus Christ, our Lord. Amen. 


INDEX OF AUTHORS AND SOURCES 
104. John D. Roth | 

105. John D. Roth 

106. Prayers for the City of God 
107. Book of Common Prayer 


108. Bishop Cosin 


109. Mozarabic 
110. Martin Luther 


111. Joseph A. Seiss 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


Shall we confine our selection of an- 
thems to those with familiar words? 
The congregation has trouble under- 
standing others. SaG- 


This does not appeal as the solution 
of a problem that is more serious than 
some may realize. To many listeners, 
vocal music is meaningless and rather 
futile if words are not understood. In 
choral singing this is true a larger 
percentage of the time than most 
singers and directors appreciate. In 
the polyphonic style of composition in 
which each part may be singing dif- 
ferent words or prolonged vowels, it 
may be impossible for the choir to 
project them successfully. Usually, 
however, there is much repetition; 
printing words on Sunday’s bulletin 
below the title of the anthem will 
serve to clarify this condition. This 
method is recommended whenever 
there is a question as to successful 
presentation of text especially when 
it is unusual. Reading text in advance 
is excellent preparation for the con- 
gregation in joining in spirit with the 
choir in the anthem. There is a defi- 
nite technique, however, which is not 
well understood. It <differs in some 
details from the distinct enunciation 
of solo projection of words, emphasiz- 
ing, rather, unanimity of enunciation. 
No anthem need be rejected, there- 
fore, due to difficulty of conveying 
meaning. 


Children sing such simple music; 
what can they add to a Service as a 
choir? Jes: 


Children add themselves to the Ser- 
vice: their active participation gives 
them the feeling of belonging to the 
Church as indeed they do. And there 
is beauty in simplicity: infant voices 
in guileless unison: the direct un- 
adorned message; the challenge to 
join them sympathetically and un- 
critically. In difficult senior anthems 
much work is required to master com- 
plexities in order that perfection may 
be attained. Would anvéne claim that 
this surpasses in worshiv value child- 
ren’s unaffected simplicity — so dif- 
ficult for adults? 


How may we teach unfamiliar hymns 
to the congregation? It seems that 
such a small number even try to sing. 

iO: 


A way should be found to preserve 
our great heritage. Each new hymnal 
drops some excellent hymns. It is re- 
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grettable, but church musicians sho 
accept major responsibility, meet | 
the congregation at least half wy 

Tempos of unfamiliar hymns are |) 
rapid so that the less skillful sim 
cannot “keep up.” And the melody 
not clearly heard; musicians have 
printed form before them and also ¢ 
better hear what they see. The mel¢ 
or tune should be individualized fi 
at the organ, perhaps with str¢ 
diapason and reed tone on the Grij 
subordinating other parts on i 
Swell. We see no objection to i} 

employment of an additional inst 
ment such as a trumpet, to indi 
ualize the melody. The choir sho 
rehearse and .present it in unison. 


terest and suecess in developing 2), 
gregational singing is a prime § 
quisite in the selection and retenti} 
of an organist. 


Why is it that people of other raq| 
like music better and sing more ¢ 
do Americans? Are we unmusica!’% 

O. M. ie 


The love of music is universal—the 
are exceptions, of course, in the ea 
of a few individuals, but we do rif 
believe, along racial lines. Most pol 
ple anywhere prefer easy music i} 
cause they learn it by rote or by eal 
Our professional musicians should — 
careful not to discourage this meth: 
as inferior; some of them could i 
prove their musicianship by devel}; 
ing more aural skill. Reading music ||} 
an ‘acquired skill, necessary to inté¢ 


; aa 
pret more complex literature. Music 


literacy is increasing by leaps ail 
bounds due largely to the splendf 
work in schools. Some choir memb | 
want to sing more involved harmoni} 
and polyphony. This is one factor 
the choirmaster’s selection of aj 
thems. He desires to include enous 
of the more difficult to intrigue tho: 
who read better, and at the same tim} 
not to discourage others. Reading aij 
lity of the latter, however, improvy 
in singing with the former. Mus} 
plays a most significant role in Ame} 
can life and worship; each generati#|) 
shows marked progress in apprec}}| 
tion and skill. A missionary repor] 
that a call went out to African st 
ents to form a chorus. Every stude 
in school responded! All were taug 
by rote at first—even the Halleluja| 
Chorus. Are Africans more musica: 
We do not think so—the same ha 
been done elsewhere. The requir 
ments are undivided attention ar 
earnest devotion to a cause: lendir} 
beauty to life and singing praises if 
Almighty God. 


te 
i 
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FHOIRMASTERS’ REVIEW 
(Continued from Page 187) 


*THE HALL McCREARY PEOPLE send us 
ne usual high standard works headed by the 
Vismar edition of Homilius, What Great Affec- 
on which we have known for sometinie in an- 
ther arrangement. What an excellent adornment 
» the Christmas Feast! Others to know and 
yve are: 

Bampton, Song of Bethlehem 

Glarum, O Come Little Children 

Strickland, Day of Days 

Strickland Joyful News We Bring 


*ARTHUR P. SCHMIDT sends us Norden’s Be- 
old a Star Appeareth which stands alone for 
xcellent setting of these words except tor Niels 
rade’s of another day. Norden’s writing is always 
oteworthy and this is better than that. 
*CHANTRY PRESS gave us the Luebeck, 
+hristmas Cantata for two voices. This composi- 
ion is of all perhaps the most welcome among us 
rom a historical standpoint and for its definition 
f the churchly in music. Try being devotional at 
yhristmas time with this. 

*H. T. FITZSIMONS CoO. is with us with an- 
hems that we think unusually fine for the New 
rear festivities, This day which is not a part of 
he Church Year except as The Feast of Circum- 
ision, has always been short-changed in the 
hoir loft. Now try any one or all of these: 

Miles, Rise Up O Men of God 

Darst, The Eternal Gifts of Christ the King 
Miles, God’s Eternal Plan 

Rhea, God Placed His Hand on Mine 


'*From THE NEIL KJOS CO. there are more an- 
hems for beginning the New Year. We can re- 
ommend them with all that we have: 
_Luvaas, All Praise and Glory 

~Bach-Norman, Light of Heaven 

Christiansen (O. C.) Light Everlasting 
Welsh-Krones, For the Blessings of Our Days 


|All of these have a choral like melody, the 
Velsh being the famous ‘‘Aberystwyth’‘. 

-*G. SCHIRMER sends us the Sateren, Great 
nd Mighty Wonder, an excellent setting of an 
ld hymna. Sateren’s writing goes out of the us- 
al bounds of the average choir at times put it 
3 always worth working for. The service would 
e mucon enhanced with this sparkling treatment 
4 words we ought to use. ‘ 
'*THE HAROLD FLAMMBER CO. has two ad- 
itional things for Junior Choirs. The French- 
Vard Chant Noel and Leary’s Berceuse de Noel. 
soth are highly desirable children’s things and are 
otally of the Christmas spirit. +s‘or Communion 
ervices Means’ Come Dearest. Lord is most wel- 
ome. Its devotional handling of the Isaac Watt 
ymn is worthy of our attention. 

*WITMARK AND SONS give us Bovet, U Night 
eretre for Christmas a choice use of a good 
‘hristmas text. There is something in it that 
minds us of Palestrina which should also m- 
icate its worth as church music. 

-*EDWIN H. MORRIS CO. sends us the Seth 
hingham O Man Rejoice for Christmas. ‘fO. tue 
ejoice, O’er Infant bed the sky is riven, the Light 
3 shed, and Night is dead.” ‘1his is rot easy 
nrsic to sing but how welcore this which is 
ff the beaten track but not too far. 

1=T71H REMICK CO. serds us the Harry Seitz 
N-ry’s Lullaby for SSA. Straightforward writing 
rith no cddities of time or harmory— and this 
Do is welcome. 

1*H. W. GRAY has again several of the C’arerc? 
Jickinson arrangements that are so easy to love. 
‘ry these and see what we mean: 

X11 Century-Dickinson, Friendly Beasts 

/XIV Century-Reimann-Dickinson, Joseph Tender 
-_ Joseph Mine : 

_ French-Dickinson, Angels O’er the Fields 

- Ahle-Bach-Dickinson, Jesu. Joyaurce of My 
| Heart 

The Virgil Thomson Hymns from the Old South 
mbellishes the Contemporary Choral Series with 
Sur worthy additions. The writer is known for 
is work on American themes. And while not all 
srr of these have the same value for a church 
ervice they are decided additions to the concert 
apertoire. 


Star Review 
Of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; APS, 
Arthur P. Schmidt; B, Bosworth; BH, Boosey- 
Hawkes; BM, Boston Music Co.; BR, Broadcast 
Musics (¢, (Choral “Art; CCB; C.)C. (Birchard; (CE) 
Carl Fischer; Con, Concordia; D, Oliver Ditgon; 
H, E. C. Schirmer; EHM, E. H. Morris; EN, 
Ignoch and Sons; Ey, Elkan-Vogel; Fl, Harold 
lammer; iS, Fitz-Simons; G, H. W. Gray; Gal, 
Galaxy; GH, Gamble Hinged Music; H, Huntzin- 
ger; HM, Hall McCreary; Ho, Homeyer; Hu, 
Hunleth; JF, J. Fischer and Bro.; kK, Neil Kjos; 
iL, Lutheran Literary Board; Ld, Leeds; M, E B. 
Marks; Mm, Mission Music; Mi, Mills; MP, Music 
Press; MR, McLaughlin-Reilly; Mss, Messenger 
Press; O, Orpheum; P, Theo. Presser; PAS, Paul 
A Schmidt; Pk, J A. Parks; R, Reuter; Rob, 
Robbins; Rw, hk. D. Row; S, G. Schirmer; Si{, 
Sam Fox; Sh, Shattinger; Su, Clayton F. Summy; 
Wd, B F. Wood; Wk, Witmark; Wi, Willis; WS, 
White-Smith. 

Anthems are arranged for SATB unless other- 
wise noted. 

_ Grading: I, easy; Il, Medium Difficulty; III, 
Difficult. 


Adam-Heller, O Holy Night; HM, 18, I 

Adam-Gaines-McKinney O Holy Night; JF, 16, 
(SA. of- SSA) 1 

Ahle-Bach-Dickinson, Jesu, Joyaunece of My 
Heart; G, 18; 

Bampton, Song of Bethlehem; HM, 18, I 

Barnes, Responses for Church Service, 2nd Set; 
Pek aXe 

Biggs, Lord’s Prayer; JF, 12 (SSA or SATB) I 

Bingham Christmas Man; JF, 15, II 

Bovet, O Night Serene; Kk, 20, II 

Cain, I Heard the Bells; Choral Press, 18, IL 

Caldwell, Carol of Little King; G, 18, If 

Clokey, No Lullaby Need Mary Sing; JF, 15, Il 
(SSA) 

Croce-Watson, In Monte Oliveti; Kk, 15, II 

DeLamarter, God Be Merciful; Wk, 18, (SSA or 
SATB) Il 

Edimundson, God Be in My Head; JF, 12, I 

Edwards, Oh Clap Your Hands; Choral Press, 18, 
I] 

Effinger, Sing We Merrily Unto God; G, 25, Il 

Elmore, Lord Jesus Think On Me; G, 18, II 

English-Sowerby, Good King Wenceslas; G, 18, I 

English-Dickinson, Friendly Beasts; G, 18, I 

Farnes, All People That On Earth Do Dwell; 
Choral Press, 18, II 

Forest arr., Stand Up and Bless the Lord; CP, 
18 Il 

French-Dickinson Angels O’er the Fields; G, 18, II 

Friedell, Song of Mary; G, 15, 1 

German-Reimann- Dickinson,’ Joseph, Tender 
Jeseph Mine; G, 15, II 

Glarum, O Come Children; HM, 18, IT 

Goldman, Ballad of Trees and the Master; Wk, 
18 (SSAA or 2LBB or SATB) Wat 

Graves, Christmas Hve; CCB, 15, I 

Henschel, Morning Hymn; CP, 18, II 

Hjelmervik, Lovely Rose is Sprung; CCB, 16, Il 

Hollis, Church’s One Foundation; CP, 18, (SA) I 

Homiilius-Wismar, What Great Affection; HM, 
Lot 

Lane. Behold the Tabernacle of God; APS, 12, I 

Lawrence, University Temple Responses Set 1 
vob) Pah) Gere), Git 

Lorenz, Seek Ye Me; Lo, 15, II 

McKinney, Alleluia; JF, 16, III (SSA) 

Morgan, Go Not From Me: Rk. 16, (TTBB) I 

Negro. Were You There; CP, 18, (SSAA) I 

Noe. We Gather Round Thy Table; CP, 18, 1) 

Norden, Behold a Star Appeareth; APS, 15, II 

North. Spirit of God Descend; CP, 18, (SA) I 

Ohlson, Christ Is Born; JF, 16, II 
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Parrish, I Saw Three Candles; Wk, 18, (SSAA) IL 

Pearson, Be Thou My Vision; CP, 

Purvis, Ballad of Judas Iscariot; Ev, $1.25, Tlf 

Read. Tryste Noel; G, 18, Ill ese x 

Repper, Candle Lights of Christmas; CCB; JE 

Rhea For God so Loved the World; CP, 18, l 

Rhea, O Lord Most Glorious; CP, 18, If 

Rockefeller, In Thy Cradle; G, 15, (U) + 

Rowley, Holy Birth; G, 16, 1 : 

Russian-Black, Jesu Jesu Gently Sleeping; G, 18, 
Il 

Seitz Mary’s Lullaby; Rk, 15, (SSA) II 

Smart-Farnes, Praise My Soul the King; CP, 18, 
SA) I 

Be CERES sinha Away in a Manger; G, 20, IIL 

Stoughton, Ho Everyone That Thirsteth; 10; 15, 2 

Strickland, Joyful News We Bring; HM, 18, i 

Strickland, Day of Days; HM, 18, II 

Thompson, Lord Reigneth; Lo, 15, I 

Thompson, Death Tis a Melancholy Day; G, 18, Il 

Thomson, Green Fields; G, 20, I 

Thomson, Morning Star; G, 18, I 

Tunder-Guenther, Wake Awake; G, 20, II 

Vandenberg. Responses for Generai Use; CP, 18, I 

Van Hulse, Out of the Depths; Kk, 18, IL 

Westra, Babe is Born; G, 15, II 

Wilson, O Thou in Whose Presence; Lo, 15, II 

Wismar To Thee Jehoveh; Con, $1.75, I-III 

Wohlfeil, Male Church Choir; Con, 75, I 

Woodward, I Will Lift Up Mine Eyes: CP. 18, 
(SATB or TTBB or SSA), II 

Wright, Cradle Song; G, 18, III 


Index Vol. XI 


Bachmann E,. Theo., 108 

Barnes, Edw. S.; 189 

Bergstrand on ‘‘Pearson’‘’, 59 

Bibletone Records Review, 12 

Book of Communion with God, 56, 143, 156, 223 

Book Reviews: 
Altars That Alter, 222 
Art in Early Church, Lowrie, 99 
Bold Galileean, Blyth; 99 
Christ of Poets, Mims; 100 
Growing Musical Church, Nininger; 221 
Handel’s Messiah, Meyers; 99 
Masterpieces of Religious Verse; 221 
Munition Maker of Galilee, Byer; 221 
Music and Literature, Brown; 142 
Our Redeemer, Schuessler; 221 
Ramakrishna, Prophet of India; 100 
Reading Poems, Thomas and Brown; 100 
Rise and Growth of Engl. Hymnody, Marks; 222 
Steps Toward a Singing Church, Kettring; 221 
Time to Spare, Steere; 176 
Way Is Christ, Boehme; 142 

Boys of Round Table, 6, 46 

Boy Choir for Ministry, 145 

Buszin, Walter; 47 

Camp and Club for Boy Choir; 43 

Case for Organist; 152 

Choir Boy Camp and Club; 43 

Choir Boys; 3 cf 

Choir Boy Pledge; 3 

Choir Clinic; 49, 101, 146, 179, 224 

Choirmasters’ Church Year; 50, 102, 148, 181 

Choirmasters’ Review; 146, 187, 

Church Rises Again; 108 

Concordia Records Review; 12 


Covers: 
King Arthur, 1 
Pieta, 53, 60 


Tsaac Watts, 106, 144 
Fixeter Cathedral, 150, 176 
Christmas, 184 
Dion. Chas., 42 
Faster Meditation; 55 
Fivenson, Marlin; 43 
Gerterdirg, George; 45 
Guideposts for the Church Musician; 157 
Family Choir, 155 
Fedders, J. F.; 5 
Panke. Elmer; 49, 101. 146, 179 
Hymns Children T.iove Review; 12 
Hymns: Modern Use; 189 
Influence for Later; 42 
Introits in Gregorian Setting; 47 
Tsaac Watts. 106, 144 
Jacobs Arthur Leslie: 178 
King Arthur Boys; 3 ef. 
Kunkle, Howord R.: 57 
Letters to Editor, 57 
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Lund, Clarence B., 6, 110, 186 and others | 

Mader, Clarence; 152 | 

Modern Use of Hymns, 189 

Meditation; 45 

Moral Therapy in Singing; 190 

Moremen Raymond; 154 | 

Musie Box Records, 12 

Music in This Issue, 12, 60, 113, 157, 191 

Organist, 103, 152, 180 

Organists’ Church Year, 50, 102, 148, 181 

Organists’ Review, 51, 103, 145, 182 222 

Pearson, Robert N., Memorial; 59 | 

Pen Is Mightier (Poems and Literature); 188 || 
Conant, Hearth : 
Havergal, Jesus Only | 
Luke, Magnificat i 
Oxenham, Home | 
Shakespere, Holy Time | 
St. Patrick, I Bind Myself | 


Whitman, Song of Myself 

Wilder, Our Town 
Prayers, 56, 142, 156, 178, 223 
Prayer for Youth 5 
Prelude and People 178 
Processionals, 49 
Quotes They Learn, 47 
Recital Wisdom, 180 
Recordings for Study, 110 
Records Reviewed, 12 - 
Royal Order of Round Table, 4 
Seibert, Henry R., 103, 147, 180 
Singers and Fame, 147 
Snaltz, Peter; 155 
Solo Publications, 180 
Song of Grail, 5 
Spiritual Motivation, 154 
Staff Notes, 12, 60, 113, 1577-191 : 
Star Review, 51, 103, 148, 182, 225 
Summer Investment 113 
Tenth Anniversary, 53, 57, 60, 113 
To the Knights, 5 
What Happened to Christmas? 186 
Wilt Fred J., 55 


Music Supplement !ndex 

Anderson, Lullaby for Mary’s Son; 192 
Bach-Hokanson, O Praise Him, 29 

Re Thou Near Me, Morgan, 208 

Bode, O That Men Would Praise; 121 
Boston Musie Co., 21, 60, 137 

Cain, I Heard the Bells; 214 

Choral Press, 214 

Christmas Watch, Hokanson; 202 

Come Quickly Lord, McDonald; 82 

Duncan, Ye Heavens Adore; 137 
Dvorak-Matthews, I Will Sing; 129 
Dvorak-Matthews, Lord is My Shepherd; 13 
Elkan-Vogel Co., 13, 82, 129, 168 

Hokanson. Christmas Watch; 202 

I Heard the Bells. Cain; 214 | 
I Will Sing New Songs, Dvorak-Matthews; 129 | 
Kjos Music Co.; 208 
Lang, Surely God Is In This Place; 113 
Light of the World, Percy; 60 

Lord is My Shepherd, Dvorak-Matthews; 13 
Juord of Life. Dieterich; 77 

Lovelace. O Risen Lord; 21 

Lullaby for Mary’s Son, Anderson; 192 
McDonald, Come Quickly Lord; 82 
Matthews, Sing We Then; 168 

Morgan, Be Thou Near Me; 208 | 
Nits Alone for Mighty Empire, Prichard-Larso« 


© Praise Him, Bach-Hokanson; 29 
O Pisen Lord. Lovelace; 21 
O That Men Would Praise: Bode; 121 
Percy, Light of the World; 60 
Prichard, Not Alone for Mighty Empire; 158 
schmidt, eAnthur Pe woes Olmtls 
Schmitt, Paul A.. 192 
Sing We Then, Matthews; 168 
Song of Praise. Thiman; 91 
Summy. Clayton F., 29. 77 121 158 
Surely God Is In This Place Lang; 113 
Thiman. Song of Praise; 91 : 
Ye Heavens Adore Him, Duncan; 137 
Index of Advertisers 
Rirchard, C. C. Publishers; 54, 227 
Mikan-Vogel, Publishers: 104 ‘ 
Flammer, Harold F., Publishers, 54, 2. 107, 151, 1 
Gray, H. W., Publishers: 54, 2. 107, 151, 185 
SAGO! Church Goods Supply Co., 54, 2, 107, 15 
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TAs ate on tailers, 105, 


c 
© 


New Christmas Music 


ANTHEMS AND CAROLS 
ANDERSON, W. H. 


a7 Ome TTO Vane GAT haat ten eet a et Lek Nia Gee one ete $0.12 

AAW ae ASE) Ol WHTISHINAS ASAT Bec ere ern aati Me ee a 15 
BILLINGS, WILLIAM (1746-1800) 

1529 A Virgin Unspotted (“Judea”) SATB, © COPPCULC secccccccccssensccnsnpecmnenee .18 
BRYAN, CHARLES F. 

i472. jesus B orm-in. Bethlehem, sare, withs, SolO Siecle si. kee 16 
CASTELNUOVO-TEDESCO, MARIO 

ayes CArOla Ore Calialenins. Way SAPD ete Oe os ty eo ee 16 
CLOKEY, JOSEPH W. 

POO Mme MESO tat OS Be AT Emi ca a ea Ne oa 5 Ay Mees itt tie cd Nad ae. .16 
DAVIS, KATHERINE K. 

1533 Good King Wenceslas (English carol) SATB OF SAB. occeccccccccceccscceccce .20 
GRAVES, RICHARD 

1225 Christmas Eve (text by C. Rossetti) SATB, @ COPPELL o.oeeceeccecceeceneee 15 
HOWES, MAUDE M. 

2657 sx liie De tnlenem «Ons: AGO. SAPS, With "ShSOlOtS «. cadiae nner .16 


LUNDQUIST, MATTHEW N. 
1474 Cradled Here Among the Kine (Christmas carol from “Songs 
of the Salzburg Monks”, about 1400) sAtTB, a cappella, with s. solo.. .20 
MALIN, DON 


1463 Ivy and Holly (Irish folk song), sats, a cappela ............... ete fee 

i, 2 LAKE onVver  Aampe, SATE a (COD PHO o.oo et oe ee) .16 
REAM, ALBERT W. 

1532 Who the Infant King? sats, a cappella, with soprano solo a2 
REPPER;, CHARLES 

o74 Candle Lights, of Christmasssate, a-cappella oe eee a5 


RNC Ke OE: (Cr+. 
1461 Every Year at Christmas (arr. Flandorf) sats, with baritone 
OPW TER OTE SOLO, es Secs eee saeae ss esate ne Seah seca Ech e cancer a 5 


CANTATA 
IN DAVID’S TOWN 
By Hazel Jean Kirk, Margaret Todd Kennedy and Fern Sherman 
Christmas cantata based on Latin American carols. Jor mixed voices with 
various episodes for treble voices. Charming in atmosphere and musical color. 
Twenty to twenty-five minutes in duration. $0.75. 


MUSICAL, PLAY FOR CHILDREN 


THE MIRACLE OF THE TUMBLER 
By Berta and Leonard Elsmith 


The story of this musical play, recommended for children from eight to twelve 
years of age, is based on a medieval legend. The music, including examples 
of plainsong and organum, is drawn from the earliest writers and folk tunes. 
Supplied with stage directions and drawings to suggest costuming. Simple to 
produce, with flexible casting requirements. Instantly attractive to children. $1.00. 


Cc. C. BIRCHARD & COMPANY 


285 Columbus Avenue, Boston 16, Massachusetts 
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What you've been waiting Oui hes 
ST. OLAF CHOIR 


on Vinylite Records 


Nou you can enjoy in your own home the selections by this choir which have made 
it world famous. Recorded on the finest vinylite to bring you a true reproduction 
that will make for enjoyment and satisfaction, these favorites have now been released 


and are available immediately. 


[ Alkum D-7 


Three twelve inch vinylite records featuring the “Entrance Scene” 

and the “Chorale” from Gustav Schreck’s ADVENT MOTET, 

Darius Milhaud’s CANTATA FOR PEACE and Bach’s THE 
SPIRTT ALSO: HELPETH US, $7.00 


EB Alhum D-2 


Three ten inch records of unbreakable vinylite with emphasis on 
Christmas. The album includes Margrethe Hokanson’s arrange- 
ment of JEG ER SAA GLAD (A Joyous Christmas Song), Morten 
J. Luvaas’ ALLELUIA, CHRIST IS BORN, Dr. F. Melius 
Christiansen’s second movement for the setting of the Fiftieth 
Psalm, Edvard Grieg’s GOD’S SON HAS MADE ME FREE 


and others. $ 5.50 


To SURSUM CORDA fe] Payment enclosed 


Pad A. Schmitt Music Ca. Fh COan 


88 So. roth St., Minneapolis 3, Minnesota L] Charge 
i 


PLEASE SEND ME THE ALBUMS CHECKED ABOVE: 


Include 25c NAME 


for mailing OE ei 
costs with ADDRESS resis ittce Ginetta eae ae 
your order. 
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